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ASSOCIATE PROFESSOR BO§T}AN BOTAS KENDA, DEAN

Preface

The modern society - the society characterised by the lack of identi-
ties - requires articulate thinking at this very moment, more than ever
before: thinking stemming from the past experience in order to be re-
viewed today and represent the basis for the future development. This
is also a principle of carrying out the educational processes of socially
responsible professions.

Atan anniversary like the thirty years of the study of design as an artistic
and planning practice at the University of Ljubljana we proudly look back
to the 1980s, to the beginnings of this study programme. We are reminded
of the early achievements and swift integration into the wider, not only
professional community. We are assessing the doctrines of the artistic
avant-garde and the influential schools of the early twentieth century.

Today education in the field of design does not only entail learning and
discovering skills, following the development of technologies, identi-
fying the problems generated by the modern society and planning for
their solutions. Instead this has to be a study of open creativity and
teamwork with many intertwined professions as well as unconditional
individual responsibility.

Thisis not only an anniversary of the Departments of Design at the Acad-
emy for Fine Arts and Design, nor solely an anniversary of the Academy
or the University of Ljubljana. It is an anniversary of the environment
influenced by the graduates, pedagogues and activities, reflected in the
society. This territory is getting increasingly extensive from generation to
generation. Our activities are obviously sensible and necessary.

Let us celebrate the future.
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IZRED. PROF. BO§T}AN BOTAS KENDA, DEKAN

Predgovor

Ce kdaj, potem sodobna druZba, druzba pomanjkanja identitet, prav
zdaj potrebuje artikulacijo misli. Misli, ki korenini v izku3njah preteklo-
sti, da bi se preverjala danes in omogocala podstat razvoja prihodno-
sti. To je tudi nacelo uresnicevanja izobraZevalnih procesov druzbeno
odgovornih strok.

Ob jubileju, kakrsen je tridesetletnica Studija oblikovanja kot umetniske
in nacrtovalske prakse na ljubljanski univerzi, se s ponosom vra¢amo v
osemdeseta k zacetkom Studija. Spomnijo nas na zgodnje dosezke in hitro
umescenost v takratne tokove Sirse, ne le strokovne skupnosti. Preizpra-
Sujemo doktrino umetniskih avantgard in vplivnih Sol zgodnjega dvajse-
tega stoletja.

Danes izobrazevanje na podrocju oblikovanja ne pomeni zgolj u¢enja in
razkrivanja spretnosti, spremljanja razvoja tehnologij in lociranja pro-
blemoy, ki jih sodobna druzba generira, ter nacrtovanja njihove resitve,
ampak mora biti to Studij odprte ustvarjalnosti v skupinskem nacinu dela
s prepletom Stevilnih strok in brezpogojno odgovornostjo posameznika.

To je jubilej ne le oblikovalskih oddelkov na Akademiji za likovno ume-
tnost in oblikovanje, tudi ne le Akademije oziroma Univerze v Ljubljani,
ampak okolja, ki ga dosega vpliv diplomantov, pedagogov in aktivnosti,
ki se zrcalijo v druzbi. Ta teritorij se iz generacije v generacijo veca. Nase
delovanje je ocitno smiselno in potrebno.

Praznujemo za napre;j.
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ASSISTANT PROFESSOR DR PETRA CERNE OVEN, DR BARBARA PREDAN

Design is all around us

1984. A highly meaningful year. Orwell's novel from 1949 has marked us
and its contents remain all present - just like Big Brother. If the omnipres-
ence of control in Orwell's dystopia was loud, always manifesting itself
through posters and telescreens, the omnipresence of design in the soci-
ety is quiet. In his book Becoming Human by Design Tony Fry characterises
design as the overlooked factor which defines us as humans besides biolo-
gy and culture of the society. Moreover, according to Fry design is “an enor-

! Tony Fry, Becoming mous complexity that is negated by almost every way that itis addressed".’
Human by Design,
Berg, London and 2014. Anniversary. Every anniversary (besides enthusiasm: “Who would
New York 2012, p. 91. have thought, we're still here!") opens a phase of reflection on the past

and current state and provides the starting points for the cooperative
planning of the future. Thirty years have passed since in 1984 the first
higher-education programme in Slovenia came to life in the context of
the Department of Design at what was then the Academy of Fine Arts.
Even today this programme covers the various design fields and regular-
ly introduces new courses and subjects in the attempt to respond to the
constant development of this profession at home and abroad. Some of
these efforts are described in this book.

The motto of the anniversary is “Designis allaround us". When we started
thinking about this it became clear that although we may have different
opinions about what design actually is, the fact that it is everywhere can-
not be disputed. Everything is designed, the only difference is whether
the design is good or bad.

We can proudly state that despite the unenviable and second-rate posi-
tion of the design profession in the context of the University of Ljubljana
the results of our graduates and professors are becoming increasingly
visible. They develop our environment, fascinate us with international
successes, and in fact (in spite of their scarce numbers) keep pushing the
envelope. So the next time you read a newspaper, a fairy tale to your chil-
dren, watch an animated film, follow a recipe in order to cook lunch, put
on your racing boots, go to the theatre, shop in your local convenience
store, enjoy a vacation in a trailer, turn on the lights, sit on a chair, put
on some jewellery, see a dentist, fill your gas tank, shovel snow, surf the
internet, prepare a solemn dinner, vote, lick stamps, order more food...

..Remember thatall of thisis the work of our graduates - and celebrate with us!
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DOC. DR. PETRA CERNE OVEN, DR. BARBARA PREDAN

Oblikovanje je povsod okoli nas

1984. Verjetno ni bolj povedne letnice. Orwellova knjiga iz leta 1949 nas
je zaznamovala in s svojo vsebino ostaja vseprisotna - kot Veliki brat. Ce
je bila vseprisotnost nadzora v Orwellovi distopiji glasna, prek plakatov
in telekranov nenehno oznanjajoca se, pa je vseprisotnost oblikovanja v
druzbi tiha. Tony Fry v knjigi Becoming Human by Design oblikovanje ozna-
¢i kot tisti spregledani dejavnik, ki nas poleg biologije in kulture druz-
be dolo¢a kot ljudi. Se ve¢, po Fryevo je oblikovanje »enormna komple-

ksnost, ki pa je negirana iz skoraj vseh smeri obravnave«.' " Tony Fry, Becoming
Human by Design,

2014. Obletnica. Vsaka obletnica (poleg navdus$enja: »kdo bi si mislil, $e Berg, London in

vedno smo tu«) odpira fazo refleksije o preteklem in obstoje¢em stanju New York 2012, str. 91.

ter ponuja izhodis¢a za skupno nacrtovanje prihodnosti. Trideset let je
minilo, odkar je v Sloveniji v okviru Oddelka za oblikovanje na takratni
Akademiji za likovno umetnost leta 1984 zazivel prvi visoko3olski pro-
gram, ki Se danes pokriva raznolika oblikovalska podro¢ja ter redno uvaja
nove smeriin predmete, kot odgovor na nenehen razvoj stroke v svetu in
doma. Prgisce teh prizadevanj je mogoce razbrati iz nadaljevanja knjige.

Moto obletnice je »Oblikovanje je povsod okoli nas«. Ko smo zaceli raz-
misljati o tem, je postalo jasno, da cetudi imamo razli¢ne poglede na to,
kaj oblikovanje je, dejstvu, da je oblikovanje povsod okoli nas, ni mogoce
oporekati. Vse je namrec oblikovano, razlika je le v tem, ali je oblikovano
dobro ali slabo.

S ponosom lahko zatrdimo, da kljub nezavidljivemu in drugorazrednemu
polozaju oblikovalske stroke v okviru Univerze v Ljubljani rezultati nasih
diplomantov in profesorjev govorijo vse glasneje. Gradijo nase okolje, nas
navdusujejo z mednarodnimi uspehiin dejansko (sploh glede na Steviléno
podhranjenost) premikajo meje. Ko boste torej naslednji¢ brali ¢asopis,
otrokom pravljice, gledali animirani film, kuhali kosilo po slastnem re-
ceptu, obuli tekaske cevlje, obiskali gledalisce, nakupovali v lokalni tr-
govini, pocitnikovali v prikolici, prizgali luci, sedli na stol, si nadeli nakit,
obiskali zobozdravnika, natocili gorivo, odmetavali sneg, brskali po spletu,
svecano pogrnili mizo, volili, nalepili znamke, si zazeleli repete ...

... se spomnite, da je to delo nasih alumnov - in praznujte z nami!
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An interview from the Nasi razgledi magazine

Don't ask how to design a bridge,
ask a designer how to cross a river -
a discussion with the designer Sasa Machtig

Excerpt from the interview initially published
in the Nasi razgledi magazine, No. 01, 15 January 1982, pp. 20 and 9.

RAZGLEDI: In a recent interview published by the Borba newspaper from
Belgrade, Branko Pesi¢, an architect and the former president of the Associa-
tion of Applied Arts Artists and Designers of Serbia, stated that a precise defini-
tion of what design is does not exist anywhere in the world. This was a series of
discussions with Yugoslav designers about Yugoslav design - what is it, really.
We are asking you, especially as an established industrial designer, whether
such a "dilemma” is real or whether this is only our ignorance in compari-
sonwith the developed world, where industrial design has asserted itself as a
definitely modern category from the economic as well as cultural viewpoint.

MACHTIG: A profession incapable of coming up with a simple and clear
definition does not deserve to be called a profession. The Canadian Frank
Dudas captured the essence of design in the axiom: “Everything that did
not happen by coincidence happened through design.” The American
Professor Arthur Pulos sees industrial design as a unique discipline of
the 20t century, irreplaceable in the man-made world. Already in 1969,
in the study entitled Design, Professor Edo Ravnikar developed a number
of definitions of this profession with special regard to the needs of our
space. A multitude of theoretical works have been published throughout
the world, and these, together with periodical publications, contribute
to the treasure trove of knowledge in this field. Since its establishment
in 1957, the International Council of Societies of Industrial Design (1c-
sID) has ascribed a special significance to the definition of the concept
of industrial design. During the Moscow Congress the late Professor Mi-
sha Black reminisced on how the definitions of the profession had gone
through many beneficial changes, untilin 1969 the proposal of Professor
Tomas Maldonado from Argentina prevailed. He explained the profes-
sion as follows: “Industrial design is a creative activity aimed at speci-
fying the design qualities of the industrially-produced objects. Design
qualities do not only entail the outward characteristics and distinction,
but are also expressed through the structural and functional relations,
transforming the system into a harmonious unity from the viewpoint
of the producer as well as the user. Industrial design influences and en-
compasses all the aspects of the human environment, which depend on
industrial production.”
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Pogovor Nasih razgledov

Ne sprasuj, kako oblikovati most,
vprasaj oblikovalca, kako priti ¢ez reko -
razmislja oblikovalec Sasa Méchtig

Odlomek z intervjuja, prvi¢ objavljenega
v Nasih razgledih, st. 01, 15. januar 1982, str. 20 in 9.

RAZGLEDI: Pred kratkim je Branko Pesi¢, arhitekt in nekdanji predsednik
zdruZenja likovnih umetnikov uporabne umetnosti in dizajnerjev Srbije, v in-
tervjuju, kiga je objavila beograjska Borba, dejal, da nikjer v svetu ni natancne
definicije, kaj je dizajn. Slo je za serijo pogovorov z jugoslovanskimi oblikovalci
na temo jugoslovanski dizajn - kaj je to v resnici. Vprasujemo vas predvsem
kot uveljavljenega industrijskega oblikovalca, alije tako postavljena »dilema«
resnicna, ali je to le nasa nevednost sprico dejstva v razvitem svetu, kjer se je
industrijsko oblikovanje uveljavilo kot nedvoumna sodobna kategorija tako
zgospodarskega kot kulturnega vidika.

MACHTIG: Stroka, ki ni zmoZna preproste in jasne definicije, ne zasluZzi
naziva stroka. Kanad¢an Frank Dudas je bistvo oblikovanja ujel v aksiomu:
»Vse, kar se ni zgodilo po nakljucju, se je zgodilo z oblikovanjem.« Ameri-
¢an prof. Arthur Pulos ocenjuje industrijsko oblikovanje kot edinstveno
vedo 20. stoletja, nenadomestljivo v od ¢loveka ustvarjenem svetu. Prof.
Edo Ravnikar je v tudiji Design (ze) leta 1969 razvil vrsto definicij stroke s
posebnim ozirom na potrebe nasega prostora. Po svetu kroZi mnoZica te-
oreti¢nih del, ki skupaj s periodi¢nim tiskom bogati zakladnico znanja na
tem podrocju. Mednarodna organizacija industrijskih oblikovalcev icsip
(International Council of Societies of Industrial Design) je od ustanovitve
leta1957 najprej pripisovala poseben pomen definiciji pojma industrijsko
oblikovanje. Pokojni prof. Misha Black se je ob moskovskem kongresu
spominjal, da so definicije stroke dozivljale mnoge koristne spremembe,
dokler ni leta 1969 obveljal predlog Argentinca prof. Tomasa Maldona-
da, ki je stroko razlozil takole: »Industrijsko oblikovanje je ustvarjalna
dejavnost, katere cilji so, dolociti oblikovne kvalitete predmetoy, ki jih
proizvaja industrija. Oblikovne kvalitete pa niso le zunanja znacilnost in
odlika, marvec se izrazajo skozi strukturalne in funkcionalne odnose, ki
spreminjajo sistem v skladno enotnost tako z vidika proizvajalca kot z vi-
dika uporabnika. Industrijsko oblikovanje posega v vse vidike ¢lovekovega
okolja, ki so pogojeni z industrijsko proizvodnjo, in jih zajema.«
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Sowhat can | say about Professor Branko Pesi¢ from Belgrade, who brave-
ly stated for the Borba newspaper that “a precise definition of what design
is does not exist anywhere in the world". Either he may not agree with the
definitions expressed to date, or perhaps he does not know them? After
he had been, as you say, the president of the Association of Applied Arts
Artists and Designers of Serbia for a number of years and showed, at least
verbally, a profound interest in industrial design, he now also heads the
Yugoslav Designers Association.

Inaseries of interviews and articles in the late springand summer last year
the journalists of the Borba newspaper confused the interviewees as well
as the readers with the artificial dilemma “Yugoslav design - what is it, re-
ally?”. Not only because of the naivety of the question, but because - let me
put it frankly - in the environments more aware of design than ours they
do not talk, for example, about Scandinavian design, but rather about “de-
signin Scandinavia”. Isn't the diction of the formulation clearly noticeable?

RAZGLEDI: You believe that in Slovenia this question is presented in a dif-
ferent light. It is not so important to prove what design is, since striving for
its realisation in real life takes precedence. So how far has the awareness of
the active role of industrial design spread in Slovenia? Try to be as realistic
as possible.

MACHTIG: In Slovenia the profession encounters the basic dilemmas
in connection with the non-realisation of the strategically important de-
velopmental foundations. In this regard the mostimportant task is to set
up a well-organised university study programme, tailored to the current
needs. As far as this is concerned, Slovenia has already ended up among
the least developed of the developing countries. Countries like Pakistan,
India, Kenya, Mexico, Columbia and others have had higher schools for
industrial design for a number of years.

In his book “Opportunities in Industrial Design” Arthur Pulos wrote that
industrial design is one of the generalistic professions vital for the de-
velopment of the society in the 215 century. It appears that the planners
of the Slovenian and Yugoslav development are not aware of this. And it
would be completely naive to build the development policy in the field
of design based on the few designers that Slovenia has in this moment.
Their more or less random number is truly not the basis for any serious
development planning.

We have to be aware of the well-known fact that the first results of a high-
er school for design can only be expected ten years after its establish-
ment. It appears, however, that we will then - if at all - be well into the
nineties, practically on the threshold of the 21 century. I'm not being
dramatic, but the unsuccessful efforts to ensure a university study pro-
gramme of design in Slovenia have been going on for thirty years!
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In kaj naj vam re¢em za beograjskega prof. Branka Pesica, ki je za Borbo
pogumno izjavil, nda nikjer v svetu ni to¢ne definicije, kaj je dizajn«. Ali se
morda ne strinja z doslej izrazenimi definicijami, ali jih morda ne pozna?
Potem ko je bil, kot poveste, vrsto let predsednik uLuPUDS in kaze vsaj
verbalno veliko zanimanje za industrijsko oblikovanje, je sedaj Se na celu
jugoslovanske zveze oblikovalcev.

V seriji intervjujev in ¢lankov v lanski pozni pomladi in poletju so no-
vinarji Borbe begali vpra3ance in bralce z umetno postavljeno dilemo
»Jugoslovanski dizajn - kaj je to v resnici?«. Ne toliko zaradi naivnosti
postavljenega vprasanja kot sprico tega - resnici na ljubo naj povem - da
Se v oblikovalsko bolj osves¢enih okoljih, kot je nase, govorijo, recimo ne
o skandinavskem oblikovanju, marvec o »oblikovanju v Skandinaviji«. Ali
ni dobro opazna dikcija v formulaciji?

RAZGLEDI: Po vasem se v Sloveniji to vprasanje kaZe v drugacni podobi.
Manj je treba dokazovati, kaj je oblikovanje, in bolj delati za njegovo uresni-
Cevanje v Zivljenju. Kako dalec je torej prodrlo spoznanje o aktivni vlogi in-
dustrijskega oblikovanja prinas? Poskusite biti v odgovoru ¢im bolj stvarni.

MACHTIG: V Sloveniji si v stroki temeljne dileme postavljamo bolj ob
neuresni¢evanju razvojnih osnov, ki so strateSkega pomena. V tem sklepu
je najpomembnejsa naloga uresnicitev dobro organiziranega in potrebam
prilagojenega visoko3olskega Studija. Kar zadeva to, pa je Slovenija ze zdr-
snila na rep najmanj razvitih dezel v razvoju. Visoke Sole za industrijsko
oblikovanje imajo dezele, kot so Pakistan, Indija, Kenija, Mehika, Kolum-
bijain druge, Ze vrsto let.

Arthur Pulos je v knjigi »PriloZnost v oblikovanju« zapisal, da je industrij-
sko oblikovanje ena »novih generalisti¢nih strok, ki bo vitalna za razvoj
druzbev 21. stoletju«. Vse kaZe, da se nacrtovalci razvoja Slovenije in Jugo-
slavije tega ne zavedajo. Povsem naivno pa bi bilo graditi razvojno politiko
z oblikovanjem na pe3¢ici oblikovalcey, ki jih Slovenija v tem trenutku
premore. Njihovo bolj ali manj naklju¢no Stevilo res ni osnova za kakr3no
koli resno razvojno nacrtovanje.

Zavedati se moramo znanega dejstva, da bi lahko pri¢akovali prve sadove
visoke Sole za oblikovanje 3ele v desetih letih od trenutka ustanovitve.
Vse pa kaze, da bomo, in e bomo, takrat Ze krepko v devetdesetih le-
tih, tako rekoc na pragu 21. stoletja. Ne dramatiziram, toda brezuspeSna
prizadevanja za visokoSolski Studij oblikovanja v Sloveniji imajo Ze svojo
tridesetletno zgodovino!

RAZGLEDI: Vzveziz gospodarsko stabilizacijo smo se kar nenadoma tudi pri
nas zavedeli spodbujevalne in pospesevalnevloge, kijo utegne imetiindustrij-
sko oblikovanje. Klic k aktivnejsivlogi oblikovanja smo sliSali tudiv nekaterih
izjavah - resda bolj deklarativnih - iz ust nekaterih nasih gospodarstvenikov.
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RAZGLEDI: With regard to the economic stabilisation we have also sud-
denly become aware of the potentially encouraging and stimulating role of
industrial design. The appeals for a more active role of design have also been
heard in a few statements - even if rather declarative - by certain Slovenian
economists. Does that mean that things are finally starting to change, at least
partially, oris this just grasping at another straw because of the extremely dif-
ficult economic situation we are in?

MACHTIG: Certain advantages that Slovenia has in the field of industri-
al design at this moment should not blind us. The advantages are com-
pletely uncertain if the possibilities for development are not ensured.
The issues related to design are complex and multifaceted; they range
from culture, material as well as spiritual, to economy. The countries with
well-developed industrial design are known for their relative economic
stability and resistance against the problems of the eighties. Because of
their knowledge they are highly flexible when it comes to complicated
economic relations, and this knowledge results from the well-regulated
matter of education. Today knowledge and creativity are far more import-
antthan raw materials, and a good manager takes care of the appropriate
stimulation. Industrial design is not only a creative but also innovative
activity, which ensures that the American, West German, Japanese, or, if
you want, Italian and Finnish products have the necessary comparative
advantages on the international market. When in Slovenia we refer to the
economic cooperation with the developing countries, do you think thatin

these countries they're not aware of what good design is?

When industrial design is an integral part of the business policy, we can
think of it as an element of good management. Stabilisation is a constant
process, not a campaign. And such a process calls for careful planning
with regard to personnel, but on what bases? - As far as the popular topic
of the dependence on foreign knowledge is concerned | would like to ob-
serve that the relationship between what is adopted and what is offered
has to be controlled by ourselves. The Finnish and Danish, for example,
have not ensured their advantages and competitiveness of their products
by exploitation of some kind. They have done it through sound manage-

ment, which resulted in inventive supply.
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Ali to pomeni, da se je vsaj ponekod tudi v resnici kaj premaknilo, ali je to le
iskanje Se ene resilne bilke, ki jo narekuje hudo zagaten gospodarski poloZaj,
v kakrsnem smo?

MACHTIG: Nekatere prednosti, ki jih imamo v Sloveniji na podro¢ju indu-
strijskega oblikovanja v tem trenutku, nas ne smejo preslepiti. Prednosti
so povsem negotove, ¢e ni poskrbljeno za moznost razvoja. Vprasanja,
ki so povezana z oblikovanjem, so kompleksna in vecplastna, segajo od
kulture, materialne in duhovne, pa do gospodarjenja. Dezele, kjer je in-
dustrijsko oblikovanje razvito, so znane po relativni gospodarski stabil-
nostiin odpornosti za tezave osemdesetih let. Zaradi znanja imajo visoko
stopnjo prilagodljivosti na zapletene ekonomske odnose, znanje pa jim
zagotavlja urejeno vprasanje Solstva. Danes sta znanje in ustvarjalnost
dale¢ pomembnejsa od surovinskih osnov in dober gospodar poskrbi za
primerno stimulacijo. Industrijsko oblikovanje ni le ustvarjalna, marvec
tudiinovacijska dejavnost in ta daje ameriskim, zahodnonemskim, japon-
skim ali, ¢e hocete, italijanskim in finskim proizvodom na mednarodnem
trzis¢u potrebne komparativne prednosti. Ko pri nas tako govorimo o go-
spodarskem sodelovanju z dezelami v razvoju, ali menite, da v teh dezelah
ne vedo, kaj je dober dizajn?

Kadar je industrijsko oblikovanje integralni del poslovne politike, ga lah-
ko imamo za prvino smotrnega gospodarjenja. Stabilizacija je nepretrgan
proces in ne kampanja. Tak proces pa zahteva planiranje kadrov, vendar
na katerih osnovah? - Na popularno temo o odvisnosti od tujega znanja bi
pripomnil, da moramo razmerje med privzetim in ponujenim uravnavati
sami. Finci in Danci, na primer, si prednosti in konkurenénosti za svoje
proizvode niso pridobili s kakSnim izkori§¢anjem, temvec s smotrnim gos-
podarjenjem, ki je rodilo inventivno ponudbo.
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CAADRIA

INDUSTRIJSKO OBLIKOVANJE/
INDUSTRIAL DESIGN
Nina Mihovec (Wilsonic Design)

SOAVTORICA/CO-AUTHOR
Andreja Martinc, produktna
grafika/Product Graphics

NASLOV DELA/TITLE
Action - prikolica/Caravan

NAROCENIK/CLIENT
Adria Mobil, Novo mesto
LETNICA/YEAR

2005

WAt




OBLIKOVANJE/DESIGN
Tanja Pak

NASLOV DELA/TITLE
Crna serija/Black Line

NAROENIK/COMMISSIONED BY
Galerija Glesia/Glesia

Gallery, Ljubljana
LETNICA/YEAR

2005-
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" The project of the
university study of design
beganini97sasthe
election initiative by Grega
Ko3ak and Sasa Machtig
in their coalition against
the candidate Niko Kralj
for the new leadership

of the Designers Society
of Slovenia. The 1984
workgroup for the
university programme

of design consisted of
Joze Brumen, Andrej
Jemec, Grega Ko3ak, Nana
Lesnika, Sa3a ). Machtig
and Peter Skalar. The new
educational programme
was accredited in 1983

at the Assembly of the
Republic of Slovenia, today
the National Assembly of
the Republic of Slovenia.

2 d.school: Institute
of Design at Stanford,
Berkeley, USA.
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SASA J. MACHTIG, DISTINGUISHED PROFESSOR
A school saga

The introduction to the text “how you were establishing
the study of design thirty years ago"” could be best
described with the word “saga”. It was a historical

epic describing battles, conquests, feudal estates,
migrations and penetrations, heroic deeds of the

times long past, actual people, humane acts,
unembellished, not romanticised, and not fictional...

Early in the morning some 200 meters above the sea, on a hill not far
from the remains of its ancient medieval predecessor, rests the white
San Salvador. From there | like to look ahead and admire the fabulous
blue colour of the Kvarner from a cool shade. Peacefully | am looking at
a shimmering tip of the Istrian peninsula in the distance, with the rocky
Kamenjak far away to the southwest. While | am strolling the stony paths
leading through the serene olive tree groves and fragrant Mediterranean
plants a telephone call distracts me. | receive a request: could | write a
text lookingback and remember the times when we, together with Grega,
Peter and Nana', were establishing the study of design thirty years ago
after nine years of preparations. During the moment of awkwardness -
I'm meditating and they're mediating (and working) - I'm also given an
advice to outline any initial thoughts on the napkins from the camp. | see
the image of Bernie Roth from Berkeley in my mind, who draws up his
»napkin manifest« in a bar, short and clear, typical of Americans, and then
swiftly and efficiently brings about something that today stands for one
of the most notorious schools of design in the world”.

Naturally, for such a success you need the background of the American
pragmatism, their socio-economic, cultural and historical context. We, on
the other hand, in completely different conditions need all of the post-war
time in order to understand the past context. We require all the delib-
erations which have taken place since the 1950s and the consciousness
of the achieved level of maturity in order to ensure the synthesis of the
previously dispersed energies as well as theoretical and design practices.
The legitimately planned autonomy of the design study has remained
an unattained goal to this very day. However, at the same time this goal
was achieved by all those whom we focused on during our research and
comparative analyses, culminating in the establishment of the accredited
study of design in 1984.
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SASA J. MACHTIG, ZASLUZNI PROFESOR
Saga o Soli

Uvod v pisanje »kako ste pred tridesetimi leti ustanavljali
oblikovalski Studij« bi najbolje oznacil z besedo saga.

Z epsko zgodovinsko vsebino o bitkah, osvajalskih potovanjih,
fevdih, migracijah in penetracijah, o heroi¢nih dejanjih
preteklih ¢asov, z ljudmi iz mesa in krvi, ¢loveka vrednimi
dejanji, neolepSano, neromantizirano, nefantazijsko ...

V zgodnjem jutru kak3nih 200 metrov nad morjem, na vzpetini nedalec
od ostankov starodavnega srednjeveskega predhodnika, ¢epi beli San
Salvador. Od tam rad gledam naprej in v senénem hladu ob¢udujem
prec¢udovito modrino Kvarnerja. V miru opazujem v daljavi bleScavi jezik
konicastega zakljucka istrskega polotoka s kamnitim Kamenjakom tam
dalec na jugozahodu. Hodecega po kamnitih stezah skozi mir olj¢nih ga-
jev, med diSe¢im mediteranskim rastlinjem, me zmoti telefon s prosnjo,
da bi napisal besedilo s pogledom nazaj, o ¢asih, ko smo z Grego, Petrom
in Nano', pred tridesetimi leti na devet let podlage priprav, ustanavljali
oblikovalski studij. V trenutni zadregi, jaz v meditaciji, oni v mediaciji (in
sredi dela), Se dobim nasvet, naj zacetne misli naskiciram na prticke iz
kampa. Pred o¢mi zagledam podobo Bernieja Rotha z Berkeleyja, ki v go-
stilni skicira svoj »napkin manifest«, po amerisko kratko in jasno, potem pa
naglo in u¢inkovito uresnici nekaj, kar velja danes za eno najbolj razvpitih
oblikovalskih $ol na svetu®.

Za tak uspeh seveda potrebujes ozadje ameriske pragmati¢nosti, njihov
druzbenoekonomski, kulturniin zgodovinski kontekst. Mi, v povsem dru-
gih pogojih, pa za razumevanje preteklega konteksta potrebujemo ves
povojni ¢as, razmisljanja od petdesetih let 20. stoletja dalje in zavedanje
doseZene stopnje zrelosti za sintezo dotlej razprSenih energij, teoreti¢nih
in oblikovalskih praks. Legitimno nacrtovana avtonomnost $tudija obli-
kovanja je do danes ostala nedosanjan cilj, ki pa so ga vzporedno dosegli
vsi tisti, ki smo jih izbrali za predmet raziskovanja in primerjalnih analiz s
kulminacijo v otvoritvi akreditiranega Studija oblikovanja leta 1984.
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! Projekt univerzitetnega
Studija oblikovanja se je
zacel leta 1975 kot volilna
pobuda Grege KoSaka in
Sase Machtiga v koaliciji
proti kandidatu Niku Kralju
za novo vodstvo Drustva
oblikovalcev Slovenije
(DOS). V delovni skupini
VIP oblikovanje 1984 so
bili Joze Brumen, Andrej
Jemec, Grega Kosak, Nana
Lesnika, Sasa J. Machtig
in Peter Skalar. Novi
izobraZevalni program

je bil akreditiran

leta 1983 v republiski
skupscini, danasnjem

drzavnem zboru.

2 .
d.school: Institute

of Design at Stanford,
Berkeley, ZDA.
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3 Stane Bernik,
“Sporocilo iz Male galerije”
[“Message from the Mala
galerija gallery”], Delo,

23 November 1984, p. 6.

design is all around us SASA J. MACHTIG

Interview in the Nasi razgledi magazine

In their request that | should write a text for the anniversary publication,
the editors refreshed my memory and reminded me of the Interview in
the Nasirazgledi magazine, published two years before the establishment
of the school. My answers were closely related to the philosophy of the
emerging study programme. For the title, the interviewer chose to use a
striking thought, a paraphrase of Knut Yran: “Don't ask how to design a
bridge, ask a designer how to crossariver”. Thisisathought | have quoted
to the students countless times, trying to make them understand that
they should not look for recipes, but excite their own imagination instead-
while I'll make sure to lead them to the goal safely.

Before the long-term project “Educational Programme in the Field of
Design" started, the public was informed of all the problems, as I still see
them today, as well as given some food for thought. The title of the interview
implies what design actually is. However, the aforementioned dilemmas re-
main unsolved within the profession as well as in the socio-economic and
political complexity, even until the elections in July 2014.

Will the state finally include design into the refined strategy of economic
development and start following the path of social progress?

In order to understand the constantly uncertain position of the design
profession and the fact that the Slovenian society has not yet managed
to digest even the basic lessons from the past, | would like to underline
the statement made by Stane Bernik in his Message from the Mala galerija
gallery?, written a month after the opening of the school. From his critical
analysis of the concrete example we can infer the fundamental supposi-
tion that design is not a spectacle. In his text Bernik examines the com-
plexity and dimensions of the profession which entails everything from
a spoontoacity. He emphasises the socially responsible sensibility of de-
sign, capacity for selectiveness, ability to carry out intelligent exploration,
recognition of the design tasks from the environment and establishment
of a balance between the local and global, the obligatory mastery of de-
velopment management and the unavoidably “comprehensive service”
of the leading design, ensuring - as a research institute - the balance
between the creative, applicative, experimental and pure science. All of
the above was interpreted in light of the substantive background of the
future study of design. As it was, the study of design was not made-up,
but rather well-conceived, planned and tested during practical profes-
sional work. The new subjects - Management in Design, Marketing, Inte-
gral Approaches in Design - were also like that: each of them had its own
theoretical background, verified in practice.
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Intervju v Nasih razgledih

V prosnji za besedilo za jubilejno publikacijo mi urednici osvezita spomin
na Pogovor Nasih razgledov, ki je nastal dve leti pred ustanovitvijo 3ole.
Odgovori navprasanja so bili v tesni zvezi s filozofijo nastajajocega Studij-
skega programa. lzprasSevalec je za naslov uporabil udarno misel, paraf-
razo Knuta Yrana, »ne sprasuj oblikovalca, kako oblikovati most, ampak
ga vprasaj, kako priti ez reko«. Misel, ni¢kolikokrat citirana Studentom,

ze poskrbel, da vas varno pripeljem do cilja.

Pred zacetkom izvajanja dolgozZivega projekta »Vzgojno-izobrazevalni
program Oblikovanje« so bili v okvirih, kot jih vidim 3e danes, v javnost
nanizani vsi problemi s hrano za razmisljanje. Naslov intervjuja implicite
pove, kajoblikovanje v resnicije, toda omenjene dileme ostajajo nereSene
tako v stroki kot v druzbenoekonomski in politi¢ni kompleksnosti, v kul-
minaciji vse do julijskih volitev 2014.

Bo drzava oblikovanje kon¢no vkljucila v kultivirano strategijo gospodar-
skega razvoja in stopila na pot druzbenega napredka?

Za razumevanje konstantno negotovega poloZaja oblikovalske stroke
in dejstva, da slovenski druzbi Se ni uspelo prebaviti niti temeljnih spo-
rocil iz preteklosti, bi izpostavil zapis Staneta Bernika Sporocilo iz Male
galerije’, ki ga je napisal mesec po otvoritvi $ole. Iz njegove kritiske analize
konkretnega primera izlus¢imo temeljno predpostavko, da oblikovanje
ni spektakel. V besedilu raz¢lenjuje kompleksnost in razseznost stroke,
ki pokriva vse od Zlice do mesta. Izpostavi odgovorno druzbeno senzibil-
nost oblikovanja, sposobnost za selektivnost, zmoznost inteligentnega
raziskovanja, prepoznavanja oblikovalskih nalog iz okolja in vzpostavlja-
nja ravnotezja med lokalnim in globalnim, obvezno obvladovanje mene-
dZmenta v razvoju ter neizogibnost »popolnega servisa« vodilnega obli-
kovanja, ki kot raziskovalni institut ureja razmerja med kreativno, aplika-
tivno, eksperimentalno in Cisto znanostjo. Vse nasteto je interpretiralo
vsebinsko ozadje bodocega Studija oblikovanja. Ta namrec ni bil izmisljen,
temvec zamisljen, zasnovan in preizkusen v prakti¢nem profesionalnem
delu. Taki so bili tudi novi predmeti Upravljanje v oblikovanju, TrZenje,
Integralni pristopi v oblikovanju, s svojimi teoreti¢nimi in prakti¢no
preverjenimi ozadji.

Razvoj celotnega Studijskega programa je torej potekal v duhu filozofije
Ravnikarjevih reformnih poskusov iz leta 1960. Evolucijo so krepile smi-
selno povezane strateske in takti¢ne akcije Dos-a, v katerih smo imeli
aktivne vloge v nacionalnem in mednarodnem merilu. Rezultati naSega
dela niso bili rezultati obrobnega provincialnega centra, temvec so imeli
vrednost, primerljivo z dogajanji v svetu, ki so jo potrjevali raven zacr-
tanih mednarodnih akcij in projektov, mednarodna uglednost gostov in

3 Stane Bernik,
»Sporodilo iz Male
galerije, Delo,

23.11.1984, str. 6.
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N Mirjana Ule,

“Vrednote, povezane z
ideologijami, se rahljajo

ze vel desetletij” [“Values
Related to Ideologies have
been Loosening for Several
Decades"] (“Dosezki
¢lovestva do leta 2000:
Zacelo se je novo branje
zgodovine” ["Achievements
of Humanity until 2000:

a New Reading of History
Has Begun”]), the Science
section of Delo,

3 January 2000, p. 12.
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Therefore the development of the whole study programme took place
in the spirit of the philosophy of Ravnikar's attempts at reforms in 1960.
The evolution was strengthened by the meaningfully associated strate-
gic and tactical actions of the Designers Society of Slovenia, where we
played active roles in the national and international context. The results
of our work were not the results of a marginal provincial centre. Instead
they had value comparable to the developments all over the world, con-
firmed by the level of the planned international actions and projects, the
international reputation of our guests and the best lecturers, as well as
the original programme of the Department of Design at the level of the
progressive state of development abroad.

Department of Design 1984-2014

The establishment of the Department of Design at the Academy of Fine
Arts in 1984 alarmed this traditional establishment, deep-rooted in fine
arts. In the realisation of its mission design depends on the real world
of functions, technologies and needs. The banality of the real world is
unavoidable for design, but disturbing for the artistic part of the estab-
lishment. It would be appropriate if the management was proportional-
ly divided between the fine arts and design, but this has not happened
during the three decades of my efforts. The unwarranted second-rate
position cannot be overlooked, and the same goes for the fact that de-
sign with its major share of students has brought much money into the
joint account. The struggle for the autonomy and identity of the design
profession has been long, exhausting and unsuccessful. As late as in 2006
the Department of Design finally persuaded the establishment to change
its name, which reveals everything about the actual position of eternal
and unjustinferiority. The plans to establish a separate Faculty of Design,
which would bring together all of the design disciplines, fell through in
2013 as well.

Jack Welsch: “If the world outside changes faster than
your organisation, you will unavoidably encounter serious
problems” - the new millennium and responsiveness

At the turn of the millennium Mirjana Ule opened a chapter of the new
reading of history“ the third industrial revolution, altered values, expo-
nential dynamics of the social and technological development, actual
transformation of the world with the new players introducing unrest in-
to the global village as not even Marshall McLuhan suspected, the level
of the social and environmental responsibility, financial crisis beginning
in 2008... Is the design profession truly so unresponsive to these issues
that an academic discussion is not necessary?
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predavateljev prve lige ter izvirni program Oddelka za oblikovanje na ravni
naprednega stanja razvoja v svetu.

Oddelek za oblikovanje 1984-2014

Vstop Oddelka za oblikovanje na Akademijo za likovno umetnost leta
1984 je vznemiril v likovno umetnost ukoreninjeno tradicionalno usta-
novo. Oblikovanje je v uresni¢evanju svojega poslanstva vezano na realni
svet funkcij, tehnologij in potreb. Banalnost realnega sveta je za oblikova-
nje neizogibna, za umetniski del ustanove pa moteca. Prav bi bilo, da bi se
vodenje sorazmerno porazdelilo med likovno umetnostjo in oblikovanje,
kar se v mojih tridesetih letih ni zgodilo. Neupravi¢enega drugorazredne-
ga poloZaja ni mogoce spregledati, kot tudi ne dejstva, da je oblikovanje z
velinskim delezem Studentov prina3alo veliko denarja v skupno blagajno.
Boj za avtonomnost in identiteto oblikovalske stroke je bil dolgotrajen,
naporen in neuspesen. Sele leta 2006 je Oddelek za oblikovanje konéno
izposloval dopolnitev naziva ustanove, kar vse pove o dejanskem poloza-
ju vecne in neupravicene podrejenosti. Tudi nacrt za ustanovitev lastne
Fakultete za oblikovanje, ki bi zdruZila vse oblikovalske discipline, je leta
2013 propadel.

Jack Welsch: »Ce se svet zunaj spreminja hitreje kot vasa
organizacija, boste neizogibno zabredli v resne tezave« -
novo tisocletje in odzivnost

V milenijskem letu je Mirjana Ule odprla poglavje novega branja zgodovi-

ne”: tretja industrijska revolucija, spremenjene vrednote, eksponencialna * Mirjana Ule, »Vrednote,
dinamika druzbenega in tehnoloskega razvoja, aktualno preurejanje sve- povezane z ideologijami, se
taz novimiigralci, ki v globalno vas vnasajo nemir, kakr$nega ni zaslutil ni- rahljajo Ze vet desetletij«
ti Marshall McLuhan, stopnja druzbene in okoljske odgovornosti, financ- (pod rubriko Znanost:

na kriza 2008 ... Je oblikovalska stroka do vsega tega res tako neodzivna, »Dosezki ¢lovedtva do leta
da ni potrebna akademska diskusija? 2000: Zatelo se je novo

branje zgodovine«), Delo,
Ustanovitelji oblikovalskega Studija so se odzivali na krize in razvojne po- 3.1.2000, str. 12.
trebe. Vzeli so si ¢as za druzbeno in strokovno koristne akcije, predmetiin
pristopi so napredovali, Studentom je bila omogocena aktivna prisotnost
v mednarodni izmenjavi na kongresih 1csip, kongresih cumuLus, simpo-
zijih, mednarodnih razstavah.

Z vecljo operativno aktivnostjo bi krize Sle mimo izobraZevalne ustano-
ve. Ne bi smeli dopustiti polozaja, da smo problem namesto resitev!
So bili res dovolj samostojnost Slovenije, vstop v Eu, dostop do evrop-
skih svoboscin, skupne valute? Ali ni to le zacetek? Kaksni so nacrti,
cilji, strategije?
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5 Milan Jesih,
Lahkoda, Beletrina,

Ljubljana 2013.
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The founders of the study of design responded to crises and develop-
mental needs. They took the time to carry out socially and professionally
beneficial actions. Subjects and approaches progressed, and enabled the
students to be actively presentin the international exchange at the 1csiD

and cumuLUS congresses, symposiums and international exhibitions.

With increased operative activities the crises would bypass the educatio-
nal establishments. We should not have allowed the situation where we
have become the problem instead of the solution! Were the attainment of
the Slovenian independence, accession to the European Union, assurance
of European freedoms and the common currency truly enough? Isn't that
only the beginning? What are the plans, goals, and strategies?

My reasonable expectations have been the following: the autonomy of
the new faculty bringing together all of the associated design disciplines;
the realisation of an economically-based Department of Design; reviewed
contents of the study programme; initiation of the Engineering Design
study programme (without it Slovenia is incapacitated); sound personnel
policy; well-equipped educational facilities; and everything that we still

cannot see on the horizon at this moment.

Postscipt: In the end let me quote Milan Jesih: “.. Better poets would
merely start the poem here."®
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Moja upravi€ena pri¢akovanja so bila: avtonomnost nove fakultete, ki
bi zdruZila vse sorodne oblikovalske discipline; uresnicitev gospodarsko
utemeljenega oddelka oblikovanja v gradivih; vsebinska prenova Studij-
skega programa; zacetek izvajanja Studijskega programa Dizajn inZeni-
ringa (brez njega je Slovenija invalidna); zdrava kadrovska politika; dobro
opremljena izobraZevalna ustanova in vse tisto, Cesar v tem hipu 3e ni
videti na obzorju.

Pripis: Na koncu e Milan Jesih? »... Tu bolj3i 3ele sploh zalel bi pesem.«’

s Milan Jesih,

Lahkoda, Beletrina,

Ljubljana 2013.
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META DOBNIKAR

Occupation: Bachelor of Design

Initially published in MM, No. 41,1984, p. 9.

This year the future Bachelors of Design will start studying at the
Department of Design at the Academy of Fine Arts in Ljubljana for the first
time. On this occasion, when the study programme has also been confirmed
institutionally, Meta Dobnikar talked to the architect and designer Grega
Kosak, Associate Professor at the Department of Architecture and the
president of the programme council for the educational programme of
design at the Academy of Fine Arts.

“The efforts to found a higher school of design in Ljubljana date back to
at least the beginning of the sixties, when Professor Ravnikar and his as-
sociates at the Faculty of Architecture envisioned the so-called B course,
oriented more towards industrial design, while the A course remained
'pure’ architecture. This initiative as well as other initiatives of that time
(the Colour and Shape club, periodical 'graphic workshops' and summer
school) were voluntaristic. As such they necessarily faded away as the
contemporaneous cultural-political situation and economic realisations
were not supportive enough. However, even if very short-term, these ini-
tiatives resulted in the first generation of professional designers, who
went on to take over the initiative in the professional association as well
as in the public in order to ensure systematic higher education in this
field, which is very important for the possibilities of high-quality penetra-
tion of our economy into the global market. In the changed situation and
due to fierce competition we could no longer compete either with cheap
workforce or cheap raw materials. Instead we had to rise to the demands
for quality, when 'good design' of the production and placement becomes
the decisive argumentin the increasingly equivalent supply. Unfortunate-
ly the level of awareness in these area is still not high enough, which is
evident from considerable problems in the profession as well as during
the beginnings of the new study programme.

In light of these realisations, we convened a meeting of all potential par-
ties interested in the establishment of the higher school of designin 1979.
We had to agree on the verification of the school's programme, its institu-
tionalisation and the provision of its elementary material bases and facil-
ities. A programme council consisting of 51 members was constituted on
atripartite basis: industry or consumers as well as representatives of the
socio political and expert circles. Some of these members were selected
for the core programme council tasked with preparing the foundations of
the study programme in accordance with the needs of the society, dead-
lines and legislation. At this time the state adopted vocationally-oriented
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META DOBNIKAR
Poklic: diplomirani oblikovalec

Prvic¢ objavljeno v MM, 8t. 41,1984, str. 9.

Letos bodo prvic sedliv visokosolske klopi oddelka za oblikovanje pri
Akademiji likovnih umetnostiv Ljubljani bodoci diplomirani oblikovalci.
Ob tej priliki, ko je potrjen tovrstni Studij tudi institucionalno, se je
zarhitektom in oblikovalcem Grego KoSakom, izrednim profesorjem

na oddelku za arhitekturo in predsednikom programskega sveta

za VIP (vzgojno-izobraZevalni program) oblikovanje pri ALU,
pogovarjala Meta Dobnikar.

»Prizadevanja za visoko Solo za oblikovanje v Ljubljani segajo vsaj v zace-
tek Sestdesetih let, ko je na Fakulteti za arhitekturo profesor Ravnikar s
sodelavci zasnoval tako imenovano smer B, ki je bila usmerjena boljvin-
dustrijsko oblikovanje, medtem ko je smer A ostala ‘Cista' arhitektura. Ta,
pa tudidruge iniciative tistega ¢asa (klub Barva in oblika, ob¢asni ‘grafi¢ni
tecaji’ in poletna 3ola) so bile voluntaristi¢ne in zato nujno zamrle, ker
jim takratna kulturno-politi¢na situacija in spoznanja gospodarstva niso
bila zadosti naklonjena. Vendar pa so, ¢eprav tako kratkotrajne, dale prvo
generacijo profesionalnih oblikovalcey, ki so postali nosilci pobude v stro-
kovnem drustvu in v javnosti za sistematicno visokoSolsko vzgojo na tem
podrodju, ta pa je izjemno pomembna za moznosti kvalitetnega prodora
naSega gospodarstva na svetovni trg. V spremenjenih in zaostrenih kon-
kurenénih razmerah nismo mogli nastopati ve¢ ne s ceneno delovno silo
ne s cenenimi surovinami, temvec se spoprijeti z zahtevami po kvaliteti,
ko ‘dobra oblika’ proizvodnje in nacina plasmaja postaja odlocilni argu-
ment privedno boljizenaceni ponudbi. Stopnja tovrstne osvescenosti Se
danes, Zal, ni zadostna, kar obcutimo ob nemajhnih tezavah tako v stroki
kot tudi pri zacetkih novega Studija.

Ob takih spoznanjih smo leta 1979 pod pokroviteljstvom socialisticne zve-
ze sklicali sestanek vseh potencialnih interesentov za ustanovitev visoke
Sole za oblikovanje. Dogovoriti se je bilo treba za verifikacijo programa
Sole, njeno institucionalizacijo in za zagotovitev elementarnih material-
nih in prostorskih osnov. Sestavljen je bil 51-¢lanski programski svet na
tripartitni bazi: industrija oz. porabnikiin predstavniki druzbenopoliti¢nih
in strokovnih krogov. 1z tega je bil izbran oZji programski svet z nalogo,
da pripravi programske zasnove Studija v skladu s potrebami druzbe, ro-
kovnimi zahtevami in z zakoni. V tem ¢asu smo presli na usmerjeno izo-
brazevanje, kar je spet pomenilo ¢asovni premik za dve leti, iz¢iSCevanje
programa bodocega oblikovalskega Studija je pomenilo med drugim tudi
iskanje moZnosti, ki jih Slovenijaima kot mala deZela s skromnimi resursi,
vendar z dokaj intenzivno polindustrijsko tradicijo.
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education, which implied another two-year delay. The polishing of the
future design study programme also involved, among other things, the
search for options that Slovenia had as a small country with modest re-
sources but with quite intensive semi-industrial tradition.

Therefore we looked at such types of orientations among the countries
with similar characteristics, for example Finland, Denmark, Sweden, and
Austria. We also focused on our 'intermediary’ role in the global division
of the world. For example, at the beginning of the Biennial of Industrial
Design and Biennial of Graphic Arts in the sixties this role allowed us to
play a more important partin the field of design than suggested by our ac-
tual economic and design power, but unfortunately only for a short time.

| see possibilities in the accelerated development and accumulation of
knowledge as well as in the ways of transforming this knowledge into
existent and future production, which also calls for a more intensive
integration of the design profession into modern production. The re-
sults then become apparent in the quality of life and environment, as
well as in a better and more thorough responsiveness to the ecological
and social sphere in the circumstances of the swift technological and
organisational development.

The outline of the design study programme indicates an evident orienta-
tion towards multidisciplinarity, which corresponds to the character of
industrial design and visual communication. The study programme will
emphasise specific knowledge and skills, expanding and exercising the
students' creative talent. Slovenian economic space is too small to edu-

cate specialised designers during a four-year regular study course.

The first two years will be the same for all students, as they are elementa-
ry, but in the third year the study will divide into three groups: industrial
design, visual communication, and applied arts with various materials. The
latter, which is also a precondition for high-quality small-scale production,
differs according to the specific way of thinking caused by the different
evaluation of the economic criteria, production procedures, etc. Mean-
while, specialised focuses like, for example, machine or vehicle design, will
probably be possible only when the parallel planning seminars are intro-
duced, and this will also depend on the number of students. Such focused
seminars will mostly be organised with the propulsive branches of the Slo-
venian economy in mind, for example furniture design. The programme
council has specified the school's profile, which will also correspond to the
expectations of the industry. Industry, besides the educational commu-
nity for culture, is supposed to participate financially in the programmes
and will thus also have the right to expect various forms of cooperation,
for example part-time study and potential special educational (evening)
programmes. Furthermore, later the seminars should focus on concrete
tasks of interest to the industry. It has to be pointed out that at least for
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Zato smo se zazrli na tovrstne orientacije dezel s podobnimi karakteri-
stikami, Finsko, Dansko, Svedsko, Avstrijo, pa tudi naso ‘vmesno', posre-
dovalno vlogo v globalni delitvi sveta. Ta nam je npr. ob startu Bienala
industrijskega oblikovanja in grafi¢cnega bienala v Sestdesetih letih omo-
gocala, Zal le za krajsi Cas, igrati tudi na podrocju designa sorazmerno po-
membnejso vlogo, kot je nada resni¢na gospodarskain oblikovalska moc.

Moznostividim v pospeSenem razvoju in akumulaciji znanja ter v oblikah
njegove transformacije v obstojeco in bodoco proizvodnjo, kar zahteva
tudi intenzivnejSo vkljucitev oblikovalske stroke v sodobno produkcijo.
Rezultati se potem kazejo tako v kakovosti Zivljenja in okolja, v vecji in
poglobljeni odzivnosti na ekolosko in druzbeno sfero v razmerah hitrega
tehnoloskega in organizacijskega razvoja.

Zasnova programa $tudija oblikovanja kaZe izrazito usmerjenost v multi-
disciplinarnost, kar ustreza znacaju industrijskega oblikovanja in vizual-
nih komunikacij. Poudarek Studija bo v specifi¢nih znanjih in ves¢inah, ki
poglabljajo in izurjajo ustvarjalno nadarjenost Studentov. Slovenski go-
spodarski prostor je premajhen, da bi izobrazevali v Stiriletnem rednem

Studiju specializirane oblikovalce.

Prvadva letnika bosta kot elementarna za vse Studente skupna, v tretjem
letniku pa se bo Studij razdelil v tri skupine: industrijsko oblikovanje, vi-
zualne komunikacije in unikatno oblikovanje v razli¢nih materialih. Sled-
nje, ki je pogoj tudi za nastajanje kvalitetne maloserijske proizvodnje, se
razlikuje po specificnem razmisljanju, ki je posledica druga¢nega vred-
notenja ekonomskih kriterijev, proizvodnih postopkov itd. Specializirane
usmeritve, npr. oblikovanje strojev ali vozil, pa bodo verjetno mogoce
Sele, ko bodo vpeljani paralelni nacrtovalski seminarji, tudi glede na Ste-
vilo Studentov. Taki usmerjeni seminarji bodo v glavnem nastajali za v
slovenskem gospodarstvu propulzivne veje, npr. oblikovanje pohistva ...
Programski svet je preciziral profil Sole, ki bo ustrezal tudi pri¢akovanjem
proizvodnje. Gospodarstvo naj bi, poleg izobraZevalne skupnosti za kul-
turo, financno participiralo pri programih in imelo tako tudi pravico pri-
Cakovati razli¢ne oblike sodelovanja, in sicer: Studij ob delu, eventualne
specialne edukativne programe (vecerne), kasneje pa naj bi v seminarjih
obdelovali konkretne naloge, ki bi bile zanimive za gospodarstvo. Treba
je Se povedati, da bo Sola vsaj prva leta delala v skromnih prostorskih,
kadrovskih in finanénih razmerah, zato bodo nujne razli¢ne improvizacije.
Zaradi pomanjkanja delavnic si bo treba pomagati z delavnicami Sole za
oblikovanje, saj samo teoreti¢ni Studij oblikovanja ni ne mogo¢ ne smi-
seln. Ideja visoke Sole za oblikovanje se je preselila, ¢e lahko tako re¢emo,
po vec kot dvajsetletnem premoru s fakultete za arhitekturo na likovno
akademijo, ker se je ta zaela zavedati, da nasa kulturna nadgradnja to-
likSnega Stevila njenih absolventov ne prenese, in je sku3ala iskati svojo
perspektivo v vecji povezavi z eksisten¢no druzbeno situacijo.

41
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the first couple of years the school will operate in modest circumstances
with regard to the facilities, staff and financing, therefore various improvi-
sations will be necessary. Due to the lack of workshops the facilities of the
school of design will have to be taken advantage of, since only theoretical
studies of design are impossible and senseless. After more than twenty
years the idea of the higher school of design was relocated, if we can put
it this way, from the Faculty of Architecture to the Academy of Fine Arts,
as the latter had become aware that our cultural superstructure could not
handle such a number of its graduates, and therefore it started looking
for its perspective in closer connection to the existential social situation.

Inaccordance with its interdisciplinary character, pedagogues of very dif-
ferent profiles will teach at this higher school: from exceedingly technical
to economic, from humanist to artistic and creative. Therefore, besides
the pedagogues who already teach at various faculties, experts in prac-
tical work will also teach here, especially the professional design part.
It would be useful if foreign experts could give an occasional lecture,
especially at the seminars, but this represents a considerable financial
problem. If we took advantage of all the possibilities in the exchange pro-
grammes of higher education institutions, we could probably (through
international scientific and technical cooperation) also achieve a contin-
uous exchange of pedagogic staff, which would be more than valuable
in light of the current autarkic nature and inaccessibility of the literary
and other information media. The curriculum consists of six main areas:

composition (design subjects): design land I,
systems, innovations and rationalisation

visual art education and presentation techniques: visual studies,
drawing, painting and modelling, representation of space and
objects, photography | and typography |

engineering: mathematics, computer science, physics,
construction, mechanical elements, material technology,
ergonomics, print technology, TV and film technology

professional theoretical subjects: art history, fine arts theory,
integral approaches in environment design, chapters from
cultural history, theory of media and communications,
economic and marketing aspects in design

general subjects: philosophy, political economy, sociology,
politology, natural science, total national defence and social
self-protection, English language

elective subjects: drawing Il, painting I, modelling I,
photography Il, typography I, set and costumes design,
psychology, business practice, informatics
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Na tej visokoSolski usmeritvi bodo poucevali, skladno z njenim interdi-
sciplinarnim karakterjem, pedagogi zelo razli¢nih profilov: od izrazito
tehni¢nega do ekonomskega, od humanisti¢nega do likovno kreativne-
ga. Zato bodo poleg pedagogov, ki Ze sodelujejo na razli¢nih fakultetah,
poucevali tudi strokovnjaki iz prakse, zlasti profesionalni nacrtovalski
del. Dobro bi bilo, ¢e bi kot goste lahko obcasno dobili strokovnjake iz
tujine, predvsem za dele v seminarjih, vendar pa so pri tem veliki finané-
ni problemi. Ce bi bolj sistemati¢no izkori$¢ali vse moznosti v izmenjavi
visoko3olskih institucij, bi verjetno (prek mednarodnega znanstveno-teh-
ni¢nega sodelovanja) lahko dosegli kontinuirano izmenjavo pedagoskih
kadrov, kar bi bilo ob sedanji avtarki¢nosti in nedostopnosti knjiznega in
drugih informativnih medijev ve¢ kot pomembno. U¢ni naért zajema Sest

glavnih podrocij:

kompozicijo (naértovalski predmeti): nagrtovanje l.in Il., sistemi,
inovacije in racionalizacija

likovno vzgojo in predstavitvene tehnike: vizualne Studije,
risanje, slikanje in modeliranje, predo¢anje predmetov prostora,
fotografijal.in tipografija I.

inZenirstvo: matematika, racunalnistvo, fizika, konstrukcija, strojni

elementi, tehnologija gradiv, ergonomija, tehnologija tiska,
tehnologija TV in filma

strokovno teoretic¢ni predmeti: umetnostna zgodovina, likovna

teorija, integralni pristopi v oblikovanju okolja, poglavja iz kulturne

zgodovine, teorija medijev in komunikacij, gospodarski in trzni
vidiki v oblikovanju

splodni predmeti: filozofija, politi¢na ekonomija, sociologija,
politologija, naravoslovje, SLO in DS, angleski jezik

izbirni predmeti: risanje 1., slikanje I, modeliranje Il., fotografija
II., tipografija Il., scenografija in kostumografija, psihologija,
poslovna praksa, informatika

Novi Studij je, tako v industriji kot pri Studentih, zbudil velik interes in
pricakovanja, kar se je pokazalo Ze v odzivu 225 prijavljenih Studentov
na 20 razpolozljivih Studijskih mest. Ker Studij do konca Studijskega le-
ta Se ni bil druzbeno verificiran, smo morali selektivne sprejemne izpite
preloZiti na september, kar je povzrodilo precejsen osip (odhod v vojsko,
nujnost vpisa drugam, ¢e je Student odklonjen), tako da je sprejemni izpit
opravljalo 128 kandidatov, od tega 28 iz proizvodnje. Zaradi prostorskih in
finanénih pogojev je Stevilo izbranih kandidatov v zelo ostri konkurenci
omejeno na 24, od tega jih bo sedem Studiralo ob delu. Tridnevni zah-
tevni preizkusni test iz oblikovalske in analitske nadarjenosti je pokazal
visoko raven oblikovalskega potenciala, delno tudi zato, ker smo tako
Solo cakali Ze dobrih 20 let in so bili najstarejsi kandidati stari celo 35
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In the industrial sector as well as among the students, the new study
programme aroused significant interest and expectations, which was al-
ready evident from the response: 225 applications, while the admission
capacity was 20 students. Since until the end of the academic year the
study programme had not yet been verified, the entrance examinations
had to be postponed until September, which resulted in a significant re-
duction of applications (conscription, necessity to enrol somewhere else
in case of refusal). Therefore the entrance examinations were taken by
128 candidates, of these 28 industry employees. Due to facility and fi-
nancial conditions the number of selected candidates in a very severe
competition was limited to 24. Seven of these will study part-time. The
demanding three-day test of the design and analytical talent revealed a
high level of design potential, partly also because we have waited for such
aschool for well over twenty years and the oldest candidates were as old
as 35. We cannot expect their practical results sooner than in eight to ten
years, and these future graduates in design are to represent a qualified
foundation for the international confrontation of high-quality products
for the industry and society in general. The illustrations of works from
the entrance examination - approximately four hours available for the
solution - speak for themselves.”
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let. Njihovih rezultatov v praksi ne moremo pricakovati prej kot v 8-10
letih, ti bodoci diplomirani oblikovalci pa naj bi pomenili v industriji in
druzbi sploh kvalificirano bazo za mednarodno konfrontacijo kvalitetne
ponudbe. Ilustracije del s sprejemnega izpita - priblizno 4 ure ¢asa za
resitev - dovolj govore same zase.«
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ILUSTRACIJA/ILLUSTRATION
ja Nabernik

NASLOV DELA/TITLE
Minerali/Minerals - znanstvena
ilustracija/Scientific Illustration

LETNICA/YEAR
2007-10




INDUSTRIJSKO OBLIKOVANJE/
INDUSTRIAL DESIGN
Marko Pavlinec

NASLOV DELA/TITLE

Efekt - ergonomska lopata/
Ergonomic Shovel
PROIZVAJALEC/PRODUCED BY
Tehnos (2007-11) in/and

Imas (2011-)

LETNICA/YEAR

pleleys
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ASSOCIATE PROFESSOR GREGA KOSAK

On the study of design at the Academy
of Fine Arts and Design after thirty years

Unfortunately, in Slovenia time goes by extremely slowly. After the abolish-
ment of the B course in design at the Faculty of Architecture it took us as long
as 25 years to return to the starting point. It all began in 1978 in Zemono, at the
general meeting of the Designers Society of Slovenia. With only two ambitious
points - introduction of design study and establishment of Design Centre -
Sasa ). Machtigand | were candidates for both presidential posts of the Society.
The comprehensive initial vision - Integral School for Design - included the
unification of all the existing educational programmes in the field of design at
the University of Ljubljana (the programmes then carried out at the Faculty of
Architecture, Biotechnical Faculty, Faculty of Natural Sciences and Technolo-
gy, Academy of Theatre, Radio, Film and Television, and Academy of Fine Arts).
Due to the typical Slovenian self-interest, such an integrated vision fell on deaf
ears, while the politics failed to support a completely new higher-education in-
stitution. We were forced to look for partners and finally we found one, though
not the most suitable: the Academy of Fine Arts. Even after that another six
years passed before the study programme was established.

When | was invited to write a contribution for this publication, | was asked to
look at the realisation of the expectations we'd had back then. While | was
reading my own texts from the period when I had been in charge of presenting
the programme to the politics and the public as the president of the programme
council for the new study programme of design, | established that the connec-
tions between the pedagogical goals of the study and the interested parties
(Chamber of Commerce, politics) had been, unfortunately, far more intense
and thorough than today. Nevertheless | will look into the future instead, since
the old lesson that you cannot step into the same river twice is very precious.

The today's world is a world of extremely swift development. It is a world where
all of the previous human knowledge doubles in less than seven years; where
new products are usually multitasking, omnipresent and miniaturised; where
theincreasingly scarce resources in the global sense call for recycling due to the
green environmental orientation; where planning and production may almost
always be carried out at different locations; where the 3D printing of complex
products is becoming more and more prominent; and where emerging doubts
about the perspectives of capitalism are well-justified. All of this pits today's
students and especially pedagogues against radically different priorities as in
the time of optimistic prospects. For a long time now the problem of education
has not lied in accumulating encyclopaedic knowledge or skills. Most of the
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IZR. PROF. GREGA KOSAK

O studiju oblikovanja na ALU/O,
po tridesetih letih

V Sloveniji ¢as Zal tece izjemno pocasi. Po ukinitvi oblikovalske smeri B
na Fakulteti za arhitekturo je trajalo kar 25 let, da smo se ponovno vrnili
na izhodis¢no tocko. Pricelo se je leta 1978 v Zemonu, na obénem zboru
Drustva oblikovalcev Slovenije (DOS). Za obe predsedniski mesti v drustvu
sva s Saso ). Machtigom kandidirala z le dvema ambicioznima to¢kama
programa: uvedbo Studija oblikovanja in ustanovitvijo Design centra. Za-
Cetna celostna vizija - Integralna Sola za oblikovanje okolja - je predvidela
zdruzitev vseh obstojecih edukativnih oblikovalskih programov na Uni-
verzi v Ljubljani (programe, ki so se v tistem ¢asu izvajali na Fakulteti za
arhitekturo, Biotehniski fakulteti, Fakulteti za naravoslovje in tehnologijo,
AGRFT in ALU). Zaradi slovenskega vrti¢karstva za tak3no celostno vizijo ni
bilo posluha, za v celoti novo visokoSolsko institucijo pa ni bilo podpore
pri politiki. Prisiljeni smo bili iskati partnerja in ga nazadnje - sicer ne
najprimernejSega - nasli na Akademiji za likovno umetnost. Toda tudi
potem je Se vedno trajalo kar Sest let do odprtja Studija.

V povabilu za prispevek je bila izraZzena Zelja, da se ozrem predvsem
na uresnicitve tedanjih pri¢akovanj. Med prebiranjem lastnih besedil
iz tistega Casa, ko sem bil v funkciji predsednika Programskega sveta za
novi Studij oblikovanja zadolzen za predstavljanje programa politiki in
javnosti, ugotavljam, da je bila tedanja vez med pedagoskimi cilji Stu-
dija in zainteresirano druzbo (gospodarska zbornica, politika) bistveno
intenzivnejsa in celostnej$a, kot je Zal danes. Kljub temu se bom raje
zazrlv prihodnost, saj je dragocen pouk iz starega spoznanja: ne mores
dvakrat stopiti v isto reko!

Danasnji svet je svet izjemne hitrosti razvoja. Je svet, v katerem se vse
dosedanje ¢lovesko znanje v manj kot sedmih letih podvoji, ko so novi
produkti praviloma vecopravilni, vseprisotni in miniaturizirani, ko vedno
bolj skopi viri v svetovnem merilu praviloma terjajo - zaradi zelene okolj-
ske maksime - reciklazo, ko sta nacrtovanje in produkcija lahko skoraj
vedno dislocirana, ko prodira 3p-tisk kompleksnih izdelkov, in je svet,
ko se upravic¢eno pojavlja dvom o perspektivi kapitalizma. Vse to pred
danasnje Studente in zlasti pedagoge nujno postavlja bistveno drugac-
ne prioritete, kot so bile tiste v ¢asu optimisti¢nih perspektiv. Problem
vzgoje Ze dolgo ni vec v akumulaciji enciklopedi¢nih znanj ali spretnosti.
Pri vecini predmetov je zato nujno trajno sprejemanje najnovejsih spo-
znanj, s kriti¢no absorpcijo in povezovanjem v vedno bolj presenetljive
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subjects call for permanent adoption of the newest realisations, critical absorp-
tion and integration into increasingly surprising (no longer only traditionally
logical) and new combinations. When | taught | tried to follow these notable
megatrends constantly and communicate them to the students as they appear.

However, all of the above results in new demands and the necessity for a wid-
er profile of the personnel. The goal of the institution (and also its financing)
should not be mass production of (below)average three-year graduates, and
certainly not narrow-minded third-level specialists. Instead it should focus
on fewer but therefore extremely innovative, creative and operative experts
and partners in post-industrial production. Only through cooperation they can
prepare our financially modest state, sensitive in terms of its landscape, for
equal participation in the tomorrow’s international division of labour. We have
missed many opportunities in this regard, as we are losing the race with the pre-
viously less-developed but extremely ambitious and capable BRIC countries.

In the eyes of our political, economic and professional public, in the last thirty
years design has failed to carve out the role for itself which it should play in
the today's segmented post-industrial production. Furthermore, in its external
actions the Academy of Fine Arts and Design has not focused enough on the
exceedingly urgent promotion. Therefore the synergic circle of all the factors,
including design, urgently needed by the society, has still not been completed.
This has resulted in a permanent and increasing delay in comparison with the
most developed countries.

It cannot be denied that this was also caused by the situation at the Academy
of Fine Arts at the time. In the beginning our goal was maximum flexibility in
terms of the pedagogical staff with a minimum basic core. On the basis of the
American model we argued for the possibility of transition between practice
and education, as well as, of course, vice versa (though the reverse is less de-
sirable). Limited term professorship forces professors to also keep affirming
themselves at the non-university scene. Europe is kinder to the (almost always)
permanent personnel, butitis therefore usually less selective in terms of quali-
ty. However, the processes of the obligatory and overly rigid habilitation further
weakened these efforts. One of the best graphic designers, the late Miljenko
Licul, had to abandon the pedagogic work he had already begun because he
had not graduated from the Faculty of Architecture. Personally | believe that
during the habilitation process with regard to new holders of subjects at the
University of Ljubljana, the opinions of the planners of these subjects as well
as the candidate’s references in significantly different areas, following the logic
of the subjects themselves, should be taken into account.

Entrance examinations definitely represent another problem - | was immedi-
ately sceptic about them. The candidates come from various secondary-school
programmes and have acquired extremely different drawing skills and 3D per-
ception. I think it would be more appropriate to carry out the selection of can-
didates after they finish the first year of the study, when the knowledge and
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(ne vec le tradicionalno logi¢ne) nove kombinacije. Pri pouc¢evanju sem
tudi sam tem identificiranim megatrendom skusal azurno slediti in jih
sproti posredovati Studentom.

Vse nasteto pa prinasa nove zahteve in nujo po razsirjenem profilu kadrov.
Cilj institucije (tudi financiranja) ne sme biti mnoZi¢na proizvodnja trile-
tnih (pod)povprecnih diplomantov, $e manj ozkih specialistov tretje sto-
pnje, temvec manj, a zato izrazito inovativno razmisljajocih operativnih
kreativcev/partnerjev v postindustrijsko naravnani produkciji. Edino sku-
paj lahko naso malo, finanéno skromno in pokrajinsko obcutljivo Sloveni-
jo profilirajo za enakovredno participacijo v jutrisnji mednarodni delitvi
dela. Tu je veliko zamujenega, saj izgubljamo tekmo z doslej manj razviti-
mi, aizjemno ambicioznimiin sposobnimi tekmeciiz drzav skupine BRIC.

Oblikovanju si v zadnjih tridesetih letih v o¢eh na3e politi¢ne, gospodar-
ske in strokovne javnosti ni uspelo izboriti vloge, ki bi jo moralo imeti v
danasnji segmentirani postindustrijski produkciji. Pri tem se tudi ALUO s
svojim eksternim delovanjem ni dovolj aktivno osredotocala na nadvse
nujno promocijo. Druzbi potrebni sinergijsko delujoci krog vseh dejavni-
kov, v katerega je umesceno oblikovanje, zato Se ni sklenjen. Posledica
tega je trajno in naras¢ajoce zamujanje v razmerju z najrazvitejSimi.

Da je bilo razlog za to tudi stanje znotraj takratne ALU, ne gre tajiti. V za-
Cetku smo si, ob minimalnem osnovnem jedru, za cilj predstavljali ve-
¢jo fleksibilnost pri pedagoskem kadru. Zgledujoc se po ameriski praksi,
smo zagovarjali prehodnost iz prakse v edukacijo in (seveda tudi, a manj
zazeleno!) nazaj. Profesura le za dologen ¢asovni mandat te namre¢ si-
li, da se vedno znova potrjujes tudi na neuniverzitetni sceni. Evropa je
do kadrov, ki so (skoraj) praviloma stalni, prijaznej3a, a zato v splosnem
manj kvalitativno selektivna. Procesi nujne in pretoge habilitacije pa so ta
prizadevanja Se dodatno oslabili. Eden najboljsih grafi¢nih oblikovalcey,
pokojni Miljenko Licul, je moral Ze zaceto pedagosko delo opustiti, ker pa¢
ni diplomiral na Fakulteti za arhitekturo. Osebno sem tudi mnenja, da bi
pri procesu habilitacije novega nosilca predmeta na Univerzi v Ljubljani
morali upoStevati mnenje snovalca izbranega predmeta in pri tem upo-
Stevati kandidatove reference na vsebinsko bistveno drugacnem polju,
slede¢ sami logiki predmeta.

Naslednji problem so gotovo sprejemni izpiti - o njih sem takoj podvomil.
Kandidati prihajajo iz razli¢nih srednje3olskih programov in imajo nadvse
razli¢ne pridobljene spretnosti risanja in 3D-predstav. Menim, da bi bi-
lo pravi¢neje narediti selekcijo kandidatov Sele po dokon¢anem prvem
letu Studija, ko se spretnostna znanja zblizajo, individualna nadarjenost
pa bolje izrazi. Zaradi napa¢nega izhodis¢a so se posledi¢no skozi ves
Studij »3lepali« nekateri netalentirani, obenem pa smo zal izgubili tudi
marsikateri kasneje dokazani talent. Za primer navajam danes izjemno
uspesnega oblikovalca pri VW in Mercedesu Roberta Lesnika, ki je trikrat
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skills become comparable and individual talents come to light. Consequently,
due to this flawed starting point, some students who clearly lacked the talent
managed to “stumble” throughout the study programme, while at the same
time we lost many gifted individuals who proved themselves later. As an exam-
ple let me mention Robert Le3nik, today an exceedingly successful designer at
Volkswagen and Mercedes: he failed the entrance examinations three times,
but in his case the fact that he was not accepted is probably the best thing
that has ever happened to him. Of course, the university system of enrolment
quotas does not allow for the proposed changes with regard to the entrance
examinations.

As a part-time teacher | frequently ended up on the brink of the explicit in-
terests of the fully employed, especially in light of their aggressively asserted
“trade union solidarity”. They showed no motivation and had no time for topi-
caldiscussions when | challenged them, stating that design study is too much
like “correspondence school” (the workshops at the Dolenjska cesta street
were empty in the afternoons). Until the Bologna process there were hardly
any occasions when the study programmes were seriously and conceptually
thought over. Changes were minimal, and (mostly) only introduced in order
to fill the working hours of the fully employed. In the meantime several new
institutions with similar programmes appeared in Slovenia, and the Academy
of Fine Arts and Design should have responded competitively with an extend-
ed programme, but this has not happened (at least until I still worked there).

When the essential but systemically questionable reorganisation of the study
programme took place in line with the Bologna reform, | was not invited to
join the team. Consequently | was not even officially informed that my subject
Integral Approaches in Design as well as the subject Art, Culture, Society were, quite
illogically, moved to the second level, although these are subjects which, in my
opinion, represent a vital foundation for the general cultural and environmen-
tal awareness of the graduates of the basic undergraduate study programme.
Since | had not received any answers to my official protest, | announced my
resignation from the study process in June 2010. Surprisingly, half a year af-
ter my resignation | received a belated, semi-official response, which mostly
agreed with my arguments.

Final remarks: personally | am not sorry for the thirty-five years of my endeav-
ours, as they were always interesting. The work resulted in a new study pro-
gramme with deliberately selected personnel who had graduated elsewhere
(Warsaw, Milan, Venice, Belgrade). After all, | also benefited from it all per-
sonally. However, later we failed to adapt the study programme to the ever
changing demands of the environment. As if we fatefully overlooked the im-
portant message of Schmittel, author of the fundamental book Design, concept,
realisation', that in the future only those societies, companies and institutions
will survive which remain open for the tendencies of their time and are ready
to base their creative developmental policies on the philosophy of adjustment
and balancing, allowing them to keep adapting and correcting themselves.



ALUO:30

oblikovanje je povsod okoli nas GREGA KOSAK

neuspesno opravljal sprejemne izpite - zanj je sicer to, da ni bil sprejet na
oddelek, najbrz najboljse, kar se mu je v Zivljenju lahko zgodilo. Seveda
pa predlaganih sprememb glede sprejemnih izpitov univerzitetni sistem
vpisnih kvot ne dopusca.

Kot honorarni pedagog sem v Stevilnih primerih pristal tudi na robu izra-
Zenih interesov redno zaposlenih, sploh ob njihovi grobo uveljavljeni »sin-
dikalni solidarnosti«. Na moj izziv, da gre za prevec »dopisni« oblikovalski
$tudij (risalnice na Dolenjski cesti so ob popoldnevih samevale), ni bilo
izkazane volje in Casa za aktualne problemske diskusije. Resnega koncep-
tualnega premisleka - vse do bolonjske prenove - o Studijskih programih
skoraj ni bilo. Spremembe so se zgodile le v minimalni meri, (v glavnem)
za potrebe ur stalno zaposlenih. V vmesnem casu se je v Sloveniji poja-
vilo ve¢ novih institucij s podobnimi programi, na katerih ambicije bi se
morala ALuo konkurenéno, z razsirjenim programom odzvati, kar pa se
(dokler sem bil na 3oli aktiven) ni zgodilo.

Ob bistveni, z bolonjsko reformo skladni, a sistemsko vprasljivi prenovi
Studija v tim nisem bil povabljen. Posledi¢no o sklepu, da se moj predmet
Integralni pristopi v oblikovanju okolja in tudi predmet Umetnost, kultura,
druzba nelogi¢no preneseta na 2. stopnjo, sploh nisem bil uradno obves-
¢en. In to kljub temu, da gre za predmeta, ki po mojem mnenju tvorita
nujno podlago splosne kulturne in okoljske ozaves¢enosti diplomantov
osnovnega, dodiplomskega Studija. Ker na uradni protest nisem prejel
odgovora, sem junija 2010 protestno najavil svoj izstop iz u¢nega procesa.
Pol leta po svojem odstopu sem nato presenetljivo prejel zakasnel, na pol
uraden odgovor, ki je v vecji meri pritrjeval mojim argumentom.

Povzetek pod ¢rto: osebno mi ni Zal za 35 let vseskozi zanimivega angazira-
nja, ki je inavguriralo novi $tudij, z zavestno izbranimi kadri, ki so diplomi-
rali drugje (Varsava, Milano, Benetke, Beograd), saj sem od tega osebno-
stno pridobil tudi sam. A smo ga kasneje premalo trajno prilagajali ved-
no novim zahtevam okolja. Kot da smo usodno spregledali pomembno
sporo¢ilo Schmittla, avtorja temeljne knjige Design, concept, realisation':
V prihodnosti bodo preziveli samo tiste druzbe, podjetja in institucije, ki
so odprti k tendencam svojega Casa ter so pripravljeni svojo ustvarjalno
razvojno politiko utemeljiti na filozofiji usklajevanja in ravnotezja, kar jim
omogoca, da se vedno znova prilagajajo in korigirajo.
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SOAVTOR/CO-AUTHOR
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Ashland, Oregon, ZDA/USA)

NASLOV DELA/TITLE
Holey Rocket - odprtokodni
kuhalnik/Open-Source Stove

PROIZVAJALCI/
MANUFACTURED BY
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Juzne Amerike in Azije/
Entrepreneurs from Africa,
Sourth America and Asia
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AVTORICA/AUTHOR
Natasa Prosenc Stearns
NASLOV DELA/TITLE
Mud (2009)

Vortex (1999-2013)

The Noise Factor (2013)
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VESNA TERZAN

Peter Skalar: The state of visual culture
in Slovenia is critical

Excerpt from the interview initially published
in the Razgledi magazine, No. 1/1128 (6 January 1999), pp. 4-9.

You were among the initiators and founders of the Department of Design in
the context of the Academy of Fine Arts in 1984. Later, after the painter Andrej
Jemec, you took over as Head of the Department, and today you are the Associ-
ate Dean at the Academy of Fine Arts. Are you content with the development
of the department and the quality of the study programme?

I'm content with the department’s development to a certain degree.
I must admit we have achieved something: we have realised the goals set
before us in 1984 as the department was founded. During the fourteen
years of its existence we kept developing the study programme every year,
adding new elements, subjects and fields. However, we cannot be satis-
fied with the speed of its development. It could be faster. We have plans
for the further development of this school, but the new goals are being
realised too slowly.

The lack of space is a significant obstacle. One of the plans that have not
yet been realised is to improve the technical facilities of the department.
I mean workshops and laboratories that are of key importance for such a
study programme. At well-organised schools abroad the laboratories and
workshops represent a third or even half of all the capacities, while at our
school they only represent a twelfth.

Nevertheless, | am satisfied, as we have set the right foundations for the
study. The whole structure of knowledge essential for any designer has
been established: from completely specialised, specifically design-re-
lated, marketing-economic and engineering-technical aspects to exper-
tise in the field of humanities and culture in general. Furthermore, we
are already planning the further development of the study programme
and the separation of the graphic and industrial design - even though in
certain study fields the departments will remain closely connected. The
separation will allow for the expansion of knowledge within the individu-
al design fields. However, this is not to imply a narrowing of the range of
knowledge, but rather a boost in quality, enabling the individual students
to develop their specific capabilities.

(-]
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VESNA TERZAN

Peter Skalar: Stanje vizualne kulture
v Sloveniji je kriticno

Odlomek iz intervjuja, prvi¢ objavljenega v:
Razgledih, st. 1/1128 (6. januar 1999), str. 4-9.

Bili ste med pobudnikiin ustanovitelji oddelka za oblikovanje v okviru ALU le-
ta1984. Kasneje ste od slikarja Andreja Jemca prevzeli predstojnistvo oddelka,
danes pa ste prodekan na ALU. Ste z razvojem oddelka in nivojem Studijskega
programa zadovoljni?

Do neke mere sem z razvojem oddelka zadovoljen. Moram priznati, da
smo nekaj dosegli: uresnicili smo cilje, ki smo si jih zastavili leta 1984 ob
ustanovitvi oddelka. V teh Stirinajstih letih, kar oddelek obstaja, smo Stu-
dijski program vsako leto razvijali, mu dodajali nove sestavine, nove pred-
mete, nova podrocja. Ne moremo pa biti zadovoljni s hitrostjo razvoja.
Lahko bi Slo hitreje. Imamo nacrte za nadaljnji razvoj Sole, vendar se ti
novi cilji uresnicujejo prepocasi.

Velika ovira je pomanjkanje prostora. Eden od $e neuresnicenih nacrtov
je izpopolnitev tehni¢ne osnove oddelka. Mislim na delavnice, laborato-
rije, ki so za tovrstni $tudij kljucni. Na dobro organiziranih 3olah v tujini
predstavljajo laboratoriji in delavnice tretjino ali celo polovico prostorskih
zmogljivosti, na nasi Soli pa le dvanajstino.

Zadovoljen pa sem, saj smo Studij postavili na prave temelje. Postavljena
je celotna struktura znanj, ki jih mora oblikovalec imeti: od povsem stro-
kovnih, specifi¢no oblikovalskih, trzno-ekonomskih in inZenirsko-tehnic-
nih pa do znanj s podro¢ja humanistike in kulture nasploh. Naértujemo
pa ze nadaljnji razvoj Studijskega programa in locitev Studija grafi¢cnega
in industrijskega oblikovanja - kljub temu, da bosta oddelka ostala na
nekaterih Studijskih podrogjih Se zelo povezana. Locitev bo omogocila
poglabljanje znanja znotraj posameznega oblikovalskega podrocja, ven-
dar naj ne bi pomenila oZanja spektra znanj, temve¢ kvalitetni dvig, ki bo
omogocal posameznim Studentom razviti njihove specifi¢ne sposobnosti.

[
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Theyounger and youngest generations of designers also hold you in great es-
teem because you are one of the few members of your generation who under-
stands all the changes in the visual culture - in the sense that you take these
changes in account in your work and use new tools, for example computers.
You also accept and constructively, also critically, comment on the most im-
portant challenges, from the Emigre magazine to Carson.

Graphic design is a profession extremely integrated into the social and
cultural developments as well as the technological advancement of the
media. It is completely impossible to ignore this. It simply cannot be
avoided. However, | don't agree with the fear of using computers and all
the changes these have introduced in design. Of course critical analysis
is necessary, but not in the sense of calling to arms. That is senseless!

Computers open up completely new possibilities for design. Bad designand
quackery had been around already before the arrival of computers. If we
only look at typography, image generation, possibilities for integrating var-
ious graphical elements, almost unlimited layering possibilities... But, nat-
urally, the emergence of desktop computers walks hand in hand with the
changesin the society, culture, and arts. The society has become extreme-
ly multifaceted. Various cultures and groups with different needs and val-
ues coexist side by side. Within the young generations a whole assortment
of subcultural movements is being formed. It is completely logical that the
individual social groups develop their own specific expressions and styles.

Itis completely legitimate for a number of young designers to explore new
expressive possibilities provided by the digital technology as well as seek
or provide answers to the new social and cultural needs. | could say that es-
sential aesthetic changes had already taken place before the arrival of com-
puters, in1984. These changes took place especially due to the culturaland
social motives - while computers and digitalisation later only accelerated
this process. The Swiss designer Wolfgang Weingart and after him the Cali-
fornian designer April Greiman started experimenting with new composition
principles, new typography organisation, layering, integration of typograph-
icaland graphic messages, complexity, as well as polysemantic reading and
interpretation of messages. All of this even before the arrival of computers.

David Carson and his contemporaries, for example Neville Brody, P. Scott
Makela, Katherine McCoy, Edward Fella and others, represent such ex-
plorers of new possibilities of expression and communication. They in-
troduced the complexity and sophistication of expression close to fine
arts into graphic design. They thwarted the modernist dogma about the
necessity for utmost objectivity of messages and absence of the design-
er's personal expression. They replaced this dogma by emphasising the
subjectivity of the designer and encouraging the observers to interpret
the visual and verbal message themselves.

[
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Mlajsa in najmlajsa generacija oblikovalcev vas ceni tudi zato, ker ste med
redkimi iz vase generacije, ki razume vse spremembe v vizualni kulturi - v
smislu, dajih upoStevate prisnovanju del in uporabljate nova orodja, na pri-
mer racunalnik - in ki najpomembnejse izzive, od revije Emigre do Carsona,
sprejema in konstruktivno, tudi kriticno komentira.

Grafi¢no oblikovanje je stroka, ki je izjemno vpeta v druzbeno in kulturno
dogajanje ter tehnolo3ki razvoj medijev. To spregledati je povsem nemo-
goce. Temu se preprosto ne more$ izogniti. Ne strinjam pa se s Sirjenjem
strahov pred uporabo ra¢unalnikov in vsemi spremembami, ki jih je racu-
nalnik vpeljal v oblikovanje. Sicer je potrebno kriti¢no preverjanje, vendar
ne v smislu pozivov na okope. To je nesmiselno!

Oblikovanju se s pomocjo ra¢unalnika odpirajo povsem nove moznosti.
Slabo oblikovanje in Sarlatanstvo je prevladovalo tudi Ze pred prihodom
racunalnikov. Ce pogledamo samo tipografijo, generiranje slik, moznost
integriranja razlicnih grafi¢nih prvin, skoraj neomejene moznosti pla-
stenja ... Seveda pa gre pojav namiznih racunalnikov z roko v roki s spre-
membami v druzbi, kulturiin umetnosti. Druzba se je izjemno razplastila,
druga ob drugi Zivijo razli¢ne kulture, skupine z razli¢nimi potrebami in
vrednotami. Znotraj mlade generacije se oblikuje cela vrsta subkulturnih
gibanj. Povsem logi¢no je, da posamezne druzbene skupine razvijajo svoje
specifi¢ne izrazne jezike, stile.

Povsem legitimno je, da vrsta mladih oblikovalcev raziskuje nove izrazne
moznosti digitalne tehnologije in iS¢e ali daje odgovore novim druzbenim
in kulturnim potrebam. Lahko bi rekel, da je prislo do bistvenih estetskih
sprememb ze pred prihodom rac¢unalnikov leta 1984. Do sprememb je
prislo predvsem zaradi kulturnih in socialnih vzgibov - racunalniki, digi-
talizacija so jih kasneje samo pospesili. Svicarski oblikovalec Wolfgang
Weingart in za njim kalifornijska oblikovalka April Greiman sta zacela
eksperimentirati z novimi kompozicijskimi principi, novo organizacijo ti-
pografije, plastenjem, integracijo tipografskega in slikovnega sporocila,
kompleksnostjo in ve€pomenskim branjem ter interpretacijo sporocil.
Vse to pred prihodom rac¢unalnikov.

David Carson in sodobniki, na primer Neville Brody, P. Scott Makela,
Katherine McCoy, Edward Fella in drugi, so tak3ni raziskovalci novih iz-
raznih in sporo¢ilnih mozZnosti. V grafi¢no oblikovanje so vpeljali kom-
pleksnost in sofisticiranost likovnega izraza, ki je blizu likovni umetno-
sti. Spodnesli so modernisti¢no dogmo o nujnosti skrajne objektivnosti
sporodila in odsotnosti osebnega izraza oblikovalca. To so nadomestili
z izpostavljeno subjektivnostjo oblikovalca in spodbujanjem gledalca k
lastni interpretaciji vidnega in verbalnega sporocila.

[...]
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What is your opinion of the visual culture in Slovenia?

It's bad, very bad - and | mean in all areas affecting the visual culture of
the environment: architecture, industrial design, and visual communi-
cation design. We come across a paradox here: on one hand we're seeing
good progress of individual professions and the expansion of the circle
of capable experts, capable of coming up with enough excellent exam-
ples for the presentations at exhibitions and symposiums at home and
abroad, while on the other hand we have a large quantity of bad produc-
tion, exceeding and pushing out the high-quality achievements due to
sheer quantity.

This results in the deterioration of the visual culture of the environment,
comparable to other environmental problems. I'm talking about the so-
called visual pollution of the environment. As an example let's just look
at some horrendous examples of visual messages: the state presented
its citizens with a shamefully poorly designed flag and coat-of-arms; the
Olympic Committee has just adopted a logo evaluated as poor by the
expert jury at the competition; the corporate design of buses and infor-
mation elements at the bus stations of the public transportin Ljubljana,
present practically all around the city, is a degradation of the visual iden-
tity of Ljubljana; the same goes for the Emona Merkur company, which
dared to paint their stores in an unpleasantly aggressive red-and-yellow
zigzag; and let me also mention the uncontrolled rows upon rows of ba-
nal billboards of companies and agencies, which are getting increasingly
dense by the day.

If we multiply this by a few thousand times we canimagine how critical the
state of visual culture in Slovenia actually is. In the majority of cases the
main reason for such a situation are the clients, ignorant in the field of vi-
sualarts. Only the state can and must ensure the improvement of this sit-
uation. Especially by providing a proper visual arts education at schools -
not only for the talented children, but everyone, as future buyers and
users of high-quality or low-quality products, or as future managers, en-
gineers, traders and politicians.

The state can and should exert its influence by supporting the profes-
sional development of architecture and spatial planning, encouraging
design and high-quality selections of architects and designers through
public competitions, exhibitions, publications and awards, as well as by
supporting museums, exhibition venues and professional associations of
architects and designers. The state should draw up a national programme
for the improvement of visual culture, and the public media should defi-
nitely be included in it.
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Kaksna je po vasi sodbivizualna kultura v Sloveniji?

Slaba, zelo slaba - in to na vseh podrog;jih, ki vplivajo na vizualno kulturo oko-
lja: varhitekturi, industrijskem oblikovanju, vidnih sporocilih. Tu gre za para-
doks: na eni straniimamo kakovosten napredek posameznih strok, krog dob-
rih ustvarjalcev, ki so sposobnizbrati dovolj odli¢nih primerkov za predstavitve
narazstavah, simpozijih domain v tujini, se je razsiril, na drugi strani pa veli-
ko koli¢ino slabe produkcije, ki po Stevilnosti presega in preras¢a kakovostno.

Posledica tega je slabSanje vizualne kulture okolja, ki ga lahko primerja-
mo z drugimi okoljskimi problemi. Gre za tako imenovano vizualno polu-
cijo okolja. Za ilustracijo poglejmo samo nekaj v nebo vpijocih primerov
vidnih sporocil: drzava je obdarovala svoje drzavljane s sramotno slabo
oblikovano zastavo in grbom; olimpijski komite je pravkar sprejel znak, ki
ga je strokovna Zirija na natecaju ocenila kot slabega; grafi¢na podoba av-
tobusov ininformativnih elementov postajalis¢ Ljubljanskega potniskega
prometa, prisotna prakti¢no po vsem mestu, je degradacija vizualne po-
dobe Ljubljane; podobno tudi trgovine Emona Merkurja, ki si je privoscil
pobarvati trgovine v neprijetno agresivnem rdece-rumenem cikcaku; naj
navedem Se nekontrolirane »drevorede« banalnih tabel podjetij in agencij
(billboardov), ki se vedno bolj gostijo.

In ¢e vse to pomnozimo nekajtisockrat, si lahko predstavljamo kriti¢nost
stanja vizualne kulture v Sloveniji. Glavni vzrok za tako stanje je v veci-
ni primerov likovno neizobrazen naro¢nik. Na izboljsanje stanja lahko in
mora vplivati drzava. Z ustrezno likovno vzgojo v Solah - pa ne samo Li-
kovno nadarjenih otrok, temvec vseh, kot bodocih kupcev in uporabnikov
kvalitetnih ali nekvalitetnih stvari, ali kot bodocih managerjev, inzenirjey,
trgovcev in politikov.

Drzava lahko in mora vplivati s podpiranjem strokovnega razvoja arhi-
tekture in posegov v prostor, z vzpodbujanjem oblikovanja, kakovostne
selekcije arhitektov in oblikovalcev, z javnimi natecaji, razstavami, pu-
blicistiko in nagradami, s podporo muzejem, razstavis¢em in strokovnim
zdruzenjem arhitektov in oblikovalcev. Drzava bi morala imeti za izboljSa-
nje vizualne kulture nacionalni program, vanj pa bi nujno morali vkljuciti
tudi javne medije.
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PETER SKALAR, DISTINGUISHED PROFESSOR

Thirty years of developing the structure of
visual communication design/graphic design
studies at the Academy of Fine Arts and Design

In the past thirty years the study programme of the Department of De-
sign (the Visual Communication Design course, since 2009 the Graphic
Design course) has seen many profound changes, either due to the de-
velopment of the study programme contents and curriculum or changes
in the higher-education legislation and policy. This is clearly indicated in
! The data are taken from the chart' on the next page, showing the development of the structure of
annuallist of lectures at subjects throughout these three decades.
University of Ljubljana.
What was initially a broad interdisciplinary programme of subjects, con-
sisting of a balanced mix of practical design subjects and quite a range of
obligatory theoretical subjects, has narrowed and changed significantly
throughout the years, especially in the last five years with the Bologna
reform.The number of obligatory theoretical subjects has diminished sig-
nificantly, and many of them became elective subjects in the third year of
level one and at level two, i.e. the master’s study programme.

The beginning in 1984

The initial study programme in 1984 was created on the basis of a thor-
ough critical review of the study programmes of the leading foreign
schools of design. Let me just mention the University in Essen, UIAH
Helsinki and the Pratt Institute, as well as the experience gained at the
trial B course in design at the Ljubljana Faculty of Architecture. The fun-
damental guideline for this study programme was broad education, based
on the interdisciplinarity of design profession. Therefore the education-
al process was a balanced mix of practical design study work, develop-
ment of fine-arts and creative skills, as well as a wide range of theoretical
knowledge. This knowledge was supposed to ensure that the designers
understood various social, cultural, economic and technological contexts
of visual communications and enable them to cooperate with technolo-
gists, marketing staff, psychologists and sociologists.

The central design, planning and visual arts subjects were accompanied
by theoretical subjects from four subject groups: formal-aesthetic, cul-
tural-humanistic, engineering-technical and socio-economic.
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30 let razvoja strukture studija
oblikovanja vizualnih komunikacij/
graficnega oblikovanja na ALUO

Studijski program Oddelka za oblikovanje (smer Oblikovanje vizualnih

komunikacij, od leta 2009 smer Grafi¢no oblikovanje) je v minulih tride-

setih letih doZivel korenite spremembe, bodisi zaradi vsebinskega razvoja

Studija in predmetnika bodisi zaradi sprememb visokoSolske zakonodaje

in politike, kar je lepo razvidno iz grafikona', ki prikazuje razvoj strukture ! Podatki so vzetiiz
predmetov skozi trideset let. vsakoletnega seznama

predavanj UL.

V zacetku Siroko, interdisciplinarno zasnovan program predmetov, ki je
vseboval ravnotezje prakti¢nih strokovnih predmetov in dokaj Sirok na-
bor obveznih teoreti¢nih predmetoy, se je z leti, Se posebej pa v zadnjih
petih letih z bolonjsko prenovo, dokaj zoZil in spremenil. Stevilo obveznih
teoreti¢nih predmetov se je drasti¢no zmanjsalo in Stevilni so se preselili
med izbirne predmete tretjega letnika prve stopnje in v drugo stopnjo,
torej magistrski Studij.

Zacetek leta 1984

Zacetni Studijski program je leta 1984 nastal na osnovi temeljitega kri-
ticnega pregleda Studijskih programov vodilnih oblikovalskih Sol v svetu,
od katerih naj omenim samo Univerzo v Essnu, UIAH Helsinki in Pratt
Institute, ter izkuSenj poskusne B-smeri oblikovanja na ljubljanski Fakul-
teti za arhitekturo. Osnovno vodilo Studijskega programa je bila Siroka
izobrazba, utemeljena na interdisciplinarnosti stroke oblikovanja. V iz-
obraZevalnem procesu je bil zato dan uravnotezen pomen prakti¢nemu
oblikovalskemu Studijskemu delu, razvoju likovnoustvarjalnih sposobno-
stiin Sirokemu spektru teoreti¢nih znanj. Ta naj bi omogocila oblikovalcu
razumevanje razli¢nih socialnih, kulturnih, ekonomskih in tehnoloskih
kontekstov vizualnega komuniciranja ter ga usposobila za sodelovanje s
tehnologi, trzniki, psihologi in sociologi.

Osrednje oblikovalske, nacrtovalske in likovne predmete so spremljali
teoretski predmeti iz Stirih predmetnih skupin: likovno-estetske, kultur-
no-humanisti¢ne, inZzenirsko-tehni¢ne in druzbeno-ekonomske skupine.




Structure of the undergraduate
study of visual communication
design 1984-2014

Obligatory subjects

Design subjects

Industrial Design*

Visual Communication Design / Graphic Design (2009-)
Typography

Photography

Interactive Design

Visual Studies / Colour Studies (2009-)
Drawing, Painting

Sculpture Modelling

Representation Techniques

TV and Film Technology

Video

Illustration

Illustration and Graphic Techniques
Computing in Visual Communications
Model Making

Design theoretical subjects

History of Art

Introduction to the History of European Art

Design Development / Design Development and Theory
Fine Arts Theory

Representation of Space and Objects / Spatial design (1996-)
Chapters from Cultural History

Theory of Media and Communications

Print Technology

Economic and Marketing Aspects in Design

Materials Technology

Constructions

Integral Approaches in Design

Design Management

General theoretical subjects
Philosophy

Sociology

Sociology of Culture
Psychology

Mathematics

Physics

Natural Science

English Language

Political Economy
Politology

Total National Defence and Social Self-Protection
Physical Education

Practical Work Training

Elective subjects

Design subjects

Drawing

Painting

Modelling / Sculpting

Photography

Typography

Set Design, Costumes Design

Video / Video and New Media (2009-)
Illustration

Computing in Visual Communications
Graphics

Visual Communications Studio
Graphic Design

Typography - Interactive Design

Theoretical subjects

Psychology

Business Practice

Informatics

Chapters from Cultural History

Introduction to Art History

Fine Arts Theory

Theory and Practices of Media and Communication
Marketing

*Only in the first academic year
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Struktura dodiplomskega
studija oblikovanja vizualnih
komunikacij 1984-2014

Obvezni predmeti

Strokovni predmeti

Nacrtovanje - 10*

Naértovanje - OVK / Grafi¢no oblikovanje (2009-)
Tipografija

Fotografija

Interaktivno oblikovanje

Vizualne studije / Barvne 3tudije (2009-)
Risanje, slikanje

Kiparsko modeliranje

Predstavitvene tehnike

Tehnologija TV in filma

Video

Ilustracija

Ilustracija in grafi¢ne tehnike
Racunalnistvo - VK

Izdelava modelov

Strokovni teoretski predmeti

Zgodovina umetnosti

Uvod v zgodovino evropske umetnosti

Razvoj oblikovanja / Razvoj in teorija oblikovanja
Likovna teorija

Predo¢. predmetov in prostora / Prostorske zasnove (1996-)
Poglavja iz kulturne zgodovine

Teorija medijev in komunikacij

Tehnologija tiska

Gospodarski in trzni vidiki v oblikovanju
Tehnologija gradiv

Konstrukcije

Integralni pristopi v oblikovanju okolja
Upravljanje oblikovanja

Splo3ni teoretski predmeti
Filozofija

Sociologija

Sociologija kulture
Psihologija

Matematika

Fizika

Naravoslovje

Angleski jezik

Politi¢na ekonomija
Politologija

SLOin DS SFR)

Telesna vzgoja / Sportna vzgoja
Delovna praksa

Izbirni predmeti

Strokovni predmeti

Risanje

Slikanje

Modeliranje / Kiparstvo

Fotografija

Tipografija

Scenografija, Kostumografija

Video / Video in novi mediji (2009-)
Ilustracija

Racunalnistvo - VK

Grafika

Studio - VK

Grafi¢no oblikovanje

Tipografija - Interaktivno oblikovanje

Teoretski predmeti

Psihologija

Poslovna praksa

Informatika

Poglavja iz kulturne zgodovine

Uvod v umetnostno zgodovino

Likovna teorija

Teorija in prakse medijev in komuniciranja
Trzenje

*Samo v 1. letniku
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Regrettably the initial curriculum contained quite a few subjects pre-
scribed by the contemporaneous socio-political system: political econ-
omy, politology, general people’s resistance and social self-protection.
Fortunately these were abolished already after the first five years. After
seven years another three general subjects were cancelled: mathematics,
physics and natural science.

The 1992 separation of courses
already after the first academic year

Animportant change of the Visual Communication Design study course
took placein 1992, when the separation of the Industrial Design and Visu-
al Communication Design was introduced already after the first academic
year instead of after the second year, which is how it had been until then.
For the second year of the visual communication design study that meant
that the subjects Representation Techniques, Materials Technology and
Constructions were abandoned. Thus in the first eight years the study
programme was reduced by nine subjects altogether.

However, at the same time certain new design subjects were introduced
at the end of this initial period: Video, Illustration, Computing in Visual
Communications, Model Making and Design Management. The subjects
Illustration and Video represented an important expansion of the visual
communication design study field. Furthermore, the study programme
was also enriched by two general subjects: Psychology and Sociology of
culture, which replaced Sociology.

A quite stable period of the study programme development followed and
lasted for17 years, until the introduction of the two-level Bologna system
of education. During this time Graphics was introduced among the elec-
tive subjects in 1993. In the same year Business Practice was cancelled,

as was Set and Costumes Design a year later.

The Bologna reform in 2009

Due to the Bologna reform, in 2009 a two-level 3 + 2 study programme
was introduced. Furthermore, the Department of Design was divided into
two departments: Department of Industrial Design and Applied Arts and
Department of Visual Communication Design with four courses. The visu-
al communication design programme was separated from industrial de-
signin the first year, and thus a few industrial design subjects were aban-
doned. The undergraduate study now lasts one year less, and the rules of
the Bologna process limited the number of contact hours to 750 per year
and the number of subjects per semester to 6. This resulted in a radical
reduction of the number of subjects. Almost all remaining theoretical
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V zacetnem predmetniku je bilo Zal kar nekaj predmetoy, ki so bili zapo-
vedani kot posledica takratnega druzbenopoliti¢nega sistema: politicna
ekonomija, politologija, splo3ni ljudski odpor in druzbena samozascita.
Bili pa so k srei ukinjeni Ze po prvih petih letih. Po sedmih letih je sledila
ukinitev Se treh sploSnih predmetov: matematike, fizike in naravoslovja.

Locitev smeri ze po
prvem letniku leta 1992

Pomembna sprememba za Studijsko smer Oblikovanje vizualnih komu-
nikacij je bila leta 1992 uvedba locitve smeri Industrijsko oblikovanje in
Oblikovanje vizualnih komunikacij Ze po prvem letniku namesto Sele po
drugem, kot je bilo v veljavi do takrat. To je za drugi letnik Studija obliko-
vanja vizualnih komunikacij pomenilo opustitev predmetov Predstavitve-
ne tehnike, Tehnologija gradiv in Konstrukcije. Skupno se je tako v prvih
osmih letih Studijski program zmanjsal za devet predmetov.

Hkrati pa so bili konec tega prvega obdobja vpeljani nekateri novi obliko-
valski predmeti: Video, Ilustracija, Racunalnistvo VK, Izdelava modelov
in Upravljanje oblikovanja. Predmeta Ilustracija in Video sta pomembno
razsirila podrocje Studija oblikovanja vizualnih komunikacij. Poleg tega pa
se je Studijski program razsiril Se za dva splo$na predmeta, Psihologijo in
Sociologijo kulture, ki je zamenjala Sociologijo.

Sledilo je dokaj stabilno obdobje razvoja Studijskega programa, ki je tra-
jalo sedemnajst let, vse do leta 2009, to je do uvedbe dvostopenjskega
bolonjskega Studija. V tem ¢asu je bila med izbirnimi predmeti leta 1993
uvedena Grafika in istega leta ukinjena Poslovna praksa, leto kasneje pa

e Scenografija in kostumografija.

Bolonjska prenova 2009

Z bolonjsko prenovo je bil leta 2009 vpeljan dvostopenjski Studij 3 + 2,
poleg tega pa se je Oddelek za oblikovanje razdelil v dva oddelka: Oddelek
zaindustrijsko in unikatno oblikovanje ter Oddelek za oblikovanje vizual-
nih komunikacij s $tirimi smermi. Studijski program oblikovanja vizualnih
komunikacij se je lo¢il od industrijskega oblikovanja v prvem letniku, s
tem pa je odpadlo Se nekaj predmetov industrijskega oblikovanja. Dodi-
plomski Studij se je skrajsal za eno leto, poleg tega pa so pravila bolonjske
prenove omejila Stevilo kontaktnih ur na 750 letno in Stevilo predmetov
v semestru na 6. To je povzrocilo drasti¢no zmanjsanje Stevila predme-
tov in prenos skoraj vseh preostalih teoreti¢nih predmetov med izbirne
predmete 3. letnika, izmed katerih lahko Student izbere dva predmeta. Na
prvi bolonjski stopnji se je prenehalo izvajati enajst predmetoy, trije stro-
kovno-prakti¢ni: Nacrtovanje industrijskega oblikovanja, Ra¢unalnistvo
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subjects became elective subjects in the third year, and the students can
now choose two of them. Eleven subjects are no longer taught at the first
Bologna level: three design practical subjects (Industrial Design, Comput-
ing in Visual Communication and Model Making) and eight theoretical
subjects (Print Technology, Economic and Marketing Aspects in Design,
Integral Approaches in Environment Design, Design Management, Philos-
ophy, Sociology of Culture, English Language and Informatics). Four theo-
retical subjects became elective: Psychology, Chapters from Cultural His-
tory, Theory and Practices of Media and Communication, and Marketing.

At the second, master’s level, the percentage of theoretical subjects in
the study structure is larger. Besides two obligatory subjects (Graphic De-
sign as the central design practical subject and Development and Theory
of Design) and up to three elective design practical subjects in three se-
mesters the students may select up to three design theoretical and three

general theoretical subjects.

In thirty years the undergraduate study programme of visual commu-
nication design or graphic design has transformed from what was ini-
tially a broad interdisciplinary study into a quite narrow programme of
mostly design subjects. 22 subjects were abolished and 8 new subjects
were introduced.

Itisa question whether the initial programme was too broad, containing
too many theoretical subjects, or whether the current programme is too
narrow. Only a thorough analysis and comparison with the best foreign
schools of design, similar to the work carried out during the establish-
ment of the Department of Design in 1984, could provide an answer to
this question. Such an analysis and comparison should also take into ac-

count the current expansion of graphic design to new areas.



ALUO:30

oblikovanje je povsod okoli nas PETER SKALAR

VKiin Izdelava modelov, ter osem teoreti¢nih: Tehnologija tiska, Gospo-
darskiin trznividiki v oblikovanju, Integralni pristopi v oblikovanju okolja,
Upravljanje oblikovanja, Filozofija, Sociologija kulture, Angleski jezik in
Informatika. Med izbirne predmete pa so bili preneseni Stirje teoretski
predmeti: Psihologija, Poglavja iz kulturne zgodovine, Teorija in prakse
medijev in komunikacij ter TrZenje.

Na drugi, magistrski stopnji je v strukturi Studija vecji delez teoreti¢nih
predmetoy, saj lahko Student poleg dveh obveznih predmetov, Grafi¢nega
oblikovanja kot osrednjega strokovno-prakti¢nega predmeta ter Razvoja
in teorije oblikovanja, ter do treh izbirnih strokovno-prakti¢nih predme-
tov v treh semestrih izbere do tri strokovnoteoreti¢ne in tri sploSnoteo-
reti¢ne predmete.

Dodiplomski Studijski program oblikovanja vizualnih komunikacij oz. gra-
ficnega oblikovanja se je v tridesetih letih spremenil iz v zacetku Siroko
zasnovanega interdisciplinarnega Studija v sorazmerno dokaj zoZen pro-
gram pretezno strokovnih predmetov. Ukinjenih je bilo 22 predmetov, na
novo pa je bilo vpeljanih 8 predmetov.

VpraSanje je, ali je bil zacetni program presirok, s prevelikim Stevilom te-
oreti¢nih predmetov, ali je sedanji program preozek. Na to bi lahko odgo-
vorila temeljita analiza in primerjava z najboljSimi tujimi oblikovalskimi
Solami, tako kot je bilo to narejeno ob nastanku Oddelka za oblikovanje
leta 1984. Ob tem bi bilo treba vzeti v obzir tudi danasnje Sirjenje grafi¢-
nega oblikovanja na nova podrogja.
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LOOKING
FORWARD

VLADIMIR PEZDIRC

30 years of the Department of Industrial Design and Applied Arts

JURE MIKLAVC

Third dimension of the future

TANJA PAK

Resolute steps towards subtle expression

RANKO NOVAK

What will happen and how it should be

RADOVAN JENKO

Creating the future

PETER KOSTRUN

Capturing light!
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OBLIKOVANJE/DESIGN
Lara Bohinc

NASLOV DELA/TITLE
Tatjana

ZNAMKA/BRAND
Lara Bohinc Int., London

LETNICA/YEAR




AVTORICA/AUTHOR
Urska Bojkovski

SOAVTOR/CO-AUTHOR
Ljubomir Bojkovski

NASLOV DELA/TITLE
Repete - jazz & okrepcila/
Jazz & Refreshments
LETNICA/YEAR

20m
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FULL PROFESSOR VLADIMIR PEZDIRC
Head of the Department of Industrial Design and Applied Arts

30 years of the Department
of Industrial Design and Applied Arts

The Department of Industrial Design and Applied Arts at the Academy of
Fine Arts and Design, University of Ljubljana, is the only undergraduate
and postgraduate (master’s) educational programme of its kind in Slove-
nia. It pays special attention to the role of design in the general society,
problems concerning the global sustainable development and protection
of the environment, as well as the capacity of the design profession for
developing a high-quality environment and life of every individual.

At the undergraduate level the programme was renewed in 2012. Its
goals are oriented towards acquiring and understanding a wide range of
skills and knowledge in the fields of technology, social sciences, natural
sciences, arts, development and theory of industrial design, and design
methodologies, which represent the basis of the expertise in design and
activities for the successful participation in R&D programmes for the de-
velopment of new products and services.

Beatbox (diplomsko delo/diploma project)
Oblikovanje/Design: Domen Gazvoda
Mentor: red. prof./Full Professor Vladimir Pezdirc

Studijsko leto/Academic year: 2011/12

After the Bologna process the postgraduate level programme was imple-
mented in the academic year 2012/13. Itis aimed at expanding the knowl-
edge acquired at the undergraduate level, emphasising the capabilities for
exploratory design work as well as designing of innovative products and ser-
vices (also with the introduction of the elective subject Service Design) in
cooperation with the industry and research and development institutions.
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RED. PROF. VLADIMIR PEZDIRC
predstojnik Oddelka za industrijsko in unikatno oblikovanje

30 let Oddelka za industrijsko
in unikatno oblikovanje

Oddelek za industrijsko in unikatno oblikovanje ALuo Univerze v Ljubljani
je edini tovrstni dodiplomski in podiplomski (magistrski) izobrazevalni
program v Sloveniji. Program posebno pozornost namenja vlogi obliko-
vanja v 8irsi druzbi, problemom globalnega trajnostnega razvoja in zascite
okolja ter poslanstvu in zmoznostim oblikovalske stroke za nadgradnjo
kakovostnega okolja in Zivljenja vsakega posameznika.

Na dodiplomski stopniji je bil program prenovljen leta 2012. Njegovi cilji so
usmerjeniv pridobivanje in razumevanje Sirokega spektra znanj s podro-
¢jatehnike, druzboslovja, naravoslovja, umetnosti, razvoja in teorije indu-
strijskega oblikovanja ter oblikovalskih metodologij, ki pomenijo osnovo
oblikovalskih znanj in aktivnosti za uspesno delovanje pri R&R-programih
za razvoj novih proizvodov in storitev.

Na podiplomski stopniji je program (po bolonji) zacel delovati v $tudijskem
letu 2012/13. Usmerjen je v poglabljanje znanj, pridobljenih na dodiplom-
skiravni, s poudarkom na sposobnostih za raziskovalno oblikovalsko delo
ter naértovanje inovativnih proizvodov in storitev (tudi z uvedbo izbirnega
predmeta Storitveno oblikovanje) v sodelovanju z gospodarstvom in ra-
zvojno-raziskovalnimiinstitucijami.

Kljub opisanemu pa oddelek Ze trideset let deluje v neustreznih udilni-
cah prakti¢no brez delavnic in laboratorijev (osnovni prostorski standardi
vsake oblikovalske Sole v Evropi). Zaradi slabih materialnih in prostorskih
moznosti oddelka kljub nenehnemu dopolnjevanju Studijskih programov
vedno tezje sledimo razvojnim, tehnoloskim in druzbenim spremembam
v naSem neposrednem okolju, Evropi in svetu. Neustrezno in nejasno fi-
nanciranje se najbolj jasno in bolece kaze v popolni kadrovski podhra-
njenosti oddelka.

Ne glede na nastete tezave je bil oddelek kot edina slovenska izobraze-
valna ustanova uvrs¢en med 50 najboljsih Sol za podroc¢je oblikovanja v
Evropi (2013 in 2014). Izbor je opravila tridesetélanska komisija ugledne
strokovne revije Domus in postavili so nas ob bok svetovno znanih 3ol,
kot so Royal College of Art, Univerza Aalto, Politehnika v Milanu idr. To
je seveda lepo priznanje in potrditev pravilne usmeritve ter dobrega dela
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Nevertheless, for thirty years the department has operated in inappro-
priate classrooms, practically without workshops and laboratories (which
are the fundamental facility standards of all European schools of design).
Due to the poor conditions of the department with regard to the material
resources and facilities we find it increasingly hard to keep up with the de-
velopmental, technological and social changes in ourimmediate environ-
ment, Europe and the world, despite the constant supplementation of the
study programmes. Unsuitable and untransparent financing is most clear
and painfully obvious from the complete understaffing of the department.

Regardless of these problems the department qualified among fifty best
schools in the field of design in Europe (in 2013 and 2014) as the only
Slovenian educational institution. The selection was carried out by the
commission of the renowned expert magazine Domus, consisting of thirty
members. They listed us side by side with world famous schools like the
Royal College of Art, University of Aalto, Polytechnic University of Milan,
etc. Of course, thisis awonderful acknowledgement and confirmation of
the direction our department is taking (especially in view of the fact that
more than a hundred schools of design operate just in Italy). This suc-
cess may be ascribed only to the excellent work of all the lecturers at the
department, their enthusiasm and utter dedication to the department
and the profession. Despite the aforementioned poor facility and mate-
rial conditions they are still capable of creating and carrying out a study
programme comparable with other European institutions. Naturally, we
will not be able to keep ensuring the high-quality realisation of the study
programmes under these conditions and with the “pro bono" system.

How to proceed?
If we want to keep following the European programmes and participating
inthem as well as keep carrying out a high-quality educational programme,

comparable to the European standards, the following measures are essential:

Ensuring a greater autonomy of design within
the University of Ljubljana

In 2010 a working group for the preparation of the elaboration and doc-
uments in order to establish a new member - Faculty of Design - was
formed at the initiative of the Chancellor of the University of Ljubljana
at the time, Prof. Dr. Stane Pejovnik, with the aim of bringing together
all of the design departments and expertise, scattered across the whole
University. Despite all the hard work and preparation of documents and
contents for the establishment of the new faculty, after two years the
process suddenly came to a halt.
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oddelka (sploh ob dejstvu, da samo v Italiji deluje prek sto oblikovalskih
3ol). Omenjeni uspeh lahko pripisemo le izredno kakovostnemu delu vseh
predavateljev na oddelku, njihovi zanesenosti in visoki stopnji pripadno-
sti oddelku in stroki; kljub opisanim slabim prostorskim in materialnim
pogojem Se zmorejo ustvarjatiin izvajati evropsko primerljiv Studijski pro-
gram. Seveda pa ob danih pogojih in sistemu »pro bono« kakovostnega
izvajanja Studijskih programov ni mogoce nadaljevati.

Klopca Nika/"Nika" bench
Oblikovanje/Design: Luka Bassanese

Mentor: red. prof./Full Professor Vladimir Pezdirc
Studijsko leto/Academic year: 2013/14

Kako v prihodnje?

Ce Zelimo tudi v prihodnje uspe$no slediti in se vkljucevati v programe
Evrope ter izvajati kakovosten in evropsko primerljiv izobrazevalni pro-
gram, so nujni naslednji ukrepi:

Vzpostavitev vec je avtonomije oblikovanja znotraj Univerze v Ljubljani

Leta 2010 je bila na pobudo takratnega rektorja Univerze v Ljubljani, prof.
dr. Staneta Pejovnika, ustanovljena delovna skupina za pripravo elaborata
in dokumentov za ustanovitev nove ¢lanice - Fakultete za oblikovanje - s ci-
ljem zdruzitve vseh oblikovalskih oddelkov in znanj, raztresenih po celotni
univerzi. Kljub resnemu dveletnemu delu ter pripravi potrebnih dokumen-
tovin vsebin za ustanovitev nove fakultete se je proces nenadoma ustavil.

Zagotovitev osnovnih prostorskih in materialnih pogojev

za normalno izvajanje Studijskih programov

Zgodba prostorskih tezav oddelkov za oblikovanje - samostojno in kasne-
jevokviru gradnje »treh akademij« - jasno razgalja sistemske slabosti in
nerazumevanje oblikovalskih strok ter njihovo (ne)Jumes¢enost v priho-
dnji razvoj Slovenije. Po dvajsetletnem seljenju od Litostroja, Mladike,
Metelkove, Roga do kasarne v Skofji Loki in tovarne Sesir v Domzalah
smo nazadnje pristali na Ro3ki cesti v Ljubljani. Toda tudi ta zgodba je
lani jeseni klavrno propadla.
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Providing the basic facilities and material conditions

for the normal realisation of the study programmes

The history of problems with the facilities for the departments of design -
independent and later in the context of developing “three academies” -
clearly reveals systemic weaknesses, lack of understanding of the design
professions, and the (non)integration of these professions into the future
development of Slovenia. After twelve years of relocations between Li-
tostroj, Mladika, Metelkova, Rog, §koﬁa Loka barracks and Sesir factory
in Domzale we finally ended up at the Roska cesta street in Ljubljana.
However, this story also ended miserably in the autumn of 2013.

|

:

— Enota za reSevanje bivanjske stiske po naravnih
- nesrecah/Unit for addressing housing problems
after natural disasters
(diplomsko delo, Pre3ernova nagrada Univerze v
Ljubljani/diploma project, winner of the PreSeren
Award of the University of Ljubljana)
Oblikovanje/Design: Nina Hercog, Mateja Martini
Mentor: red. prof./Full Professor Vladimir Pezdirc

Studijsko leto/Academic year: 2007/08

Addressing the department personnel requirements

In comparison to other significantly smaller departments at the Acad-
emy of Fine Arts and Design (according to the number of students and
programme plans) our department has the fewest duly appointed lec-
turers by far. By definition design is a modern creative profession, which
cannot be developed without the consistently educated and qualified
lecturers for the individual fundamental subjects of the study pro-
gramme. Our young colleagues, who graduated from our department,
continued their studies abroad and attained their doctorates at other
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Ureditev kadrovskih potreb oddelka

V primerjavi z ostalimi, bistveno manj$imi oddelki ALuo (po Stevilu Stu-
dentov in programski shemi) ima na3 oddelek dale¢ najmanj redno za-
poslenih predavateljev. Oblikovanje je po definiciji moderna ustvarjalna
stroka, ki se ne more razvijati brez nacrtno Solanih in kvalificiranih pre-
davateljev za posamezne temeljne predmete Studijskega programa. Nasi
mladi kolegi, diplomanti naSega oddelka, ki so Studij nadaljevali v tujiniin
doktorirali na drugih ustanovah, so danes temelj in prihodnost oddelka.
Zato je nujnatakoj$nja ureditev zaposlitve za predavatelje predmetov Ra-
zvojinteorijaindustrijskega oblikovanja, Ergonomijain Nacrtovanje indu-
strijskega oblikovanja, na smeri Unikatno oblikovanje pa za predavatelja
predmetov Keramika in Kiparstvo ter laboranta v delavnicah.

Zacetek izvajanja Studijskega programa »Dizajn inZeniring«

Leta 2013 smo skupaj s Fakulteto za strojnistvo pripravili akreditiran in-
terdisciplinarni Studijski program, ki bi u¢inkovito zapolnil vrzel med dve-
ma klju¢nima podro¢jema pri razvoju izdelkov: strojnistvom in industrij-
skim oblikovanjem. Kljub potrditvi se Studij ne izvaja, saj UL in pristojna
ministrstva Se niso nasli sredstev za zacetek prvega leta Studija. V ozadju
pa so verjetno tudi pomisleki o upravicenosti in potrebnosti tovrstnega
znanja v Sloveniji.

Govorimo torej o znanju, o katerem so v porocilu z naslovom Design for

Growth & Prosperity' Elani Evropskega oblikovalskega upravnega odbora
pod vodstvom evropskega sekretarja za podjetnisStvo in industrijo Anto-
nija Tajanija zapisali: »KLljub pritisku varéevalnih ukrepov in kompleksnim
izzivom, s katerimi se soo¢amo v Evropi, Evropska komisija, drzave ¢lani-
ce in regije Se nikoli prej niso imele tako lepe priloZnosti, da z odlo¢nim
ukrepanjem opozorijo na pomen in vlogo oblikovanja kot gonilne moci
evropskih inovacij, osredotocenih na uporabnika.« Cilj takSne priloZnosti
je »spodbuditi oblikovanje z dolgoro¢nim prispevkom k pametni, trajno-
stniin vkljucujocirasti s pove¢ano konkurencnostjo in prizadevanjem za
bolj$o kakovost Zivljenja za vse prebivalce Evrope«’.

Zal v Sloveniji oblikovanje ni umes¢eno v razvojno politiko drzave, njego-
va vloga v gospodarstvu in druzbi je neopredeljena in nejasna, Ceprav je
oblikovanje v razvitih ekonomijah eden klju¢nih dejavnikov pri razvojuin
trzenju izdelkov in storitev ter pomemben dejavnik pri vecji konkurencno-
sti gospodarstva in razvoju druzbe v celoti. Cas bi bil, da oblikovanju pri-
znamo interdisciplinarno naravo, razpeto med gospodarstvom, trzenjem
in uporabnikom, ter da za¢nemo upostevati dejstvo, da je njegova vloga
nujna pri razvoju novih visokokakovostnih in konkuren¢nih proizvodov
in storitev. Vse nasteto se namrec izraza v gospodarskem in druzbenem
uspehu vsake druzbe.

! Design for Growth &
Prosperity. Report and
Recommendations of

the European Design
Leadership Board, ur.
Michael Thomson in Tapio
Koskinen, DG Enterprise
and Industry of the
European Commission,
Bruselj 2012. Dokument
je dostopen na: http://
ec.europa.eu/enterprise/
policies/innovation/files/
design/design-for-growth-
and-prosperity-report_

en.pdf (julij 2014).

2 Ibid., str. 3.
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! Design for Growth &
Prosperity. Report and
Recommendations of

the European Design
Leadership Board, ed.
Michael Thomson and
Tapio Koskinen, DG
Enterprise and Industry of
the European Commission,
Brussels 2012. The
document is available

at: http: //ec. europa.
eu/enterprise/policies/
innovation/files/design/
design-for-growth-and-
prosperity-report_en. pdf
(July 2014).

2 Ibid. p.3.
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institutions, represent the foundations and future of the department to-
day. Therefore itis vital to immediately make arrangements for the full-
time employment of lecturers in Development and Theory of Industrial
Design, Ergonomics and Industrial Design, as well as, for the Applied Arts
course, lecturersin Ceramics and Sculpting and a laboratory assistantin
the workshops.

Implementing the Engineering Design study programme

In 2013 we prepared an accredited interdisciplinary programme in co-
operation with the Faculty of Mechanical Engineering. This programme
would successfully fill the gap between the two key areas of product de-
velopment: mechanical engineering and industrial design. Despite its ac-
creditation the study programme is not being carried out, since the Uni-
versity of Ljubljana and the competent Ministries have not yet ensured
the resources for the beginning of the first year of study. The underlying
reasons probably also include doubts about the justifiability and neces-

sity of developing this kind of knowledge in Slovenia.

We are referring to the knowledge commented on as follows by the mem-
bers of the European Design Leadership Board, led by Antonio Tajani,
European Commissioner for Industry and Entrepreneurship, in the report
entitled Design for Growth & Prosperity': "Never before has so clear an op-
portunity existed as now, for the European Commission, Member States
and regions to take bold action to enable a new level of awareness about
the importance of design as a driver of user-centred innovation across
Europe. And this, in spite of the pressures of austerity and the complexity
of the global challenges we face in Europe.” The goal of this opportunity
is “to enhance design'’s long-term contribution to smart, sustainable and
inclusive growth through increased competitiveness and the pursuit of
a better quality of life for all the citizens of Europe””.

Unfortunately, in Slovenia design has not been included in the state's de-
velopment policy. Its role in the economy and society remains undefined
and unclear, even though in the developed economies design is one of the
key factors in the development and marketing of products and services
as wellas an important contributor to the increased competitiveness of
the economy and development of the society in general. It is about time
that design is recognised as an interdisciplinary profession, related to the
economy, marketing, as well as users, and we should start acknowledging
the fact thatits role is vital for the development of new high-quality and
competitive products and services, as all of this is reflected in the eco-
nomic and social success of every society.
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Povezujemo oblikovanje in industrijo/

Connecting design and industry

(razstava prototipov v okviru sejma Ambient 2012/

prototype exhibition at the Ambient 2012 fair)

Oblikovanje/Design: Miha Stih, Klemen Smrtnik, Dejan Kos, Blaz Habjanic,
Ernest Vider, NeZa Uran, Z[ga Culiberg, Jaka Verbi¢, Matej Colja

Mentor: red. prof./Full Professor Vladimir Pezdirc

Studijsko leto/Academic year: 2011/12

Oblikovalsko delavnico je organizirala Regionalna razvojna agencija
Ljubljanske urbane regije v sodelovanju z Akademijo za likovno umetnost
in oblikovanje, Institutom za ekonomska raziskovanja in petimi malimi
podjetji pohistvene industrije (Maremico, d. 0. 0., Mizarstvo Amek,
Mizarstvo Strahovnik, Spac, d. 0. 0., Tapetnistvo Debevc)./

The design workshop was organised by the Regional Development
Agency of the Ljubljana Urban Region in cooperation with

the Academy of Fine Arts and Design, Institute for Economic Research,
and five small furniture industry companies (Maremico, d. 0. 0.,

Mizarstvo Amek, Mizarstvo Strahovnik, Spac, d. o. 0., Tapetnistvo Debevc).



OBLIKOVAN)E/DESIGN
Martin Bricelj Baraga
NASLOV DELA/TITLE

Darkstar 3.0
NAROCNIK/CLIENT
MoTA - Museum of
Transitory Art, Ljubljana
LETNICA/YEAR

2011-
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INDUSTRI)SKO OBLIKOVANJE/
INDUSTRIAL DESIGN

Bojan Klancar
SOAVTOR)I/CO-AUTHORS
Creanova Srl, Como, Italija/Italy
NASLOV DELA/TITLE
LightWalker - zobozdravniski
laser/Dental Laser
NAROCNIK/PRODUCED BY
Fotona, Ljubljana

LETNICA/YEAR
20
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ASSISTANT PROFESSOR JURE MIKLAVC
Head of the Industrial Design course

Third dimension of the future

The thirtieth anniversary of design at the University of Ljubljana is a turning
point where we can look back and see what has been accomplished from our
own viewpoints. By doing this we can quickly become too positive or negatively
critical about everything that has and has not been achieved. However, it is
certainly more interesting to take a look at some undisputable facts that speak
for themselves and are, in this case, related to the Industrial Design course.

The profile of industrial designers remains or is becoming valued as one of
the most perspective professions of the future. | am referring to design that
looks for actual problems and addresses them with concrete and innovative
products or services, which focus on the users and environment; design that
constantly expands its horizons and is indisputably co-dependent on other
professions and spheres it cooperates with; design that develops our environ-
ment intentionally shrewdly, thus shaping the future and influencing as well
as changing ourselves.

The fact that the best experts and leading figures in the design profession in
Slovenia have always taught and still teach at the Industrial Design courseis al-
soindisputable. These experts have, at their own initiative, ensured a lively ex-
change of knowledge with various stakeholders in the society as well as regular
cooperation between ourinstitution, industry and culture. This practice remains
constant and represents a part of the educational process at our department.

The success of the process and the insight into these accomplishments as well as
the extraordinary influence and reputation of our department is evident mostly
from the achievements of our graduates, their professional efforts and feats ac-
complished after the conclusion of their education. These graduates make up the
majority of the active profession in Slovenia today. Their endeavours attest to their
knowledge and capacity for either independent work or employment in various
design studios or internally in some of the biggest organisations. Their works are
being produced and marketed globally, and they have received many prestigious
international awards (Red Dot, Good Design, IF Award, Plus x Award, Designpreis,
BI0, and others). Moreover, our former students and graduates have managed to
succeed abroad as well as work successfully in the fields outside of the profession.

Itis also remarkable that the Department of Industrial Design and Applied Arts
has qualified among fifty of the best design schools in Europe. The independent
selection was carried out by the renowned Italian expert magazine Domus under
the leadership of the director of the research Matt Shaw, assistant editor-in-chief.
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DOC. JURE MIKLAVC
vodja smeri Industrijsko oblikovanje

Tretja dimenzija prihodnosti

Tridesetletnica oblikovanja na Univerzi v Ljubljani je prelomnica, ob kateri
se lahko ozremo nazaj in vsak s svoje zorne tocke pogledamo na prehojeno
pot. Ob pogledu nazaj smo lahko prehitro pozitivni ali negativno kriti¢ni glede
vsega dosezenega in nedosezenega. Vendar je gotovo bolj zanimivo pogledati
nesporna dejstva, ki govorijo sama zase in so vdanem primeru skoncentrirana
na smer Industrijsko oblikovanje.

Musguard
Oblikovanje/Design: Jurij Lozi¢

Mentor: doc./Assistant Professor Jure Miklavc

Studijsko leto/Academic year: 2012/13

Profil industrijskega oblikovalca ostaja oziroma pridobiva vrednost kot eden
najbolj perspektivnih poklicev prihodnosti. V mislih imam oblikovanje, ki is¢e
resni¢ne probleme in nanje odgovarja s konkretnimiin inovativnimi resitvami
proizvodov ali storitev, zazrtimi v uporabnika in okolje. Gre za oblikovanje, ki
nenehno Siri polje delovanja in je nesporno soodvisno od drugih strok in sfer,
s katerimi sodeluje. Oblikovanje, ki namensko pametno gradi nase okoljein s
tem oblikuje prihodnost ter vpliva tudi na nas same in nas spreminja.

Nesporno je tudi dejstvo, da so na smeri Industrijsko oblikovanje vedno uciliin Se
danes ucijo najboljsi strokovnjaki, vodilni v oblikovalski stroki v Sloveniji. Ti so sa-
moiniciativno poskrbeliza Zivahno izmenjavo znanja z razli¢nimi delezniki v druz-
bi, pa tudi za Stevilna sodelovanja med ustanovo ter gospodarstvom in kulturo.
Taksna praksa ostaja stalnica in del izobraZevalnega procesa na naSem oddelku.
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Sekanka (diplomsko delo/diploma project)
Oblikovanje/Design: David Cugelj
Mentor: izr. prof./Associate Professor Janez Smerdelj

Studijsko leto/Academic year: 2005/06

(3
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Theseachievements and facts by themselves indicate that the Industrial Design
course s certainly a key element of the design profession in our environment.

So what are our goals for the future? Design as an independent profession
should certainly get its independent, balanced and equal position at the
University. | am referring mostly to independent administration and deci-
sion-making. Design may be, already in its definition, bound to seek connec-
tions and cooperate with other professions. However, only a solid framework
for its activities can allow it to realise its needs and goals as well as ensure a
bright future for itself. Examples of such integration can definitely be seen in
the countries, superiorly developed in terms of culture and economy, which
have systematically invested in design for several decades already. These coun-
triesareinvestingin research, and with the help of design they are establishing
guidelines and visions for the future. This is also outlined in the documents
drawn up by the European Union. Thus the support of such an orientation re-
flects wider social developments. It recognises the relevance of design, pays
attention toit, and sees it as one of the key developmental tools, as it increases
the well-being of the society and its competitiveness. All of the above should
be supported by the system of education, and changes need to be addressed.

One of the responses is also the merging of the design courses at the University
of Ljubljana. By integrating these courses the quality and diversity of the study
programme would increase. The synergy resulting from this would further en-
hance the competences of our graduates and support the other faculties in
the framework of the University of Ljubljana. With such a move the University
would enhanceiits reputation and ensure the much-needed competitiveness,
weakened in the past years. The critical mass required for more decisive break-
throughs and visibility would increase as well. Design would make another step
closer to the key developmental and strategic spheres in the public adminis-
tration and economy.
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Uspesnost procesa in sam vpogled v uspeh, izjemna vplivnost in odmevnost oddelka
se kazejo predvsem v uspesnosti nasih alumnov, v njihovem profesionalnem delova-
nju in uspehih, dosezenih po zaklju¢ku Solanja. Ti danes sestavljajo vecino aktivne
stroke v Sloveniji. S svojim delom izkazujejo znanje in sposobnost delovanja, bodisi
samostojno, v razli¢nih oblikovalskih studiih ali interno v najvecjih organizacijah.
Njihova dela se proizvajajo in trZijo na globalnem trgu, zanje so prejeli Stevilna pre-
stizna mednarodna priznanja (red dot, good design, IF award, plus X award, design-
preis, BIO in druga). Se ve¢, nekdanjim $tudentom in diplomantom sta uspela tako
prodor na tuje kot tudi uspesno delovanje na podrocjih zunaj stroke.

Razveseljivo je tudi dejstvo, da je bil Oddelek za 10/u0 Ze drugo leto kot edina sloven-
skaizobraZzevalna ustanova uvrs¢en med 50 najboljsih Sol za podro¢je oblikovanja v
Evropi. Neodvisniizbor je pripravila ugledna italijanska strokovna revija Domus pod
vodstvom direktorja raziskave Matta Shawa, pomocnika glavnega urednika revije.

Ze zaradi teh nekaj izpostavljenih dosezkov in dejstev je smer Industrijsko oblikova-
nje nedvomno klju¢ni gradnik oblikovalske stroke v nasem okolju.

Novi/New Renault 5

(diplomsko delo/diploma project)
Oblikovanje/Design: Matic Vihteli¢

Mentor: izr. prof./Associate Professor Janez Smerdelj

Studijsko leto/Academic year: 2012/13

Kaksni so torej cilji za prihodnost? Dejstvo je, da mora oblikovanje kot samostoj-
na stroka dobiti svoje neodvisno, uravnotezeno in enakovredno mesto na Uni-
verzi. Tu mislim predvsem na neodvisno upravno in odlocevalsko mo¢. Obliko-
vanje je sicer Ze po definiciji zavezano k iskanju povezav in sodelovanj z drugimi
strokami, vendar lahko le urejen okvir delovanja stroko pripelje do uresnicitve
potreb in ciljev ter do perspektivne prihodnosti. Primeri takSne umestitve so
nedvomno kulturno in gospodarsko razvitejse drzave, ki v oblikovanje nacrtno
vlagajo Ze vec desetletij. Vlagajo v raziskave ter s pomocjo oblikovanja vzposta-
vljajo smernice in vizije za prihodnost, v katero nas usmerjajo tudi dokumenti
Evropske unije. Podpora tak3ni usmeritvi torej zrcali dogajanje v druzbi SirSe in
oblikovanju zizkazano pozornostjo priznava tezo ter ga priznava za eno klju¢nih
razvojnih orodij, saj povecuje dobrobit druzbe in njeno konkurenénost. Vsemu
nastetemu mora slediti izobrazevanje in odgovoriti na spremembe.
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Another commitment for the future is to ensure a better organisational
framework for thorough and more extensive research activities, which
will respond to the current social problems and changes. Design as a pro-
fession is, probably unintentionally, frequently overlooked in this sense.
However, in the future it will unquestionably play a key role and achieve
very successful and groundbreaking results in the most demanding areas
with its cohesive theoretical and practical knowledge. To this end it has to
beintegrated into interdisciplinary research, and it should be allowed to
address the questions that keep arising. Certainly the results of the design
departments even at the today's level representimportant achievements.
However, providing better support for research could transform these
projects into basic regular activities instead of only personal endeavours
of individual professors.

Design generates changes in the society, culture, techniques and technol-
ogy, as well as economy. It is much too dependent on the environment
and incorporated into it to be static. If we look around we can recognise
the processes already underway and form our opinion of them. The de-
sign profession will soon have to answer the question whether the new
models of distance learning, supported with information technology, are
suitable for the education in the field of design. The educational organ-
isational structure will have to face the need for greater flexibility and
exchange of experts. In the future we will undoubtedly have to deal with a
changed outlook, which willalso depend on the society’s standpoint with
regard to the role and model of education as well as on how the education
process will respond to the unavoidable relocation of the economic power
towards the east and attempt to come up with better answers in order to
ensure the competitiveness of the “old” continent. To make a long story
short: we will certainly not run out of challenges.

Inteligentna kosilnica/Intelligent lawnmower
(diplomsko delo/diploma project)
Oblikovanje/Design: Silva Cimperman

Mentor: doc./Assistant Professor Jure Miklavc

Studijsko leto/Academic year: 2013/14
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Enega od odgovorov tvori zdruzevanje oblikovalskih smeri na Univerziv Ljubljani. Z
zdruZitvijo bi se dvignili kakovost in pestrost Studija. Sinergija, ki bi pri tem nastala,
biSeizboljSala kompetence diplomantov po zaklju¢ku Studija ter omogocila podpo-
ro ostalim fakultetam v okviru Univerze v Ljubljani. S takSno potezo bi si Univerza
dvignila ugled in pridobila potrebno konkurencnost, ki je bila v preteklih letih osla-
bljena. Povecala bi se kriti¢na masa, ki je potrebna za vedji preboj in prepoznavnost.
Oblikovanje bi bilo umesceno korak blize kljuénim razvojnim in strateskim sferam
v javni upravi in gospodarstvu.

Argo
(diplomsko delo/diploma project)
Oblikovanje/Design: Jernej Kropej

Mentor: red. prof./Full Professor Vladimir Pezdirc

Studijsko leto/Academic year: 2007/08

Druga obveza za prihodnost je zagotoviti boljSe organizacijske okvire za temeljito in
obsirnejso raziskovalno dejavnost, ki se bo odzivala na naloge aktualnih druzbenih
problemov in sprememb. Oblikovanje kot stroka je vtem verjetno nehote marsikdaj
spregledano, vendar bo v prihodnosti s povezavo svojih teoreti¢nih in prakti¢nih
znanj nedvomno odigralo klju¢no vlogo in doseglo zelo uspesne in prelomne rezulta-
te na Se tako zahtevnih podrocjih. Pogoj za to pa je, da je ume3ceno vinterdisciplinar-
no raziskovanje in da mu je omogoceno odgovarjati na porajajoc¢a se vprasanja. Ne-
dvomno Ze rezultati oblikovalskih oddelkov na danasnji stopnji pomenijo pomemb-
ne dosezke, z izboljSano podporo raziskovanju pa bi lahko ti projekti postali ena
izmed osnovnih rednih dejavnosti, in ne le osebni napori posameznih profesorjev.

Oblikovanje generira spremembe v druzbi, kulturi, tehniki ter tehnologiji in gospo-
darstvu. Je vse preved povezano in umeiceno v okolje, da bi bilo stati¢no. Ce se ozre-
mo naokoli, lahko prepoznamo procese, ki Ze potekajo, in se do njih opredelimo.
Stroka bo morala kmalu odgovoriti na vprasanje, ali ji v oblikovalskem izobrazevanju
ustrezajo novi modeli izobrazevanja na daljavo, podprti zinformacijsko tehnologijo.
IzobraZevalna organizacijska struktura se bo morala soociti s potrebo po vedji fle-
ksibilnosti in izmenjavi strokovnjakov. Gotovo nas v prihodnosti ¢aka spremenjen
pogled, ki bo odvisen tudi od tega, kako se bo druzba opredelila do vloge in modela
izobraZzevanja, ter od tega, kako bo izobraZevanje odgovorilo na neizogibno seljenje
ekonomske moci navzhod in skusalo vzpostaviti boljSe odgovore za konkurenénost
»starega« kontinenta. Skratka, izzivov za prihodnost je vsekakor dovolj.
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SOAVTOR/CO-AUTHOR
Samo Acko

(Likovni urednik/AD)
NASLOV DELA/TITLE
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LETNICA/YEAR

2011-

Sedem neznancev se po na-  snemalne opreme  sposodii
zastonj.« prav Brezocnik, §u-

dent fotogra
4 sebni fakultet,

po
K po seno. mes
Moore. Za pomot so s veadn
el ku NBA éin zahval
jvaei rad

a nela) ur p
i Duranto miljons)
a visoko obesil jegov dr
Thunderjex

iine kote kamer
m bolj jasno s

derinlga NBA
do socloveka. Gre 22

allptieni . ki govo
AiEnih videnih predives.«
red

@ o pomenovances
on,razlaga Vid Brezogait

idee, znanje in resurseliOBse
Je eden od Sestih ZANESEMAS bo zadeva prijca. lahkoeas
2 ki 50 se odlocil, daisWo) & dii na il
aiki igrani G posnamelo
Kar sani. 2 majhnim proradi-
fsem pa 2 vellko
anost so v zadafl
enih lokacijahgl
15-minutal
so ol svoje
a kon

alniski

loveniji
film. Vanj popolnil svcje  racunalnisk
pri manje.

sk ik ga e navds
Tijo st o n
plai

veega



WIKOFI I MIKDYE

@ Heleus bislicharh

|

@

\

Lady (LUl

2L 20D

WETI KODKIC

®

N

NS

RRHZERNS -

[

gorenje

ollsD ateT od T

OOBLIKOVANJE/DESIGN
Gorenje design studio:
Lidija Pritrznik in/and
Matevz Popic

NASLOV DELA/TITLE
HomeChef ovenin/
and 1QCook hob
NAROCNIK/CLIENT
Gorenje, Velenje
LETNICA/YEAR
2011-2012

P ——



94 ALUO:30 design is all around us

FULL PROFESSOR TANJA PAK, M.A.
Head of the Applied Arts - Glass and Ceramics course

Resolute steps towards subtle expression

In the thirty year-old educational programme in the field of design at the Acad-
emy of Fine Arts and Design we are a very young but insightful course with
ambitious plans. The study of applied arts in the field of glass and ceramics
design at the Academy began in 2004, but it only came to life as an indepen-
dent course in the regular study programme with the Bologna reform in 2009.

Protokolarno darilo MOL/Protocol gift of the
Municipality of Ljubljana (sodelovanje s Steklarno
Rogaska/in cooperation with the Steklarna
Rogaska glassworks)

Oblikovanje/Design: Nusa Jelenec

Mentor: red. prof. mag. Tanja Pak/

Full Professor Tanja Pak, M.A.

Studijsko leto/Academic year: 2008/09

Design and artistic creativity with glass and later also ceramics thus became a part of
academic education for the first time in Slovenia. With their enthusiastic discovery of
new expressions and new possibilities the first generations of our students completely
convinced us that our decision was correct.

Glass is a medium whose design and redesign encompasses a wide field of activities,
from artand applied arts to product design and applications in architecture. We want to
participate in the creation of new opportunities and new connections between different
fields, not only in arts, design and architecture, but also in science, natural sciences and
social activities.

Our study programme is based on the transition between various aspects of artistic en-
deavours and expression, understanding of the material, and dedicated work. The cre-
ations of many graduates who have combined design and visual arts with music, video,
dance, programming, fashion or mathematics, are the result of this approach. Some-
times, however, thinking about glass or ceramics is merely a creative foundation for ex-
ploring other fields and expressing ideas and concepts in other materials.



ALUO:30 oblikovanje je povsod okoli nas 95

RED. PROF. MAG. TANJA PAK
vodja smeri Unikatno oblikovanje - steklo in keramika

Trdni koraki v subtilne izpovedi

Na tridesetletnem polju izobrazevanja na podroc¢ju oblikovanja na ALUO smo
zelo mlada, a prodorna smer z velikimi naérti. Studij unikatnega oblikovanja
stekla in keramike smo na Akademiji zaceli vzpostavljati leta 2004, kot samo-
stojna smer v rednem Studijskem program pa je zaZivel z bolonjsko prenovo
v letu 2009.

Oblikovanje in umetnisko ustvarjanje v steklu, kasneje pa tudi v keramiki, je
tako v Sloveniji prvi¢ postalo del akademskega izobrazevanja. Prve generacije
nasih Studentov so nas zzagnanim odkrivanjem novih izrazov in novih mozno-
sti dokon¢no prepricale, da smo se odlocili pravilno.

Steklo je medij, katerega oblikovanje in preoblikovanje obsega Siroko polje de-
lovanja, od umetnosti in unikatnega oblikovanja do produktnega oblikovanja
in aplikacij v arhitekturi. Soustvarjati Zelimo nove priloznostiin nove povezave
med razli¢nimi podrocji, ne samo v umetnosti, oblikovanju in arhitekturi, tem-
vec tudi v znanosti, naravoslovnih vedah in druzbenem delovanju.

Na3 Studij temelji na prehajanju med razli¢nimi polji umetniSkega delovanja
inizrazanja ob razumevanju materiala in predanem delu. lzdelki Stevilnih di-
plomantov, ki so oblikovanje in vizualne umetnosti zdruZevali z glasbo, vide-
om, plesom, programiranjem, modo ali matematiko, so sad tega. V¢asih pa je
razmislek skozi steklo ali keramiko zgolj ustvarjalno izhodisce za raziskovanje
drugih podrocij ter izraZzanje zamisli in konceptov v drugih materialih.

Prav v tej 3irini je lepota naSega delovanja. Omogoca umetnisko izpoved, samo-
stojno delovanje, bodisi v majhnem studiu ali v velikih proizvodnjah, in pripravi
na fleksibilnost, ki je na trgu nujnost.

Izrazito individualen Studij na smeri Unikatno oblikovanje - steklo in kerami-
ka spodbuja neodvisnost, raziskovalno zvedavost, iniciativo in kriti¢en pristop
posameznika. Vsakega Studenta posebej vodimo skozi celoten proces z indivi-
dualnimi razgovori in korekturami, razvijajo¢ njegovo osebno poetiko. Interdi-
sciplinarnost Studija usmerja Studente k raziskovanju in eksperimentiranju z
medijem ter spodbujaiskanje lastnega izraza. Njihovi zagnanosti odpiramo vrata
in jih opremimo z znanjem za lastno kreativno raziskovalno delo z materialom,
pa tudi za sistematicen in poglobljen premislek, odgovoren odnos do okolja ter
predanost in delovno etiko v skupinskem delu.
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Precisely this extensive scope is why our activities are so attractive. They allow
forartistic expression, independent work either in a small studio or large-scale
industry, and prepare the students for the flexibility which is imperative on
the market.

The exceedingly individual study at the Applied Arts - Glass and Ceramics
course encourages independence, exploration, curiosity, initiative and criti-
cal approach. Every individual student is guided through the whole process
by means of individual discussions and corrections, constantly developing
their personal poetics. The interdisciplinary nature of the study orients the
students towards exploring and experimenting with the medium and encour-
ages them to find their own expression. We unbridle their enthusiasm and
equip them with the knowledge necessary for their own creative exploratory
work with the material as well as for the systematic and thorough consider-
ation, responsible attitude towards the environment, dedication and work

ethics in group work.

These concepts are even more important today, as the large production com-
plexes are crumbling and the post-industrial society demands a lot of innova-
tiveness and solutions of individual problems as well as an interdisciplinary
approach and cooperation of various teams. In such circumstances adaptable
applied arts have an advantage.

In our modern times traditional knowledge and skills are being forgotten. Glo-
balisation may allow for a quick exchange of knowledge and technologies, but
at the same time it threatens manufactures, local traditions and traditional
skills, and thus also identity and even ability to survive. The search for our

individual and social identity is our everyday life.

European glassworks and ceramics producers are closing down. Industries
once based on the transfer of skills from generation to generation have al-
most disappeared. When this tradition is disrupted, it can only re-establish
itself after several generations, if at all.

With the simultaneous use of modern technologies and interdisciplinary co-
operation of various professions, designers working on applied arts - in our
case especially glass and ceramics experts - represent a link between the
sensitive handling of the material with a rich heritage of knowledge and the

cutting-edge implementation of this knowledge in industry.

One of our goals is to ensure maximum employability, also by developing cre-
ativity as well as constantly searching for solutions and possibilities. Therefore
we want to further strengthen our already successful cooperation with the
related (or other) creative industries that ensure the relevance of our course,
while providing the students with first-hand experience and later also possi-
bilities for employment.
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Tak koncept dela je toliko pomembnejsi danes, ko propadajo veliki pro-
izvodni kompleksi in postindustrijska druzba od vseh zahteva veliko ino-
vativnostiin reSevanja posamicnih problemov ter hkrati interdisciplinarni
pristop in sodelovanje razli¢nih timov. Prilagodljivo unikatno oblikovanje
je vteh razmerah prednost.

Nas3 cas izgublja tradicionalna znanja in ves¢ine. Globalizacija sicer omo-
goca hitro izmenjavo znanja in tehnologij, a hkrati ogroza manufakture,
lokalna izrocila in tradicionalne vescine, s tem pa tudi prepoznavnost in
celo sposobnost prezivetja. Iskanje individualne in druzbene identitete
je nasavsakdanjost.

Steklarne in proizvajalci keramike v Evropi zapirajo vrata. Industrije, ki
so temeljile na prehajanju in prenosu vescin iz roda v rod, so domala iz-
ginile. Kadar se ta tok prekine, se lahko, ¢e sploh, znova vzpostavi Sele po
nekaj rodovih.

Ob socasni uporabi sodobnih tehnologij in interdisciplinarnem povezo-
vanju razli¢nih strok so unikatni oblikovalci, v nasem primeru predvsem
ustvarjalci v steklu in keramiki, vez med senzibilno obravnavo materiala
z bogato dedis¢ino znanja ter najsodobnej$o implementacijo teh znanj
vindustrijo.

Stekleno svetilo/Glass lamp

(izdelano s tehnologijo 3p-tiska, diplomsko delo/
created with 3D print technology, diploma project)
Oblikovanje/Design: Nina Oman

Mentor: red. prof. mag. Tanja Pak/

Full Professor Tanja Pak, M.A.

Studijsko leto/Academic year: 2012/13

Cim ve¢ja zaposljivost, tudi skozi razvijanje kreativnosti, nenehno iskanje
reditev in moznosti, je eden od nasih ciljev. Zato zelimo 3e krepiti ze zdaj
uspesdno sodelovanje s sorodnimi (ali drugimi) kreativnimi industrijami,
ki zagotavljajo relevantnost smeri, Studentom pa neposredno izkusnjoin
kasneje tudi moznost zaposlitve.

Spodbujamo in mentoriramo sodelovanje na mednarodnih natecajih in raz-
stavah, kjer nasi Studentje zavzemajo vidna mesta. Razli¢nost njihovih del
in pristopov pri¢a o odprtosti Studija in kreativnem naboju posameznikoy,
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We encourage and tutor the participation at international
competitions and exhibitions, where our students are of-
ten successful. The variety of their works and approaches
attests to the openness of the study course and the cre-
ative potential of the individuals, which has been recog-
nised, cultivated, and shaped into a comprehensive artic-
ulated whole through systematic research and constant
critical examination. All of this develops and expands the
students' portfolios, paving their professional careers by
establishing important international connections.

Internationally renowned and award-winning professors,
active professionals themselves, lecture at our study
course. Guest artists and designers from all over the world
present their experience and views here. Naturally, the ex-
change of experts who keep enriching and constantly re-
freshing our pursuits with various approaches and ways of
thinking calls for regular and well-established financing.

Ourambition - besides the further development of the mas-
ter's study programme - is also to strengthen the personnel

Avtoportret/Self portrait considerably, but currently the provision of the essential

(fotografija na steklo/photography on glass) material conditions, infrastructure and staff takes prece-
Oblikovanje/Design: Polona Demsar dence. We trust that the parent institution sees our study

Mentor: red. prof. mag. Tanja Pak/ course as a considerable contributor to the employability

Full Professor Tanja Pak, M.A. of the future generations and preservation of the cultural

Studijsko leto/Academic year: 2005/06 heritage by cultivating the understanding of the materials.

Our modestly equipped studio, which could somehow handle the experimental begin-
nings, does not suffice for the more ambitious realisations. The already achieved level
of the study requires a studio comparable to the best in the world in terms of its equip-
ment as well as suitably trained personnel. Only in this manner the introduction of our
study course will be justified and the education and experience of our students promi-
nent enough for them to be competitive and successful in the international space. The
mere enthusiasm of the individuals who established the course is no longer enough:
this should be an ambition and task of the University and state. We are not interested in
being superficial and average. Our place isamong the best, but in order to reach the top,
suitable material and staff conditions have to be met.

The first part of the task is complete. The programmes for the first and second level of
the Bologna university study have been accredited. The studio allows for experimental
work (unfortunately professional projects are still not possible), and with their passion
and results the first generations of students attest to the relevance of the course. We have
established international connections as well as cooperation with the industry. We have
been able to achieve this in modest conditions and with the effort of certain individuals.
From here on in, a joint vision and determination of the Academy, University and state
are required in order to ensure the development of the course into a competitive depart-
ment, providing its students with a myriad of possibilities.
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ki je bil prepoznan in negovan ter skozi sistemati¢no raziskovanje in nenehno kritic-
noizpraSevanje oblikovan v zaklju¢eno artikulirano celoto. Vse to gradiin Siri njihov
portfolio ter jim s pomembnimi mednarodnimi stiki utira profesionalno pot.

Na smeri poucujejo mednarodno priznaniin nagrajeni profesorji, tudi sami dejavni
ustvarjalci. Gostujoci umetniki in oblikovalci z vsega sveta dodajajo svoje izkusnje
in poglede. Pretok ustvarjalcey, ki z razliénimi pristopi in razmisljanji bogatijo in
vedno znova prevetrijo nase delo, seveda potrebuje redno in urejeno financiranje.

Nasa ambicija je ob krepitvi magistrskega Studija mocna kadrovska okrepitev od-
delka, ki se trenutno iz¢rpava z zagotavljanjem nujnih materialnih, infrastrukturnih
in kadrovskih pogojev. Zaupamo krovni instituciji, da bo v smeri videla enega od
mocnih gradnikov zaposljivosti bodocih generacij in ohranjanja kulturne dediscine
skozi negovanje razumevanja materiala.

Prstan na temo: Kurent, nakit in mit/

Ring on the topic: the “kurent” carnival
figure, jewellery and myth

(diplomsko delo/diploma project)
Oblikovanje/Design: Eva PozZenel

Mentor: red. prof. mag. Tanja Pak/Full Professor
Tanja Pak, M.A.

Somentor/Co-mentor: izr. prof. dr./Associate

Professor Dr Andrej Pleterski

§tudijsko leto/Academic year: 2011/12

Nas skromno opremljeni studio, ki je Se zmogel eksperimentalni zacetek, za ambi-
cioznejSe realizacije ni zadosten. DoseZena raven Studija potrebuje studio, ki bo po
opremljenosti, vklju¢no z ustrezno usposobljenim osebjem, primerljiv z najboljSimi
v svetu. Samo tako bo uvedba na3ega Studija upravi¢ena ter izobrazba in izkusnje
nasih Studentov dovoljizstopajoce, da bodo konkurenéniin uspesnivmednarodnem
prostoru. Zgolj entuziazem posameznikov, ki so smer vzpostavili, ne zadosca vec:
to mora biti ambicija in naloga univerze in drzave. Povr§nost in povprecnost nas ne
zanimata, naSe mesto je med najboljsimi, a da lahko sezemo do vrha, potrebujemo
ustrezne materialne in kadrovske pogoje.

Prvi del naloge je kon¢an. Program za prvo in drugo stopnjo bolonjskega univer-
zitetnega Studija je akreditiran, studio omogoca eksperimentalno delo, profesi-
onalnega zal Se ne, prve generacije Studentov z zagnanostjo in rezultati dokazu-
jejo relevantnost smeri, stkali smo mednarodne vezi, sodelovanje z industrijo je
vzpostavljeno. Do tod smo lahko prispeli v skromnih razmerah in z napori posame-
znikov. Od tod naprej sta za razvoj smeriv konkurencen oddelek, ki svojim Studen-
tom ponuja odprte moznosti, potrebna skupna vizija in prizadevanje Akademije,
Univerze in drzave.
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Abstract

‘This paper reports on participatory service design with young people with type 1 diabetes —a

long-term condition that can impact their emotional wellbeing and where poor self-care often

leads to negative health consequences. The paper describes a project working with young people
with type 1 diabetes to design innovative health services. The project consisted of eight creative
workshops, in which we used popular cultural references as a means to create enjoyable activities
and encourage the young people to engage with design. These cultural references can be
understood as creating design language games that allowed the young people to understand and
participate in the activities required at cach stage of the design process. However, not all popular

culture references worked equally well and this paper explores the reasons for this.

KEYWORDS: Type 1 Diabetes, young people, co-design,

healthcare, language games

1.Introduction

1.1 Young people dealing with diabetes

“This paper explores the question *I7hat methodalygies are ffctive in engaging young peple with diabetes in

designing healthcare services?”. Adolescence is a sensitive period in a young person’s development.

“The National Children’s Bureau (2012) reports that 60% of young people in the UK feel stress

about schoolwork and exams, 33% about their physical appearance, and 32% about friends.
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ZUPANOV 2014

NASLOV DELA/TITLE
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‘volivcem in volilnim .
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LOKALNE VOLITVE - GLASOVANJE PO POSTI IZ TUJINE

'V zadnih dneh smo na Driavno volilno komisijo preseli kar nekaj obvestil volivk in vo
Kiso fzrazill Zeljo, da bi Zeleli na lokalnih volitvah glasovati po poiti iz tujine.

121D PO POSTI 1Z TUJINE IN NA DKP
ObvezZamo vas, da 5o vse okrajne volilne komisije in Dravna volilna komisija ugotd
glasovanfa po posti iz tujine, pri Zemer opozariamo, da Se Drkavna vlina komisifa.

Drzavna volilna komisija

VOLITVE V OBCINSKE SVETOVE I
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FULL PROFESSOR RANKO NOVAK
Head of the Department of Visual Communication Design

What will happen and how it should be

The future outline of the Department of Visual
Communication Design at the Academy of Fine
Arts and Design of the University of Ljubljana

If we want to see the future, we have to take a look at the past. In 1984 the
Department of Design was established at the Academy of Fine Arts, Univer-
sity of Ljubljana, as a separate department focusing on graphic and industrial
design. In reality the Academy envisioned it as a somewhat extended subject
of Graphic Design, taught there at the time by Professor Joze Brumen. Albeit
not without problems with the parent institution, the programmes have gradu-
ally developed until the current state: now they encompass the Department
of Industrial Design and Applied Arts, and Department of Visual Communica-
tion Design. The latter is divided into the following courses: Graphic Design,
Photography, Illustration, and Interactive Design. In 2009 the Bologna reform
introduced the 3+2 system, with all of the above courses at the first level, and
in the academic year 2013/2014 also at the second level.

In my opinion, judging by the diploma theses before and after this process,
the Bologna reform of higher education has not resulted in an improved study
process. This is because the study of the basic subjects, which represent the
foundations for anin-depth involvementin the individual courses, ends prema-
turely, as thereis simply not enough time. The second problem s, of course, the
infamous Fiscal Balance Act (a state intervention restricting the employment),
which does not allow for recruitment even in case of specific studies (at our
department the study process is carried out individually, not ex cathedra like in
the majority of other study programmes). This results in an excessive number of
students per pedagogue, since we have abolished - quite non-democratically -
the regulation setting out the maximum number of students in a group. In
light of deficient prior knowledge and immaturity of the majority of students
enrollingin this study, the prospective results are not very encouraging.

If we add to this the extensive bureaucratisation of the study programme and
extreme rigidity of university study system (inconceivably long processes of
habilitation of the pedagogues, exceedingly suppressive system of person-
nel recruitment allowing for the negative selection according to the principle
“rules first, quality later”), we cannot expect to end up with propulsive young
professionals, so vital for such a dynamic profession as design. The lack of the
evaluation of the results of a significant percentage of the pedagogues once
they become full professors (of their vital creative work apart from teaching,
which represents the basis for communicating knowledge to the students) at-
tests to the fact that the pedagogical personnelis, in many an aspect, outdated
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RED. PROF. RANKO NOVAK
predstojnik Oddelka za oblikovanje vizualnih komunikacij

Kaj bo in kako bi moralo biti
Oris prihodnosti Oddelka za oblikovanje
vizualnih komunikacij ALUO UL

Ce hotemo pogledati v prihodnost, se moramo ozreti v preteklost. Oddelek za
oblikovanje je bil ustanovljen pri Akademiji za likovno umetnost Univerze v Lju-
bljani leta 1984 kot enoten oddelek, ki je deloval na podrocju grafi¢nega in indu-
strijskega oblikovanja. V resnici je bil s strani Akademije zamisljen kot nekoliko
razsirjen predmet graficnega oblikovanja, ki ga je takrat na Akademiji predaval
prof. Joze Brumen. S¢asoma so se programi razvijali, ne brez tezav v odnosih z
mati¢no institucijo, in se razvili do danasnjega stanja, ki obsega Oddelek za indu-
strijsko in unikatno oblikovanje ter Oddelek za oblikovanje vizualnih komunikacij.
Slednji je razdeljen na smeri Grafi¢no oblikovanje, Fotografija, Ilustracija in Inte-
raktivno oblikovanje. V letu 2009 se je zalela izvajati bolonjska reforma s shemo
3+2 z vsemi naStetimi smermi na prvi in v letu 2013/2014 tudi na drugi stopniji.

Naértovanje podobe ¢asopisa Gorenjski glas/
The design of the Gorenjski glas newspaper
(diplomsko delo/diploma project)
Oblikovanje/Design: Jernej Stritar

Mentor: red. prof./Full Professor Ranko Novak

Studijsko leto/Academic year: 2004/05

Bolonjska reforma visokega Solstva po mojem mnenju ni prinesla kakovostnejSega
Studija, sodec¢ po diplomah pred reformo in po njej. Razlog je ta, da Studentje pre-
zgodaj prenehajo s temeljnimi predmeti, ki so osnova za poglobljeno ukvarjanje s
tematiko na posameznih smereh, ker za to preprosto ni ¢asa. Drugi problem je se-
veda famozni zujF (poseg drzave v omejitev zaposlovanja), ki ne dovoljuje zaposlitev
niti v primeru specifi¢nosti Studija (pri nas se Studijski proces izvaja individualno, in
ne ex cathedra kot pri vecini drugih Studijev). To je razlog za preveliko Stevilo Stu-
dentov na pedagoga, saj smo dokaj nedemokrati¢no ukinili predpis o maksimalnem
Stevilu $tudentov v skupini. Ce dodamo pomanijkljivo predznanje in nezrelost velike
vecine Studentoy, ki se vpiSejo na ta Studij, v perspektivi rezultati niso spodbudni.
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Martians

the size of a peanut
swimming merrily
in their morning coffee
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Bad News (érkovna vrsta za €éasnik Dnevnik,
del diplomskega dela/typeface for the Dnevnik
newspaper, part of a diploma project)
Oblikovanje/Design: Samo Acko

Mentor: red. prof./Full Professor Ranko Novak

Studijsko leto/Academic year: 2009/10

RANKO NOVAK

and unsuitable to teach. This means that the profession
is frequently being developed outside of the Academy,
which some people see as a proof of its needlessness. Un-
fortunately thisis also one of the reasons why the study of
design at the Academy does not generate development,
research and creativity, because some people seeitas un-
desired or as “artistic trinkets”, only providing stage scen-
ery for the so-called culture. The most prominent proof of
thisis the fact that only as late as in 2006 the words “and
Design"” were added to the name “Academy of Fine Arts".
However, the facilities (and equipment) where the stu-
dents are supposed to study have remained unchanged
since 1993, when we arrived to the former Utensilija fac-
tory. Before that we had been located in the attic of the
Ivan Cankar Students' Home. There are no indications of
any imminent changes. When we occasionally attend a
presentation in one of the lecture rooms at the Faculty of
Social Sciences, we cannot fathom how such vast differ-
ences can existata common university - but only until we
remember that they are producing politicians, and we are
creating designers.

And how to proceed?

The analyses of the curricula and results of the educatio-
nal process indicate that we should draw up a single cur-
riculum for the undergraduate study and abolish the va-
rious courses, except for photography, perhaps, which is,
in light of its current curriculum, more similar to painting,

sculpting, restoration and new media, as it is very much oriented towards original
work and art. This means that at the undergraduate study programme of design we
should only organise a subject of Photography, adapted to the needs and demands
of the curricula of visual communication design, industrial design, and applied arts.
In short - a subject of applied photography. We should also underline that we see
a lack of theoretical subjects, especially important already in the beginning of the
undergraduate study; while at the postgraduate level these subjects should repre-
sent the backbone of the study programme. Sound organisation and well-adjusted
timetables would make this possible, as we have frequently established that there
are still possibilities to perfect the timetable. In this manner we could increase the
possibilities for guiding the students'ambitions, as in the third and final year of the
undergraduate study they could choose their further course at the second level:
graphic design, illustration, or interactive design.

Thus, while planning for the study of visual communication design, we need to
think about the particular orientations on the basis of the previous results and
specific possibilities for establishing the department's identity. Among other
things this also calls for a clear definition of the Illustration course (the work is
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Pathfinder, vodic po Ljubljani/a guide around
Ljubljana (Poster festival Ljubljana 2011)

Oblikovanje/Design: Ajda Bevc, Petra Bukovinski,

Mentor: red. prof./Full Professor Ranko Novak

Masa Majce, Ajda Schmidt in Jan Virant

Studijsko leto/Academic year: 2011/12

oblikovanje je povsod okoli nas RANKO NOVAK

Ce k temu pristejemo 3e izrazito birokratizacijo $tudija in izredno okorelost
sistema univerzitetnega Studija (nepojmljivo dolgi procesi habilitacije za peda-
goge, izrazito supresiven sistem izbire kadrov, ki omogoca negativno selekcijo
po principu »najprej pravila, potem kakovost«), ni pri¢akovati, da bi dobili pro-
pulzivne mlade kadre, ki so tako nujni za dinami¢no stroko, kot je oblikovanje.
Neevalvacija rezultatov dobrSnega dela pedagogov, potem ko postanejo redni
profesorji (nujnega kreativnega dela, ob pedagoskem, ki je osnova za prenasa-
nje znanja Studentom), govori o tem, da je pedagoski kader v marsikaterem
pogledu zastarel in neustrezen za prenasanje znanja. To pomeni, da se stroka
marsikdaj razvija zunaj Akademije, kar je nekaterim dokaz za njeno nepotreb-
nost. Zal je to tudi eden od razlogov, zakaj $tudij oblikovanja na Akademiji ni
generator razvoja, raziskav in kreativnosti, ker ga nekateri razumejo kot ne-
bodigatreba ali »umetniski nakit«, ki je potreben za kuliso tako imenovane
kulturnosti. NajboljSi dokaz za to je podatek, da smo 3ele leta 2006 nazivu
»Akademija za likovno umetnost« dodali e »in oblikovanje«. A prostori (in opre-
ma), v katerih se $tudentje ucijo, so nespremenjeni od leta 1993, ko smo prisli
v prostore nekdanje tovarne Utensilija. Prej smo bili na podstresju Dijaskega
doma Ivana Cankarja. In ni¢ 3e ne kaze, da se bo karkoli spremenilo. Ko smo
na kaksni prezentaciji v predavalnici Fbv, nam ni jasno, kako to, da imamo na
skupni univerzi take razlike. Dokler se ne spomnimo, da je rezultat njihovega
dela ustvarjanje politikov, nas pa oblikovalcev.

In kako naprej?

Analize u¢nih nacrtov in rezultatov u¢nega procesa kazejo na to, da bi bilo treba
narediti enoten u¢ni program za dodiplomski $tudij in opustiti smeri, razen mor-
da fotografije, ki bi po sedanji usmeritvi u¢nega nacrta sodila na raven slikarstva,
kiparstva, restavratorstva in novih medijev, spric¢o dejstva, da je izrazito avtor-
sko oziroma umetnisko usmerjena. Kar pomeni, da bi na dodiplomskem Studiju
oblikovanja morali vzpostaviti le predmet Fotografija, prilagojen potrebam in
zahtevam ucnih nacrtov oblikovanja vizualnih komunikacij, industrijskega in uni-
katnega oblikovanja. Skratka aplikativna fotografija. Pri tem je treba poudariti,
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already underway) and graphic design, while intensifying the subject of Typography,
which could focus on typeface design at the second level. For this purpose we have a
lot of excellent typeface designers, who have not been included into the educational

processes (Samo Acko, Jure Kozuh, Mitja Miklav¢i¢, Aljaz Vesel, Aljaz Vindis, etc.).

In order to achieve this we have a few basic requirements. Because this is an individual
and not ex cathedra study, we are in dire need of more pedagogical staff. The claim that
we cannot have more teachers due to a lower number of students proves to be meaning-
less already in comparison with the other departments at our own Academy, let alone
equivalent schools all around Europe. Quite the opposite. If we educated students in
this manner, more of them would enrol due to the recognisable and high-quality study
programme. Also foreign students. An example of this is the TypeClinic typographical
workshop, which operates outside of the Academy but is managed by our former students
and is predominantly international. At the same time the number of subjects should be
reduced, especially towards the end of the undergraduate study, while at the postgrad-
uate level they should focus on the fundamental topics related to the master's theses.
In this manner we would ensure a truly specialised study, which would contribute to the
profile of our department.

I read Slovenia
Oblikovanje/Design: Aljaz Vesel
Mentor: red. prof./Full Professor Ranko Novak

Studijsko leto/Academic year: 2009/10

In the society we live in, visual communications are just as important as they are overlo-
oked. Judging by the “visual landscape” that surrounds us - from our flag, coat-of-arms,
countless amateurish and dilettante images of our state, quasi-government and business
entities as well as cultural and diplomatic visualisations, let alone the image of our urban
and rural areas, overwhelmed by the aggressive and visually uncultured, useless (except
for the marketing agencies) “messages” - designers have their work cut out for them. If
only the society, politicians and higher-education policy-makers realised this. Perhaps
this will actually happen and we will finally get a decent role in the development of this
increasingly provincial society and state, starting with technical and technological reso-
urces as well as support with regard to the facilities and, last but not least, personnel. To
this end understanding and money are needed. In this order.
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da je premalo teoreti¢nih predmetoy, zlasti bi to bilo pot- BREZSERIFNA CRKOVNA DRUZINA

rebno Ze na zacetku dodiplomskega $tudija, na podiplom-
skem pa bi to morala biti hrbtenica Studija. Dobra organi-
zacija in usklajeni urniki bi to omogocali, saj smo veckrat ro

ugotovili, da moznosti za popolnitev urnika so. Na ta nacin

bi lahko povecali moznosti za usmeritev ambicij Studen- —>DISPLAY & TEXT <
tov, ki bi v tretjem, zadnjem letniku dodiplomskega Stu- informacijsko oblikovanje

dijaizbrali smer nadaljevanja na drugi stopnji Studija: gra-

fiéno oblikovanje, ilustracijo ali interaktivno oblikovanje. b l = = t
Pri nacrtovanju Studija oblikovanja vizualnih komunika- e r ] VO S
cij bi torej potrebovali premislek o specifi¢ni usmeritvi na #24 re
podlagi dosezenih rezultatov in specifi¢nih moznosti za
vzpostavitev identitete oddelka. To pomeni med drugim . e S e R A L s
jasno profiliranje smeri llustracija (kar se ze dogaja) in gra- O p e nTy pe p (o) d p ora
ficno oblikovanje zintenzifikacijo predmeta Tipografija, ki
bi na drugi stopnji razvijal oblikovanje ¢rkovnih vrst, za kar
imamo vrsto odli¢nih oblikovalcev ¢érkovnih vrst, ki niso

vkljuéeni v u¢ne procese (Samo Acko, Jure Kozuh, Mitja
Miklav¢i¢, Aljaz Vesel, Aljaz Vindis ...).

zov x @ 700 znakov

igatu

Majuskule,
+ tabularn dpisana

podpora /10 evropskih latinicnih jezikov

Stat Pro e brez

Stat Pro (tipografski in piktogramski

sistem za informacijske sisteme,
Za to bi potrebovali nekaj osnovnih reci. Ker je Studij in-

dividualen, in ne ex cathedra, nujno potrebujemo vec pe-
dagoskega kadra. Floskula, da zaradi zmanjsanega vpisa
ne moremo imeti ve¢ pedagogov, pade Ze ob primerjavi
z drugimi oddelki na nasi akademiji, kaj Sele pri primer-
ljivih Solah po Evropi. Prav nasprotno. Ko bi na ta nacin
izobrazevali Studente, bi se jih vec vpisovalo zaradi pre-
poznanega kakovostnega Studija. Tudi Studentov iz tuji-
ne. Primer je tipografska delavnica TypeClinic, ki deluje
zunaj Akademije, a jo vodijo nasi nekdanji Studentje in je
predominantno mednarodna. Obenem bi morali zmanj-
Sati Stevilo predmetoy, zlasti proti koncu dodiplomskega
Studija, in na podiplomskem Stevilo predmetov koncen-
trirati na osnovne predmete v zvezi z magistrskim delom.
Na ta nacin bi dobili resni¢no specializantski Studij, ki bi
prispeval k profilu oddelka.

diplomsko delo/typographic and
pictographic system for information
systems, diploma project)
Oblikovanje/Design: Jure KoZuh

Mentor: red. prof./Full Professor Ranko Novak
Somentor/Co-mentor:

red. prof./Full Professor Lucijan Bratus

Studijsko leto/Academic year: 2013/14

Vizualne komunikacije so v druzbi, v kateri zivimo, enako pomembne, kot so prezrte. Sode¢
po »vizualnem pejsazug, ki nas obdaja, od zastave, grba in nestetih amaterskih in diletant-
skih podob drzave do paradrzavnih in gospodarskih subjektov, tudi kulturnih in diplomatskih
vizualizacij, da ne govorimo o podobi mest in podeZzelja, prenasi¢enega z agresivnimiin vizu-
alno nekultiviranimi, nikomur sluze¢imi (razen reklamnim agencijam) »sporocili«, je dela za
oblikovalce veliko. Ce bi to spoznali druzba, politika in snovalci visoko3olske politike. Morda
se bo to zgodilo in bomo dobili dostojno mesto v razvoju te vedno bolj provincialne druzbe
in drzave, zacensi s tehni¢no, tehnolosko, prostorsko in ne nazadnje kadrovsko podporo. Za
to sta potrebna razumevanje in denar. V tem vrstnem redu.



g‘,{l;!j’f? -

6 wwwHIRSTNIEIV0.SL

18-21.10.15

L Www HORSTNIKOV 0,51

R VO mvi)o\vn *
\$0 .
ed\ E L

'WNIE NS

\8-2AN0NS T @

FESLWAL
BORSQNHOJYOF

b
ﬁ '

P2y

ooooooooo JE/DESIGN
Nenad Cizl

SOAVTORICA/CO-AUTHOR
Alja Predan

NASLOV DELA/TITLE



ANIMACIJA IN OBLIKOVANJE
Spela Cadez

NASLOV DELA/TITLE

Boles

PRODUKCIJSKA HISA

No History - Zavod za sodobne
umetnosti/Contemporary Arts
Institute, Ljubljana
KOPRODUKCIJSKA HISA

Hupe Film, Kéln/Cologne
LETNICA/YEAR

2013
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FULL PROFESSOR RADOVAN JENKO
Head of the Graphic Design and Illustration study courses

Creating the future

Tovarna oblikovanja/Design factory
Avtorica/Author: lva Beranovd
Mentorja/Mentors: red. prof./Full Professor

Radovan Jenko, asist./Assistant Roman Razman

Studijsko leto/Academic year: 2013/14

At the first glance the following text may not imply a “look at the future”, but | am con-
vinced that the following statements and deliberations will not change in light of the
technological development, despite its certain stampede... Furthermore, | believe that
certain foundations never change. What is important? For the students undoubtedly the
answer to the basic question of what design actually is. Design implies mutual relations.
If we place two red dots into the upper left corner of an orange format, a green triangle in
the lower right, and a yellow rectangle in the middle of the space, we end up with certain
mutual relations of an abstract composition. In the moment when we change anything
in this space, we create new relations, either good or bad, depending on ourselves, our
skills and our understanding of the metier. This is the basic truth about design, and it is
important that the students realise this at the very beginning of the study. It is also true
that design is always a relationship between the contents and form - in essence the con-
tents are an idea, and the form is what we do with this idea (interpretation according to
the Paul Rand's booklet Conversations with Students).

On the other hand life only consists of changes, and we have to respond accordingly. The
university study of design is no exception: it is not a model set in stone, perish the thought,
butan organism which has to be constantly adapted to new technologies, changes in the so-
cietyand times. Itis about understanding the spirit of the times we live in, which means that
| do not teach recipes leading to solutions, because this is senseless, but | can help to see
and understand, and | can also steer the students. However, perhaps the most important
goal is to teach them how to think independently, provided that they are talented, of course,
which, on the other hand, means nothing without a personal motive, passion and hard work.
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RED. PROF. RADOVAN JENKO
vodja smeri za Grafi¢no oblikovanje in smeri za Ilustracijo

Delati prihodnost

Spodnje besedilo sicer na prvi pogled ne predvideva »vpogleda v naprej«, paven-
dar trdim, da se spodnje trditve in razmisljanja ne bodo spremenili s tehnoloskim
razvojem, kljub njegovemu nedvomnemu stampedu ..., e ve¢, mnenja sem, da
se nekatere osnove ne spreminjajo ... Kaj je pomembno? Za Studente nedvom-
no odgovor na osnovno vprasanje - kaj je oblikovanje (dizajn)? Oblikovanje so
medsebojni odnosi (e postavimo v zgornji levi kot oranznega formata dve rdeci
piki, spodaj desno zelen trikotnik in rumen pravokotnik v sredino prostora, do-
bimo doloc¢ena medsebojna razmerja abstraktne kompozicije in v trenutku, ko
v tem prostoru karkoli spremenimo, ustvarimo nova razmerja, dobra ali slaba,
odvisno od nas samih, nasih spretnosti in razumevanja metjeja), to je osnovna
resnica oblikovanja, za katero je pomembno, da jo Studentje spoznajo Ze na za-
Cetku Studija, pa tudi to, da je oblikovanje zmeraj odnos med vsebino in obliko,
v bistvu je vsebina ideja, oblika pa je to, kar z idejo naredimo (interpretacija po

Lewis Carroll, Alice in Wonderland (knjiga/book)
Oblikovanje/Design: Tanja Semion

Mentor: red. prof./Full Professor Radovan Jenko

Studijsko leto/Academic year: 2008/09

Po drugi strani pa je Zivljenje ena sama sprememba in temu primerno se je treba odzi-
vati; tudi univerzitetni Studij oblikovanja ni izjema, bognedaj, neki zacementiran mo-
del,ampak organizem, ki ga je treba nenehno prilagajati tehnologijam, spremembam
vdruzbiin ¢asu; gre za razumevanje duha ¢asa, v katerem Zivimo - kar pomeni, da na
Studiju ne u¢im receptov, po katerih lahko prides do resitve, ker je to nesmiselno, lahko
pa pomagam videti, razumeti, usmerjati, $e najbolj pomembno je morda nauciti Stu-
dente razmisljati z lastno glavo, seveda Ce obstaja talent, ki pa brez osebnega motiva,
strasti in trdega dela ni¢ ne pomeni.

PriStudentih in Studentkah Zelim oblikovati njihovo logi¢no razmisljanje, posledi¢no
povezano zvsebinaminalog, tako das pomocjo analize odvrzejo vse nepotrebnoin pri-
dejodoodgovoravoblikikratice -znaka, ki bo razumljivin bo komuniciralsciljno publiko.




112

ALUO:30

design is all around us RADOVAN JENKO

| strive to shape the students’ own logical thinking, which
is consequently related to the contents of the tasks, so
that by applying analysis they can get rid of everything
unimportant and reach an answer in a condensed form -
a sign which is understandable and which will communi-
cate with the target audience.

The pedagogical process itself is individual - corrections
are essentially hard to describe, as they always take place
inadialogue, not necessarily only verbal... | pay special at-
tention to the sensitivity of the individuals, which depends
on their experience, personalinclination and responses to
the environment or the previously acquired behavioural
patterns. Simultaneously the familiarisation with the
graphic language and the basic technological process takes
place in view of the type of media that the design is being
prepared for. Visually and mentally everyone comprehends
the world in their own way, depending on the previously

Gioacchino Rossini, Seviljski brivec/The Barber acquired patterns. Many people are not even aware of their

of Seville (operni plakat/opera poster) peculiarities, so the discovery, comprehension and cultiva-

Oblikovanje/Design: Gregor Makovec tion of the personal and at the same time comprehensible

Mentor: red. prof,/Full Professor Radovan Jenko visual language in cooperation with the studentsis actually
Studijsko leto/Academic year: 2013/14 one of the main foundations of my pedagogical work.

Naturally, in order to ensure successful pursuits in the field of visual communica-
tion the ability to see is vital, and this has to be learned. Despite potential talents
five years of study are hardly enough to start, and then we have to keep learning,
as if our study years have never ended. The eye, the heart and the mind need to be
sharpened constantly.

Even before we start designing we have to know that we can communicate respon-
sibly and successfully only after we have acquired knowledge, expertise and under-
standing. | am referring to the acquisition of general knowledge in all areas, with the
emphasis on literature and visual culture, familiarity with the history of design, all
the way to the detailed analysis of the task that we are trying to solve and translate
into a visual message at “this very moment”.

Inthe end, as a mentor | can only provide the basic spread on a slice of bread, but it
depends on each individual what they put onto it.

If memory serves me the great Le Corbusier said that to be modernis notatrend, but
a standpoint. We need to understand history, and those who understand it know how
to find the continuity between what was, what is, and what is yet to come.

With what | stated above “I look into the future”, but without clever forecasts and
recipes with regard to how and what will happen, because | believe that a solid ped-
agogical concept is more important than hypothetical prognostication - a concept
flexible enough to change itself, regardless of when the end of the world takes place...
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Sam pedagoski proces poteka individualno - korektura je v svojem bistvu tezko
opisljiva, zmeraj se dogaja v dialogu, ne nujno samo besednem ... Posebno pozor-
nost namenjam posameznikovi ob¢utljivosti, ki je pogojena z njegovimiizkusnja-
mi, nagnjen;ji in odzivi na okolico oziroma z vedenjskimi vzorci, ki jih je do tedaj
pridobil. Vzporedno poteka spoznavanje likovnega jezika in osnovnega tehno-
loskega procesa glede na zvrst medija, za katerega pripravljamo obliko. Vsakdo
vizualno in mentalno samosvoje dojema svet, glede na Ze pridobljene vzorce,
in mnogi se teh svojih posebnosti niti ne zavedajo; odkrivanje, spoznavanje in
negovanje osebne in hkrati razumljive vizualne govorice skupaj s Studentkami
in Studenti je pravzaprav eno izmed glavnih izhodiS¢ mojega pedagoskega dela.

Seveda je za uspesno delovanje na podrocju vizualnega komuniciranja nujno tre-
ba znati videti, kar pomeni, da se je tega treba priuciti. Kljub morebitnemu talen-
tu je pet let Studija komaj dovolj za osnovo, nato pa napre;j ..., kot da Se ni konec
Studija. Oko, srce in um si je treba nenehno ostriti.

Se pred zacetkom oblikovanja pa je treba vedeti, da lahko $ele potem, ko si prido-
bimo znanje/védenje/razumevanje, odgovorno in uspesno komuniciramo. Tukaj
mislim na pridobitev splodnega znanja na vseh podrocjih, s poudarkom na lite-
raturi in vizualni kulturi, poznavanju zgodovine oblikovanja, pa vse do podrobne
analize naloge, ki jo »ta hip« za mizo reSujemo in prevajamo v vizualno sporocilo.

Na koncu pa jim kot mentor tako ali tako lahko dam samo osnovni namaz na
rezini kruha, kaj si bo kdo nalozil nanj, je odvisno od njega samega.

Klementina Mozina,

Tipografski geslovnik/Typographic glossary
(knjizica-priroénik/booklet - reference book)
Oblikovanje/Design: Ana Baraga

Mentor: red. prof./Full Professor Radovan Jenko

Studijsko leto/Academic year: 2008/09

Ce me spomin ne vara, je veliki Le Corbusier enkrat dejal, da biti moderen ni
trend, ampak stalisce. Po njegovem je treba razumeti zgodovino in posledi¢no
tisti, ki jo razume, ve, kako najti kontinuiteto med tem, kar je bilo, tem, kar je,
in tem, kar Se bo.

S povedanim zgoraj »gledam v naprej«, vendar brez umnih predvidevanjin re-
ceptov, kako in kaj bo, saj menim, da je trden pedagoski koncept pomembnejsi
od hipotetic¢nih pogledov v prihodnost - koncept, ki je dovolj fleksibilen, da se
tudi sam spreminja, ne glede na to, kdaj bo konec sveta ...
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RIBARNICAH JF

OBLIKOVAN)E/DESIGN
Barbara Ogri¢ Markez
NASLOV DELA/TITLE
FAO 37.1.2., divji Jadran/
The Wild Adriatic Sea
NAROENIK/
COMMISSIONED BY
Klemen Kosir

LETNICA/YEAR
2013
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ASSISTANT PROFESSOR PETER KOSTRUN
Head of the Photography course

Capturing light!

Izraz brezcasja/Expression of timelessness
(diplomsko delo/diploma project)
Avtor/Author: Jon Zagar

Mentorja/Mentors:

red. prof./Full Professor Milan Pajk,
doc./Assistant Professor Peter Kostrun

Studijsko leto/Academic year: 2012/13

This beautiful collocation is as rare as photographers themselves. Capturing light is an
unstoppable and often incomprehensible gesture of modern people. With our eyes we
register our memories in the same manner as cameras, which are becoming increasingly
similar to the “third eye” in the physical as well as spiritual sense, where clairvoyance,
self-awareness and intuition take over and steer the creative power of the photographer.
The power of imagination is a distinction of every expert in the field of visual communi-
cation, but the power of prediction is the specialty of photographers. The inseparable
nature of light, time and space teaches us that it is simple to follow the trends, but so
much harder to predict or even dictate them.

Although photography is one of the most important contemporary media, it is simultane-
ously one of the most underrated. At the first glance it is exceedingly technical and due
to its wide range of tools it seems simple and accessible to every individual, which is why
practically half of the people on our blue planet dabbles in photography. However, few
decide to study it. With the development of digital photography all of us have become
photographers, practically overnight. However, to be a professional is still the domain of
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DOC. PETER KOSTRUN
vodja smeri za Fotografijo

Svetlopis!

Ta lepa beseda je tako redka, kot so redki fotografi. Pisanje s svetlobo je
neustavljiva in pogosto nerazumljiva gesta sodobnega ¢loveka. Z o¢mi
v svojem telesu beleZzimo svoje spomine na enak nacin, kot to po¢nejo
fotografske kamere, ki postajajo cedalje bolj podobne »tretjemu ocesu«
tako v fizi¢cnem kot tudi v duhovnem smislu, kjer jasnovidnost, samoza-
vedanje in intuicija prevzemajo vodilno ustvarjalno mo¢ fotografa. Mo¢
predstavljanja je odlika slehernega ustvarjalca na podro¢ju vizualnih ko-
munikacij, posebnost fotografov pa je mo¢ predvidevanja. Nelocljivost
svetlobe, ¢asa in prostora nas uci, da je slediti trendom preprosto, veliko
teZje pajih je predvidevati ali celo narekovati.

Ceprav je fotografija eden najpomembnejsih sodobnih medijev, je hkrati
tudi eden najbolj podcenjenih. Na prvi pogled je izrazito tehni¢enin je v
svoji paleti orodij videti preprost in posamezniku dostopen, zato se s foto-
grafijo ukvarja prakti¢no polovica prebivalstva modrega planeta. Za Studij
fotografije se odlodijo le redki. Z razvojem digitalne fotografije smo tako
rekoc ¢ez no€ vsi postali fotografi. Postati profesionalec pa je Se vedno odli-
kaizbrancey, ki posvetijo svoje Zivljenje stroki, ki zahteva natan¢nost, toc-
nostin ¢ut za druzbeno odgovornost. Fotografijo pretirano jemljemo kot
absolutno resnico, zato pogosto ne lo¢imo obcutka od resnice. V poplavi
podob, ki nakazujejo, da smo vsi fotografi, sta znanje in razumevanje sve-
tlobe klju¢ do razumevanja lastnega Zivljenjain s tem ¢loveka na splosno.

Fotografija od samega zaletka spremlja Studij oblikovanja na Akademiji
za likovno umetnost in oblikovanje. Njena vsestranskost in poseganje v
sleherni medij ji omogocata, da svoj jezik primerno izbira glede na upo-
rabo. Postavitev fotografije v kontekst je vedno bila in bo uganka tako za
avtorja kot za gledalca. Zadnjih trideset let smo pric¢a preporodu medija
na strokovni in pedagoski ravni. V strokovnem smislu je fotografija po-
stala neodtujljiv del ¢loveka, ki se s fotografijo srecuje na vsakem koraku,
zato v pedagoskem smislu izobraZevanje na podrocju fotografije postaja
nujnost ne samo na univerzitetni ravni, ampak tudi SirSe. Nauk vizualnih
komunikacij in s tem tudi fotografije bi moral biti ustaljena praksa v iz-
obraZevanju, in to kar se da hitro, saj je razvoj medija hitrejsi od razvoja
kriti¢ne refleksije. V pedagoskem procesu se bomo tako tudiv prihodnje
sprasevali o smislu podobe, njeni primernosti, estetskih vidikih in ne na-
zadnje sporocilnosti. Fotografija sicer navidez deluje preprosto, lahkotno
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afew chosen people who dedicate their lives to the profession which calls
for precision, punctuality and sense of social responsibility. Photography
is much too often seen as absolute truth, which is why we frequently fail to
separate impressions from the truth. In this flood of images, indicating that
we are all photographers, the knowledge and understanding of the light
representa key to comprehending our own lives and thus people in general.

From its very beginnings, photography has accompanied the study of de-
sign at the Academy of Fine Arts and Design. Its versatility and involve-
ment in every media allow it to choose its language in accordance with
its use. The placement of photography in a certain context has always
been and always will be a mystery for the authors as well as the audi-
ence. During the last thirty years we have witnessed a rebirth of this me-
dium at the professional and pedagogical level. In the professional sense
photography has become an inalienable part of the people who come
across it at every turn. Thus in the pedagogical sense education in this
field is becoming essential not only at the university level, but also more
generally. Lessons in visual communication and thus also photography
should be a normal practice in education - as soon as possible, since the
development of this medium is quicker than the development of critical
reflection. Therefore, also during the pedagogical process in the future,
we will keep asking ourselves about the meaning of images, their appro-
priateness, aesthetic aspects, and last but not least their implications.
Photography may appear simple, easy-going and spontaneous, which is
why we often forget that the camera is not only a tool, but especially a
weapon which can cut deep into the human soul.

Education in the field of photography at the Academy of Fine Arts and
Design has been developed on sound foundations, and therefore we can
ensure a well-integrated future of science and art. However, in order to
orient the photographic images towards the future we need a bit of the
past, and so the care for the cultural heritage of captured light is not only
becomingrelevant, butalso urgent. The transitory nature of photographic
images teaches us about the fear of losing our memories. Therefore we
will keep striving to bring together the institutions that watch the trends
with the same enthusiasm in order to understand the future more easily.
The future lies in creating trends which will support people in their quest
for absolute truth.
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in spontano, zato pogosto pozabimo, da je fotografski aparat ne samo orodje,
ampak predvsem oroZje, ki globoko zareZe v ¢lovesko duso.

IzobraZevanje na podrocju fotografije na ALUO ima dobre temelje, na katerih
lahko povezovalno gradimo prihodnost znanosti in umetnosti. Da pa se foto-
grafska podoba lahko usmeri v prihodnost, potrebuje kancek preteklosti, za-
to skrb za kulturno dedisc¢ino svetlobnih zapisov postaja ne samo aktualnost,
ampak nujnost. Minljivost fotografskih podob nas udi o strahu pred izgubo
spomina, zato bomo s svojim delovanjem $e naprej povezovali institucije, ki
enako zavzeto opazujejo trende, da bi lazje razumeli prihodnost. Prihodnost
je vustvarjanju trendov, ki bodo opora ¢loveku v iskanju absolutne resnice.

Podoba podobe/Image of an image

(diplomsko delo/diploma project)

Avtor/Author: Andrej Lamut
Mentorja/Mentors:

doc./Assistant Professor Peter Kostrun,

red. prof./Full Professor Milan Pajk

Studijsko leto/Academic year: 2012/13
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OBLIKOVANJE/DESIGN
Aljaz Vindis

NASLOV DELA/TITLE
Tribunal - ¢rkovna vrsta/Typeface

NAROCNIK/COMMISSIONED BY
Tribuna, Ljubljanain/and
Typotheque, Haag/The Hague
LETNICA/YEAR

2013

It brings tears to my eyes to
sav it, but, here we are —
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T Atthefirst stage the

students were divided into
smaller groups, consisting
of five members each.

As usual group work
turned outtobea
significant challenge

(for the students as

well as mentors) and
agood testing ground

for developing various
arguments (which again
represented a challenge
for both sides). At

the second stage the
planning was initially only
continued by the students
of industrial design,
divided into three groups:
organisation, planning,
and communication.

At the third stage they
were also joined by the
third-year students
(volunteers) of visual

communication design.

design is all around us

ASSISTANT PROFESSOR DR PETRA CERNE OVEN, DR BARBARA PREDAN

Design is all around us:
the creation of the exhibition

On 15 October 2013, at the first lecture entitled Exhibitions: a few past
examples or whose shoulders we are standing on, we asked the first-year
master’s programme students of industrial and visual communication
design the following questions:

How do we transform the space (today)?
How do we focus in the current flood of information?
Which symbols should be torn down?

Which relations are still not in order today
and do they bother us as they are now?

What are the new technologies and
new communication media today?

What has become degenerated?

Inits essence the task (in the context of the courses Industrial Designand
Development and Theory of Design) was to take place in three stages.' In
the first semester we looked outside the box from all possible angles,
questioned the exhibition format, analysed what could still draw the at-
tentioninall the hustle and bustle, kept experimenting at every turn, and
tested even what seemed to be completely “impossible” proposals. In
the second semester we calmed the situation a little, selected the most
successful parts of the testing and experimentation process, and started
transforming these in view of the given financial frameworks (which are
always too restrictive). The third stage - realisation - is being concluded
as we are writing this text.

The purpose of the study process was therefore oriented towards a con-
crete project and - at least at the third stage - towards finding concrete
solutions for the problems at hand. Nevertheless it was precisely the first
stage - the attempt to look at the issues from a more utopic and optimis-
tic viewpoint, when we allowed a “blue skies" research approach (without
limitations and with the widest possible outlook) - that provided a wide

range of proposals for a sound continuation of the project.
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DOC. DR. PETRA CERNE OVEN, DR. BARBARA PREDAN

Oblikovanje je povsod okoli nas:
nastajanje razstave

15. oktobra 2013 sva pred Studente prvega letnika magistrskega Studija
industrijskega oblikovanja in oblikovanja vizualnih komunikacij, na prvem
predavanju z naslovom Razstave: nekaj preteklih ali na katerih ramenih sto-
jimo, postavili naslednja vprasanja:

Kako (danes) transformiramo prostor?
Kako v danasnji nasi¢enosti informacij usmerjamo pogled?
Katere simbole je treba porusiti?

Katera razmerja danes Se niso urejenain ali nas taka,
kot so, motijo?

Kaj je danes nova tehnologija, nov medij komunikacije?

Kaj je danes izrojeno?

Naloga (potekala je v okviru predmetov Naértovanje industrijskega obli-
kovanja in Razvoj in teorija oblikovanja) je bila v izhodi$¢u zastavljena v
treh &asovnih fazah.'V prvem semestru smo z vseh moznih koncev pog-
ledali onkraj Skatle, podvomili o razstavhem formatu, preverjali, s ¢im
je v vrvezu sploh Se mogoce pritegniti pozornost, ter na vsakem koraku
sproti eksperimentirali in testirali $e tako »nemogoce« predloge. V dru-
gem semestru smo Zogico umirili, izbrali najuspesnejSe dele testiranja
in eksperimenta ter jih zaleli poasi preoblikovati glede na dane (vedno
prenizke) finan¢ne okvire. Tretja, izvedbena faza pa se zakljuduje danes,
ko nastaja pricujoce besedilo.

Namen Studijskega procesa je bil torej usmerjen v konkreten projektin -
vsaj v tretji fazi - v konkretno reSevanje danega problema. Ne glede na to
paje prav prva faza, ko smo poskusali na zadeve pogledati z bolj utopi¢no-
optimisti¢nega gledisca in ko smo dopuscali raziskovalni pristop »blue-
skies« (brez omejitev in s ¢im $ir§im pogledom), ponudila bogato paleto
predlogov za kakovostno nadaljevanje projekta.
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Ty prvi fazi so bili Studenti
razdeljeni v manjse skupine
po pet ¢lanov in kot po
navadi se je slednje izkazalo
za konkreten delovni izziv
(tako zanje kot za mentorje)
in dober poligon za gradnjo
taksnih in drugacnih
argumentov (ponovno

izziv za obe strani). V drugi
fazi so naértovanje sprva
nadaljevali le Studenti
industrijskega oblikovanja,
razdeljeniv tri skupine:
organizacija - nacrtovanje -
komunikacija. V tretji fazi
pa so sejim pridruzili tudi
Studenti (prostovoljci)

tretjega letnika oblikovanja

vizualnih komunikacij.
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Charles Eames,
www.eamesfoundation.org

(August 2014).

design is all around us PETRA CERNE OVEN, BARBARA PREDAN

The first concepts of the working groups, resulting in a variety of individ-
ual orientations, were presented in December 2013 at an open seminar.
Some students based their work on the visibility and integration into
the urban space (in one example they attracted the attention in a public
space on the basis of the street performance logic; others took advantage
of the location and autumn weather, compensating for the lack of day-
light by playing with light; and in the third example the work was based on
mobile constructions and overcoming the restriction to a single location
of the presentation). Another group based its work on the design pro-
fession background and focused on the design methods and techniques
with the aim of presenting the design process to the public unfamiliar
with it. Yet another group based their deliberations on the importance
of understanding the role of design in a pedagogical-didactic approach.
The students envisioned design workshops for all ages, from kindergar-
tens to secondary schools (with the aim of demonstrating in practice how
interesting this profession is, and perhaps even arousing the interest of
some of the participants in design studies); while others promoted the
most successful products of our graduates. Their idea was to let these
products speak through their users. By means of the “oral reports” on the
concrete experience with these products the students demonstrated the
omnipresence of design.

Despite the fact that ideas had been brought down to earth at the subse-
quent stages, parts of all individual ideas from the first stage ultimately
came together in a joint presentation. The potential of both design de-
partments is evident from the accomplishments of their graduates. Their
work is placed into the environment through the statements of the users
and other stakeholders in the process of product creation. The short ac-
companying text underlines the facts of the design process and lists the
achievements. Light and mobility play animportant role in the planning.
The street performance grew into an attractive open-air supplementary
programme. We were happy to see the pedagogical workshops gain their
own independent momentum. The basic idea Look through the eyes of de-
signerswas accepted enthusiastically in many primary schools. It was also
included in the teaching curriculum for the academic year 2014/15. For
the spring of 2015 we are preparing another highlight: the international
symposium about (alternative) pedagogical practices in the field of de-
sign entitled Design Education: What do you see? What do you think about

it? What do you make of it?

Although the group work process was, to put it mildly, exhausting, we per-
sisted in Charles Eames's motto until the end of the process. The power
lies in cooperation, as “eventually everything connects - people, ideas,
objects... The quality of the connections is the key to quality per se."* The
search for this quality represents the essence of design - design which
isallaround us.
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Prve koncepte delovnih skupin, ki so prinesli pestro raznolikost posamez-
nih usmeritev, smo predstavili decembra 2013 na odprtem seminarju.
Nekateri so gradili na vidnosti in umes&enosti v urbani prostor (v enem
primeru so si, temeljec na logiki ulicnega performansa, priborili pozornost
vjavnem prostoru; v drugem so izkori$cali lokacijo in jesenske vremenske
razmere ter prekigre s svetlobo nadomescali umanjkanje dnevne svetlo-
be; v tretjem primeru pa so izhajali iz mobilne konstrukcije in preseganja
zgolj ene lokacije predstavitve); v drugi skupini so gradili na ozadju obli-
kovalskega poklica ter se osredotocili na oblikovalske metode in tehnike
znamenom osvetlitve oblikovalskega procesa lai¢ni javnosti; tretji so svoj
razmislek o pomenu razumevanja vloge oblikovanja utemeljili v peda-
gosko-didakti¢nem pristopu. Zamislili so si delavnice oblikovanja za vse
starosti, od vrtcev do srednjih ol (s ciljem v praksi demonstrirati, za kako
zanimiv poklic gre, in morda po poti celo katerega od udelezencev nav-
dusiti za Studij); nekateri pa so dali glas najuspe3nejsim izdelkom nasih
alumnov. V njihovi zamisli so izdelki diplomantov spregovorili prek upo-
rabnikov in s pomocjo »ustnega izrocila« o konkretnih izku$njah z njimi
demonstrirali vseprisotnost oblikovanja.

Kljub streznitvi v naslednjih fazah pa so se deli vseh posameznih idej iz
prve faze na koncu povezali v skupno predstavitev. Mo¢ obeh oddelkov za
oblikovanje kazemo prek uspehov alumnov. Dela diplomantov v prostor
umesc¢amo z izjavami uporabnikov in drugih deleznikov v procesu nas-
tajanja izdelkov. V kratkem spremnem besedilu izpostavljamo dejstva
oblikovalskega procesa in nizamo dosezke. Svetloba in mobilnost igrata
pomembno vlogo pri naértovanju. Uli¢ni performans je prerasel v pes-
ter spremljevalni program na prostem. Na na3e veselje so pedagoske
delavnice samostojno zazivele. Izhodisce Poglej skozi ocala oblikovalca/
oblikovalke je bilo v Stevilnih osnovnih 3olah odli¢no sprejeto in vklju¢eno
v program izvajanja pouka v Solskem letu 2014/15. Pomladi 2015 pripravl-
jamo Se en vrhunec, mednarodni simpozij o (alternativnih) pedagoskih
praksah na podrocju oblikovanja, z naslovom Design Education: What do
you see? What do you think about it? What do you make of it?

Ceprav je bil proces skupinskega dela (milo re¢eno) naporen, pa smo ob
krilatici Charlesa Eamesav procesu vztrajali do konca. Moc je v povezova-
nju, saj se »na koncu vse poveze - ljudje, ideje, objekti. Kakovost povezave
je klju¢ do kakovosti perse.«” Iniskanje te kakovosti je bistvo oblikovanja.
Oblikovanja, ki je povsod okoli nas.
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" Stevilke poleg

imena oznadujejo faze
projekta, v katerih so
aktivno sodelovali./
Numbers following the
names denote the stages
of the projectin

which the students

actively participated.
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Mentorji/Mentors

Petra Cerne Oven, Primo? Jeza, Jure Miklavc, Vladimir Pezdirc, Barbara Predan

Studentje/Students’

Maksim Azarkevié (1)

Marta Bartolj (1)

Patrik Bevec (1-3, vodja komunikacijskega tima/head of the communication team)
Mirjam Canéer (1)

Marko Damis (idejna zasnova znaka/logo design)

Miha Erié (1)

Marija Erjavec (1)

Maja Ferjancic (1)

BlaZ Habjani¢ (1-3)

Hana Jesih (1)

Blazka Jurjavcic (graficno oblikovanje/graphic design)

Nusa Jurjevi¢ (vodja tima za pedagoske delavnice/head of the pedagogical workshop team)
Urska Kadunc (1-2)

Breda Klan¢i¢ (1-3, delo na pedagoskih delavnicah, vodja naértovalskega tima/
work at pedagogical workshops, head of the planning team)

AnZe Krajc (delo na pedagoskih delavnicah/work at pedagogical workshops)

Katarina Kranjc (1-3, vodja organizacijskega tima/head of the organisation team)
TjaSa Krofli¢ (1)

Andrej Lamut (1)

Tanja Lavrencic¢ (1-3, delo na pedagoskih delavnicah/work at pedagogical workshops)
Gregor Makovec (3, vodja tima za grafi¢no oblikovanje/head of the graphic design team)
Nena Milo$ (delo na pedagoskih delavnicah/work at pedagogical workshops)

NezZa Oblak (delo na pedagoskih delavnicah/work at pedagogical workshops)

Nadja Petek (1-3)

Dragan Petrevski (1)

Katra Petricek (1)

Andreja Pogacar (1-3)
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Maja Poljanc (1)

Rok Potocnik (1-2)

Peter PrimoZi¢ (oblikovanje spletne strani dogodka/event website design)

Ivan Pucic¢ (1)

Maja Repoto¢nik (1, 3)
Urska Rihtar (1)

Lenart Slabe (1)

Maja Tisel (1)

Alex Tomc (grafi¢no oblikovanje/graphic design)
NeZa Uran (1-2)

Tanja UZmah Mosquera (1)
Matic Vihteli¢ (1, 3)

Lea Vucko (1)

JonZagar (1)

Milica Zivanovi¢ (1)
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! Podatki za seznam so bili
pridobljeni izdokumentoy,
ki jih je urednistvo dobilo s
strani administracije ALUO,
iz katalogov Oddelka

za oblikovanje (1992

in 2000), iz seznamov
predavanjin urnikov ter

s strani predavateljic in
predavateljev. Posebna
zahvala za pridobljene
informacije gre Nives
Elizabeti Rojec, tajnici obeh
oddelkov za oblikovanje./
The information provided
is derived from lecture
lists, timetables and

the Design Department'’s
1992 and 2000 catalogues.
The listalso includes
information provided

by lecturers and ALUO
Administration. Special
thanks to Ms. Nives
Elizabeta Rojec, the

design departments’
administrative assistant,

for her help.

Pojasnilo/Explanation:

i podatka/

no data available.

Letnice oznacujejo ¢as
aktivnega dela, torej
predavanj, in ne obdobje
formalne zaposlitve./

The dates denote the period
during which the lectures
took place, not the period of

employment or retirement.
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Seznam predavateljev in predavateljic 1984-2014/
List of lecturers 1984-2014'

Janko Arah (2005-2011)

JoZe Barsi(1990-1995)

Jani Bavéer (1987-1991)

dr. Ursula Berlot (2009-)

mag. Dusan Benko (1999-2008)
Emerik Bernard (1985-")

dr. Stane Bernik (1985-2005)

dr. Janez Bogataj (1992-2003)
Bostjan Botas Kenda (2010-)
Sara Bozani¢ (2012-)

Milena Braniselj (1994-1995)
Lucijan Bratu$ (1988-)

dr. TomazZ Brejc (1985-2010)
Suzana Bricelj (2013-)

JoZe Brumen (1985-1989)
Dusan Buéar (2003-)

dr. Franc Cvelbar (1990-1991)
Slobodan Cvijeti¢ (2014-)
Dragica Cade? Lapajne (2013-)
Eduard Cehovin (1999-)

dr. Miklavz Cepon (1990-1996)
dr. Petra Cerne Oven (2008-)

dr. Spelca Copi¢ (1989-1990)
Gordan Cuka (2002-2008, 2012-2013)
Petar Dabac (1991-2008)

dr. Ales Debeljak (1992-)

dr. Sasa Divjak (2002-2009)
Emina Djuki¢ (2012-)

dr. Borut DoboviSek (1985-1990)
dr. Metoda Dodi¢-Fikfak (1999-2013)
Sre¢o Dragan (1987-)

Bostjan Drinovec (2008-)

dr. Joze Duhovnik (1987-)

Lidija Djikanovi¢ (2013-)

mag. Milan Eri¢ (1994-)

dr. Ales$ Erjavec (1998-2001)

dr. Sasa Ceci¢ Erpi¢ (2000-2012)
Bogomil Ferfila (1987-1989)
Primoz Fijavz (2013-)

Franc Friedl (1984-1990)

dr. Miran Gaberséek (2008-2013)
dr. Pavle Gantar (1990-")

Georg Gedl (1989-")

dr. Josip Globevnik (1984-1990)
mag. Marijan Gnamus (1985-1999)
dr. Gorazd Golob (1995-2011)
Meta Ho&evar (1987-1994)
Davorin Horvat (2003-2013)
Jasna Hrvatin (1990-")

dr. Jasna Hrovatin (1999-2009)
Robert llovar (2008-2010)
Andrej Jemec (1984-1988)
Radovan Jenko (1991-)

Primoz Jeza (2014-)

Bogoslav Kalag (1984-")

dr. Aleksandra Kanjuo Mréela (2012-)
TjaSa Kermavnar (2011-2014)

dr. Manja Kitek Kuzman ("~ -)

dr. Rudolf Kladnik (1984-1988)
MihaKlinar (2014-)

dr. Mihael Kline (1987-2000)

dr. Tanja Kamin (2010)

dr. Vojko Kilar (1999-)

Gregor Kokalj(1996-")

Slavko Kokalj (1984-1989)

dr. Tomaz Kolar (2008-)

dr. Mateja Kos (2006-2009)
Grega KoSak (1987-2010)

Peter Kostrun (2007-)

dr. Bogomir Kovac (1986-1989)
Brane Kovi¢ (1990~ ")

Sre¢o Knafeljc (1994-1996)
Stanko Kostanjevec (2011-)
mag. Tomato Kosir (2008-2010)
Niko Kralj (1987-1989)

dr. LevKreft (1987-)

Tomaz Krzisnik (1987-2010)
Marko Kumar (1987-")

Toma? Lauko (1985-1991)
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Romana Lesnika (1984-1998) dr. Vinko Rozman (1986-1997)
Miljenko Licul (1988-2000) dr. Dimitrij Rupel (1987)

Lojze Logar (1991-") Tanja Semion (2013-)

Sasa ). Mdchtig (1984-2013) Peter Skalar (1984-2009)

dr. Tatjana MalavasSevi¢ (1991-2011) Lucijan Skok (1984-"")

Iztok Maroh (2006-2011) Janez Smerdelj(1997-2014)
Mitja Marolt (2002-) JurijSmole (1997-2002)

Miran Mesesnel (1990-2002) Fabio Smotlak (1990-)

dr. Vekoslav Mihevc (1994-") Alenka Sottler (2013-2014)
Jure Miklavc (1998-) dr. Janez Strehovec ("' -)

Junos$ Miklavc (2002-) Jernej Stritar (2008-2011)

dr. Jure Mikuz (1984-1990,"-) Janez Suhadolc (1987-1990)
Vinko Méderndorfer (2012-2014) Branko Suhy (1993-")

dr. Jozef Muhovi¢ (1984-) Igor Smid (2011-2012)

mag. Marija Nabernik (2013-) dr. Janko Susnik (1989-1996)
Ranko Novak (1987-) dr. Andrej Skerlep (2012-)
Franc Novinc (1988-1996) Tugomir Susnik (1996-2012)
Tanja Oblak Crni¢ (2011) dr. Jurij Tasi¢ (")

dr. Branko Oman (2008-2010) dr. Nikolaj Torelli(1994-"")

dr. PrimoZ Oven (2002-) dr. Miha Trampus$ (2008-2010)
Milan Pajk (1987-2014) Dusan Triar (1984-"")

mag. Tanja Pak (2002-) dr. Mirjana Ule (""-"")

Zdravko Papi¢ (1991-2013) dr. Marko Ursi¢ (1990-1998)

dr. Stane Pejovnik (1985-1994) Aleksandra Vajd (2009-2011)
dr. Marko Petri¢ (2000-) dr. Andreja Vezovnik (2012-)
Vladimir Pezdirc (1987-) dr. Oliver Vodeb (2003-2011)
dr. Marko Poli¢ (1987) Lujo Vodopivec (1986-")
Marjetica Potré (1995-2004) Patricija Vrbnjak (2009-2012)
dr. Barbara Predan (2009-) mag. UrSa Vrhunc (2010-2012)
mag. Barbara Prin¢ic¢ (1997-) dr. Feda Vuki¢ (2005-2007)

dr. Marko Privosnik (2007-) dr. Ales Zaloznik (1990-1991)
dr. Mojca Puncer (2013-2014) dr. Nadja Zgonik (1992-)

Darko Pungercar (1989) dr. Klementina Zupan (2013-)
Edvard Ravnikar (1987-1990) dr. Vesna Zabkar (20022004, 2011-)
Peter Rauch (2013-2014) dr. Ernest Zenko (2001-")
Roman RaZman (2008-) Aleksandra Zerjav (2005-2008)
Igor Rehar (1992-"") dr. Majda Zigon (1998-2014)
dr. JoZe Resnik ("-") Robert Zvokelj (1996-1999, 2011-)

dr. Gregor Repovs (2012-)
dr. I¢a Rojsek (1987-2008)
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' Podatki za seznam so bili
pridobljeni izdokumentoy,
ki jih je urednistvo dobilo s
straniadministracije ALUO,
iz strokovne monografije
60 let Akademije za likovno
umetnost in oblikovanje:
1945-2005 (ur. Nadja Zgonik
et al.), dokumentacije, ki

jo hraniin urejared. prof.
Lucijan Bratus, zapisov
vvirtualni knjiZnici
Slovenije - Cobiss.si ter
informacij Studentovin
Studentk, ki so se odzvali na
spletni poziv k dopolnitvi
podatkov. Seznam Studente
in Studentke navaja po
principu prvega vpisa

na ALUO. Podatkov o
Studijskem letu prvega
vpisa za Romano Zorman
(diplomirala leta 2000),
Nadjo Kopavnik (diplomirala
leta 2007) in Janjo Baznik
(diplomirala leta 2014)

ni bilo mogoce pridobiti.
Morebitne popravke

in dopolnitve seznama
sporodite na 3oletnica.
material@gmail.com/

The information provided
is derived from the 60 Years
ofthe Academy of Fine Arts
and Design: 1945-2005
monograph (edited by
Nadja Zgonik et al.), Lucijan
Bratu$'s archive, and

Cobiss.si records. The list
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Seznam Studentov in studentk oblikovanja 1984-2014/
Design Departments’ students 1984-2014'

SMER/ DIPLOMA/ MAGISTERI)/ DOKTORAT/
COURSE BACHELOR'S MASTER'S DOCTORAL
DEGREE DEGREE DEGREE
01 1984/85
Oddelek za oblikovanje/Design Department

1. Alenka Frandoli¢

2. DusSan Grobovsek OVK 1990

3. Marta Gruev

4. KarmenKocen

5. Mirko Lajkovic¢

6. Marjeta Leban Vavpotic¢

7. Ale$Lambergar

8. PeterOgrin 10 1990

9. Barbara Princi¢ 10 1991 2007

10. NataSa Prosenc Stearns  0Ovk 1990 1999, California

Institute of the Arts,
Los Angeles, ZDA/

USA
11.  Anton Seliskar
12. Silva Sever
13. Andrej StraziSar
14. Barbara Stupica
15. Bozidar Stupica
16. Darja Sipec ovK 2005
17. Ales Suligoj
18. Aleksandra Tomec
19. DarjaVuga OVK 1991
20. Rajko Vidrih
21 Zarko Vodopivec
22. Irena Wolle OVK
23. Marjan Zitnik 10 1990
24 Robert Zvokelj ovK 1990
02 1985/86
Oddelek za oblikovanje/Design Department
1. Jasmina Andri¢ OVK 1990
2. Mihaela Belak
3. Primoz Cerne
4. Borut Dvornik 10 2002 2010
5. Spela Goltes OVK 1991
6. Mojca Goste
7. Matija Govekar
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10.
11.

12.
13.
14.
15.
16.
17.
18.
19.
20.
21.

22.
23.
24,
25.

03
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SMER/ DIPLOMA/

COURSE BACHELOR'S

DEGREE

Maja Gspan / Maja Gspan OVK 1990
Vici¢ (vpis v 2. letnik/

2nd year enrolment)

Sonja Janci¢ 10 1991

Ana Jerina Bernik

Neli Kodri¢ (vpis v 2. letnik/

2nd year enrolment)

Biserka Komac Balderman OVK 1992
Aleksandra Lesnika 10 1992
Milos Narobe

Janja Oslaj

Monika Petric¢

Mojca Polutnik

Igor Ribi¢

Tomaz Schlegel

Janja Slabe 10 2007
Hilda Bassanese / 10 1994
Hilda Solar Bassanese

Darja Trtnik 10 1992
AndrejUle

Branko Vovk

Damjan Vremec

1986/87

Oddelek za oblikovanje/Design Department
Marjan Cermelj

Natasa Devlin

Irena Fegus

Ines Knavs

Tomaz Kogovsek

Ksenija Kolar

Helena Marolt OVK 1992
Mojca Mehle Hohnjec 10 1992
Ladislav Meseli¢

Katja Mezgec

Dusan Pavleti¢

Lucijan Pavlin

Stasa Pihlar OVK 2012
Sonja Pust OVK

Andreja Rakovec OVK 1991

133

MAGISTERI)/
MASTER'S
DEGREE

2007 also includes information
provided by the ALUO
Administration Office
and students who have
responded to our online
initiative aimed at filling in
the blanks. Students are
listed according to the year
of enrolment. We were
unable to obtain Romana
Zorman's (graduated in
2000), Nadja Kopavnik’s
(graduated in 2007), and
Janja Baznik’s (graduated
in 2014) year of enrolment.
To notify us of a change or
inaccuracy, you can contact
us by email at 30letnica.

material@gmail.com

Pojasnilo/Explanation:

FO: Fotografija/Photography
GR: Grafi¢no oblikovanje/
Graphic Design

IL: Ilustracija/Illustration
IN: Interaktivno oblikovanje/
Interactive Design

10: Industrijsko oblikovanje/
Industrial Design

OVK: Oblikovanje vizualnih
komunikacij/Visual
Communication Design

PS: Podiplomski studij/
Postgraduate Study

RTO: Razvoj in teorija
oblikovanja/Development
and Theory of Design

UO: unikatno oblikovanje/

Applied Arts.
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16.
17.
18.
19.
20.
21.
22.
23.

04

N o u s w N

10.
11.
12.
13.
14.

15.
16.

17.
18.
19.
20.
21.
22.

23.

24,
25.
26.
27.

SMER/ DIPLOMA/ MAGISTERI)/
COURSE BACHELOR'S MASTER'S
DEGREE DEGREE

Stanislav Randl

Bojan Straze 10 1992

Stanka Skulj

Andrej Sulgaj

Severina Trost Sprogar ok 1997

Barbara Verbic¢

Vesna Vidmar 10 1991

Tine Vrhunc

1987/88

Oddelek za oblikovanje/Design Department

Radovan Arnold 10 1993

Boris Balant OVK

Mojca Bohte Daris$ OVK

Ernest Bevc 10 1994

Ales Bratina 10 1996

Vesna Brekalo OVK 1995

Barbara Dovecar OVK 1993 1996, specialka za
oblikovanje/
Postgraduate
diploma (design)

Bojana Fajmut 10 1997

Vilina Bogumila Hauser

Bojan Klancar 10 1995

Cvetka Kozomora

Milos Marc

Darko Miladinovic¢

Masa Okrslar / OVK 1992 2001

Masa Okrslar Popovi¢

Maja Pezdirc

Vida Jenko / 10 1994

Vida Pibernik Jenko

Urska Picelj

Maruska Posega

Tanja Radez OVK 1996

Dragica Samsa 10 1993

Alenka Subic ovK 1995

Natasa Sustersi¢/ OVK 1993

Natasa Sustersic Plotajs

Laura Ira Tratnik OVK 1995

Belopavlovic¢

Matjaz Trsar 10 1995

Robert Turk

Luka Vali¢

Nina Zidanic¢ 10 1993

STUDENTI IN STUDENTKE 1984-2014/STUDENTS 1984-2014

DOKTORAT/
DOCTORAL
DEGREE
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SMER/
COURSE

05 1988/89

Oddelek za oblikovanje/Design Department

Marjeta Novak / Marjeta 10

Oddelek za oblikovanje/Design Department

Cebasek Novak
2. Metka Daris OVK
3. SabinaDezan OVK
4. TomaZ Gregori¢ OVK
5. Davorin Horvat 10
6. Zeljkajordan oVK
7. MihaKlinar(1991/92- 10
vpis v 3. letnik ovk/
OvK 3rd year enrolment
1991/92)
8. Bostjan Komel OVK
9. Ermin Kosovel
10. Simonida KoZelj OVK
11. Marko Lavrencic¢
12. Ksenija Malovrh Zajc
13. TomaZ Perme OVK
14. Tomaz Plut
15. Pavla Udov¢ 10
16. Sa$a Valjavec 10
17. Natasa Vuga OVK
18. Gojko ZrimSek 10
19. Natasa Zener
06 1989/90
1. Tadeja Brinovec OVK
2. PetraCerne/ OVK
Petra Cerne Oven
3. Katarina Hribar OVK
4. Majajanci¢ OVK
5. ToniKancilja 10
6. Katarina Klemen/ OVK
Katarina Klemen Kovacic¢
7. SneZana Madi¢ 10

DIPLOMA/
BACHELOR'S
DEGREE

1994

1994
1994
1993
1994
1993

1995 (OVK)

1999

1994

1997

2010
1994

1995

1994

1995

1995
1995

1995

STUDENTI IN STUDENTKE 1984-2014/STUDENTS 1984-2014

MAGISTERI)/ DOKTORAT/
MASTER'S DOCTORAL
DEGREE DEGREE

1995, IED, Milano,
IT/I, specializacija/
specialisation;
2000, Central
Saint Martins
College of Art

and Design,

London, VB/UK

1999, University 2004, University
of Reading, of Reading,
Reading, VB/UK Reading, VB/UK

2005

135
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8. Bostjan Martinjak

9. MatjaZ Mazzini
10. Katarina Meden

11. Robert Ograjensek

12. lvica Oreb
13. Mojca Osojnik

14. Bojana Osterman
15. Tanja Pak

16. Mateja Pelko

17.  Melita Rak

18. Helena Ravnikar
19. Tina Brezovnik /

STUDENTI IN STUDENTKE 1984-2014/STUDENTS 1984-2014

SMER/
COURSE

OVK

OVK
OVK
OVK

OVK

OVK
OVK
OVK
OVK

Tina Rihar Brezovnik

20. Renata Rupil
21. PetjaSelan/
Petja Montafiez

22. Damijan Stepanci¢

23, Ursa Urbi¢
24. Gorazd Vahen
25. Andreja Vodnik

07 1990/91

OVK
OVK

OVK

OVK
OVK

DIPLOMA/
BACHELOR'S
DEGREE

1996

1995 (slikarstvo/
Painting)

1994

1995

1999

1994

1996 (slikarstvo/
Painting)

1995

Oddelek za oblikovanje/Design Department

Suzana Bricelj
Tamara Cetkovi¢
Silva Dravsnik
Andreja DZakusic¢
Dolores Gerbec
Mateja Horvat
Marko Menart
Jure Miklavc
Natasa Novak
Peter Omersa
Jana Pececnik
Barbara Sustersi¢
Blaz Tomsic
Andreja Trbuha

© ® NSO U sWN e

e e =
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OVK

OVK
OVK

OVK
OVK
OVK

OVK

1998

1999
1997

1996

1998

1996

1997

1996

MAGISTERI)/
MASTER'S
DEGREE

2003

1997, specialka
slikarstvo/
Postgraduate

diploma (painting)
1996, Royal College

of Art, London,
VB/UK

2002

DOKTORAT/
DOCTORAL
DEGREE
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11.
12.
13.
14.
15.
16

17.
18.

19
20.

09
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11.
12.
13.
14.
15.

1991/92

Oddelek za oblikovanje/Design Department

Peter Arli¢
Lara Bohinc

Darja Brecko
Jure Bukavec
Alice Camara
Mirko Cakani¢
Robert Fister
Irena Gubanc
Jan Jagodic
Samo Laharnar
Gregor Markelj
Matej Nemec
Mihael Perci¢
Peter Rojc

PS | Almira Sadar
Vesna Sonc
Samo Smon
Jasna Vastl

Ajda Vidic
Metka Znoj

1992/93

Oddelek za oblikovanje/Design Department

Matej Borin
Vasja Cencic
Robert Doljak
Petra Dular
Stanislav Erman
(vpisv 2. letnik/

2nd year enrolment)

Tanja Faleti¢
Katja Gorup
Benjamin Ivanci¢
Matija Jemec
Rok Jenko

Natan Juranci¢
Maja Keselj
Jerneja Kristan
Veronika Logar
Andreja Martinc

STUDENTI IN STUDENTKE 1984-2014/STUDENTS 1984-2014

SMER/
COURSE

10
10

OVK

OVK
OVK

OVK

OVK

DIPLOMA/
BACHELOR'S
DEGREE

1997
1999

1999

2001

1997
1997
1997
1997

1997

1997
1997

1999

2001
1998

1999
1999

1999

1999

MAGISTERI)/
MASTER'S
DEGREE

2010

1996, Royal College
of Art, London,
VB/UK

1994

2002, AGRFT,
Ljubljana,

Slovenija/Slovenia

137
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16.

17.
18.
19.
20.

21.

22.

23.
24,

10
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11.
12.
13.
14.
15.
16.
17.
18.
19.
20.
21.
22.

23.

Nina Mihovec

Oskar Mohar
Alja Susnik
Dejan Sé¢ernjavi¢
Helena Sustar

Damijan TomaZin
Metka Zalaznik /
Meta Zalaznik
Matjaz Zorc

PS | Gojko Zupan

1993/94

Oddelek za oblikovanje/Design Department

Nina Bavcer
Boris Benko
Tanja Bercon/
Tanja Bercon Poti¢
Andrej Bolari¢
Barbara Ciuha
Iztok Ceh

Nina Drol

Alesa Ergaver
Natasa Gabrijel¢i¢
Ales Galici¢
Darja Grabner
Mitja Grebenjak
Helena Hribernik
TomaZ Jastrobnik
Marko Kadi¢
Borut Kajbi¢
Masa Kozjek
Sasa Leben
Gorazd Malaci¢
Tina Osredkar
Marijan Pecar
Barbara Predan

Peter Steiner

STUDENTI IN STUDENTKE 1984-2014/STUDENTS 1984-2014

SMER/
COURSE

OVK
OVK
OVK

DIPLOMA/
BACHELOR'S
DEGREE

1998

1999
1999
1998

1999

1999
1998
1999

2000

1999

20M

1999
1999

2000

2000

2000

2004

2001

1999

1999
1999

MAGISTERI)/
MASTER'S
DEGREE

2012, Fakulteta
za strojnistvo,
Ljubljana,

Slovenija/Slovenia

2005

1996

2004 (RTO)

2004 (RTO)

DOKTORAT/
DOCTORAL
DEGREE

2010, City
University London,

London, VB/UK

2012, Univerzav
Novi Gorici, Nova
Gorica, Slovenija/

Slovenia
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24.
25.
26.
27.
28.
29.
30.
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15.
16.
17.
18.
19.
20.
21.
22.
23.
24.
25.
26.
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Ana Salamun
Spela Trobec
Miha Tursic¢
Marko Vidmar
Mojca Vrtnik
Nika Zupanc
Andrej Waldegg

1994/95

STUDENTI IN STUDENTKE 1984-2014/STUDENTS 1984-2014

SMER/
COURSE

DIPLOMA/
BACHELOR'S
DEGREE

1999

2000

2000

2002, Universitdt
fiirangewandte
Kunst Wien, Dunaj,

Avstrija/Austria

Oddelek za oblikovanje/Design Department

Debora Batagelj
Rok Bracko
Patricija Cvetkovic¢ /

Patricia Ando Cvetkovic¢

Ninéa Dobrin (prej/
before Nina Bobi¢)
Tamara Drewry
Andreja Gregori¢
Afrodita Hebar
Samo Homsak
Jelena Jancic
Mateja Jemec
Pavle Jovanovski
Sasa Kladnik
Tamara Koren
(vpisv 4. letnik/

4th year enrolment)

Ursa KraSovic
Tomislav KraSovec
Petra Krulc
Romana Kuhar
Boris Lubej
Ksenija Marinic¢
Ajda Mavser
Mojca Mladenovic¢
Tomaz Plahuta
Andrejka Polanc
Petra PrezZelj
Lidija Pritrznik
Urska Rajic /
Urska Bojkovski

2001
2002

1999

2001

2002
2000

1997

2001
2002

2002

2004
2002
2002

2000
2000
1999

MAGISTERI)/
MASTER'S
DEGREE

2005, University of
Tsukuba, Tsukuba,

Japonska/Japan

DOKTORAT/
DOCTORAL
DEGREE

139
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SMER/ DIPLOMA/ MAGISTERI)/ DOKTORAT/
COURSE BACHELOR'S MASTER'S DOCTORAL
DEGREE DEGREE DEGREE

27. Vid Sark OoVK 1999

28.  Mateja Simoncic¢

29, Vlado Segula

30. Marko Skerlavaj 10

31. Barbara Zavodnik 10 2000 2003in/and 2008

12 1995/96

Oddelek za oblikovanje/Design Department

1. VasjaAndrejAmbrozi¢ 10 2004

2. EvaBarboric¢ OVK 2003

3. Uros Belantic¢

4. Marija Blazi 10

5. Tanja Boncina OVK 2004

6. Narvika Bovcon OVK 2001 2003 2008

7. Karina Brumec

8. Patricija Ci¢mir Vesti¢ ~ ovk 2007

9. Mojca Dolinar OVK

10. Sabina Erjavec OVK 2006

11.  Marko Fojkar

12. Daniel Gerbec OVK 2001

13. Spelca Golob

14. Samira Kentri¢ OVK 2000

15. PS|Anda Klanci¢ RTO 1999, specialka
RTO/Postgraduate
diploma (design
theory)

16. Tina Kolenik OVK 2000 2012, AGRFT,
Ljubljana,

Slovenija/Slovenia

17. Spela Kosir

18.  Marusa KoZelj OVK 2004

19. Polona Kunaver / OVK 2000 2005
Polona Kunaver Licen

20. LejlaKuri¢/ OVK 2003
Lejla Kuri¢ Trump

21. Zlatko Levaci¢

22. David Licen OVK 2000

23. Barbara Nardoni 10 2003

24. Barbara Pavlovi¢ 10

25. Katarina Rojc 10

26. Darja Teran OVK 2001

27. Marusa Trpin OVK 2005

28.  Mojca Visner OVK

29. Jalen Matija Vogelnik 10

30. Brina Vogelnik Saje OVK 2002 2008
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32.
33.

13

11.
12.
13.
14.
15.
16.
17.
18.
19.
20.
21.
22.
23.
24.
25.
26.
27.
28.
29.

30.
31.
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Joni Zakonjsek

Nana Zargi
Polonca Zlindra

1996/97

Oddelek za oblikovanje/Design Department

Matjaz Bizjak
Martin Bricelj /
Martin Bricelj Baraga
Andreja Celigoj
Silvija Cerne

Miha Crtali¢

Saso Dornik

Spela Draslar
Petra Drnovsek
Jure Engelsberger
Katja Gaspari/ Katja
GaspariLeben
Kaja Graj

Barbara Hiti

Jera Jakse

Damijan Jeri¢
Damijan Jermancic¢
Sasa Kerko$

Nina Koprivnikar
Maja Kresnik

Miha Kuhar
RoniLeben

PS | Elvira Luin
Nina Marincic¢
Klavdija Nagli¢
Petra Pivek

Tina Rali¢

Maja Rebov
Primoz RoZi¢
Tadeja Skrt

Alja Sink /

Alja Murovec

PS | Marjeta Skrabar
Marusa Sustar

STUDENTI IN STUDENTKE 1984-2014/STUDENTS 1984-2014

SMER/
COURSE

1996/97 prepisala
na slikarstvo/
Enrolledin
painting course

10

OVK

OVK
OVK

OVK

OVK

OVK

OVK

OVK

OVK
OVK
OVK

OVK
OVK

OVK

OVK
OVK

RTO

DIPLOMA/
BACHELOR'S
DEGREE

2003
2002

2001
2003

2001
2002

2001
2003
2010
2009

2002
2002
2004

2010
2003

2002

2003

2002

2003

2003

2007

MAGISTERI)/
MASTER'S
DEGREE

201

2004

2010

DOKTORAT/
DOCTORAL
DEGREE

141
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11.
12.
13.

14.
15.
16.
17.
18.
19.
20.
21.
22.
23.
24,
25.
26.
27.

PS | Barbara
Tisler Korljan

Matjaz Tomazic¢
Katja Udir
Meta Wraber

1997/98

Oddelek za oblikovanje/Design Department

Dalibor Arula
Natja Borak
Ziga Budja
Spela Cade?

Irena Ferli¢
Martina Gobec
Lea Gorensek
Rok Gregorka
Lucija Kostanjsek
Tomato Kosir
Jaka Kramberger
Tina Krasovec
Sara Sporn/Sara
Kurnjek Sporn
Barbara Lendaro
Mitja Lunder
Janez Mesari¢
Marjeta MeZik
Ziva Moskri¢

PS | Martina Nemani¢
Ernest Nograsek
Ana Pertinac
Matjaz Petri¢
Dunja Plestenjak
Blaz Prestor
Roman Razman
Ana Skusek Papari¢
Tina Smrekar

SMER/ DIPLOMA/

COURSE BACHELOR'S
DEGREE

10

OVK 2002

10 2001

OVK 2004

OVK 2002
OVK 2005
OVK 2002
10 2004
10 2003
OVK 2002
OVK 2008
OVK 2006
10 2004
10 2002
10 2002
OVK 2003
RTO

10 2006
OVK 2007
10

OVK 2004
OVK 2004
10 2002

MAGISTERI)/
MASTER'S
DEGREE

1999, specialka
za oblikovanje/
Postgraduate

diploma (design)

2007,
Kunsthochschule
fiir Medien Koéln/
Cologne, Nemcija/

Germany

2007

2001

2005, Hochschule
fir Grafik und
Buchkunst Leipzig,

Nemcija/Germany

STUDENTI IN STUDENTKE 1984-2014/STUDENTS 1984-2014

DOKTORAT/
DOCTORAL
DEGREE
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34.
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11.
12.
13.
14.
15.
16.
17.
18.
19.
20.
21.
22.
23.
24,
25.
26.
27.
28.

oblikovanje je povsod okoli nas

STUDENTI IN STUDENTKE 1984-2014/STUDENTS 1984-2014

SMER/

DIPLOMA/ MAGISTERI)/ DOKTORAT/

COURSE BACHELOR'S MASTER'S DOCTORAL
DEGREE DEGREE DEGREE
Peter Skerl oVK 201
Nika Urbas OVK
Janez Verbic
Janja Vogrin
Nina Vojvoda 10 2006
PS | Katarina Vrhoviek ~ rTO 2005
Mina Zabnikar ovK 2002
1998/99
Oddelek za oblikovanje/Design Department
Mia Asta OVK 2004
Andreja Balja OVK 2006
Klaudia Barbi¢ OVK 2005
Nadja Batisti¢ 10 2007
PS | Stanislava Blatnik/ RrTO 2001
Stanka Blatnik
Polona Brajer 10 2004
Boris Divjak OVK 2013
Miha Dolinar
PS | Suzana Duhovnik RTO 2003
Gabrijela Fuzir/ RTO 2001 2007
Gabrijela Fuzir Bauer
Robert Ilovar OVK 2004
Jaro Jelovac
Agata Jenko
Goran Jerman
Tjasa Kastelic OVK 2004
David Kladnik
Ziga Konec OVK
Boris Kralj
Jurij Kumer
Erazem Lesar 10 2007
Uros Lotri¢
PS | Tanja Magek
Nina Malovrh 10 2005
Helena Masera OVK 2004
PS | Jasna Merk: oVK 2002
Tjasa Nastran OVK 2004
Alja Novak 10 2004
Rok Oblak 10 2004 2009, Emily Carr

University of Artand
Design, University
inVancouver,
Vancouver, Kanada/

Canada
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11.
12.
13.
14.
15.
16.
17.
18.
19.
20.
21.
22.
23.
24,
25.
26.
27.
28.

Oddelek za oblikovanje/Design Department

STUDENTI IN STUDENTKE 1984-2014/STUDENTS 1984-2014

SMER/
COURSE

Barbara Ogric/ OVK
Barbara Ogri¢ Markez

PS | Ivana Peko 10
Petra Pevec

Peter Schweitzer

Urh Sobocan OoVK
Boris Sovinc 10
Polonca Strman OVK
Uros Stern

Mateja Zahorik 10
1999/2000

Mateja Artac OVK
Natasa Bobnar OVK
Mojca Buljan

David Cugelj 10
Matjaz Cuk OVK
Ana Erbeznik

Ana Gale OVK
Jagoda Jejci¢ OVK
Spela Kasal OVK
Aleks Komel 10
Helena Kriznar OVK
Miha Kunc OVK
Maja Lesjak

Luka Mancini OVK
Petra Matijevic 10
Eva Mazi 10
Lidija Miklavcic¢ 10
Igor Nardin OVK
Mateja Oblak OVK
Irena Ocepek OVK
Rok Ogorevc

Mateja Perosa 10
Polonca Péterca OVK
Jan Petric¢ OVK
PS | Toma? Pilih OVK
PS | Cvetka Pozar RTO
Andreja Rogelj 10

Jernej Rot

DIPLOMA/
BACHELOR'S
DEGREE

2004

2005
2004
2005

2004

2006
2005

2006
2006

2005
2009
2006
2007
2005

2005
2005
2006
2006

2005

2008
2005
2006

2005

MAGISTERI)/
MASTER'S
DEGREE

2002

2009, University of
Reading, Reading
VB/UK

20m

2004

DOKTORAT/
DOCTORAL
DEGREE

2013
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26.
27.
28.
29.
30.

PS | Sarival Sosi¢ (.. 2000
potrjena tema/Thesis
approved in 2000)

Luka Stepan

Jernej Stibilj

Jernej Stritar

Brina Strman

Vasja Urh

PS | Tadeja Vidmar

2000/01

STUDENTI IN STUDENTKE 1984-2014/STUDENTS 1984-2014

ODDELEK/
DEPARTMENT

RTO

DIPLOMA/
BACHELOR'S
DEGREE

2005

2005

2004

MAGISTERI)/
MASTER'S
DEGREE

2001

Oddelek za 10 in OVK/Department of Industrial Design
and Department of Visual Communication Design

Stefan Barle

PS | Djordje Bjelobrk
Aleksander Brezlan
PS| Olga Butinar Ceh
Anamarija Cej
Rajmond Cindri¢
Bostjan Cadez

Jaka Drzani¢

David Fartek

Frane Gorjanc
Zeljka Habl

Uro$ Hohkravt

Ajda Jalovec

Sanja Jansa

Marjen Jug

Petra Jug

Ziva Kalas

Jelena Kauzlari¢
Jernej Kokelj

PS | Karin Koak (Orlac)
Gorazd Koscak
Jaka Krevelj

Ines Kristan
Marjetka Kiirner
Martina Lajtner
(vpisv 3. letnik/
3rd year enrolment)
Sebastjan Mahni¢
Katja Markovic¢
Polona Matek
Marika Mirtic¢

Ivana Potocnik

OVK

2005

2006

2007

2005

2007
2005

2007

2006
2008

2008

2007
2005
2005

2007

DOKTORAT/
DOCTORAL
DEGREE

2004

145



146 ALUO:30 design is all around us STUDENTI IN STUDENTKE 1984-2014/STUDENTS 1984-2014

ODDELEK/ DIPLOMA/ MAGISTERI)/ DOKTORAT/
DEPARTMENT BACHELOR'S MASTER'S DOCTORAL
DEGREE DEGREE DEGREE
31. Ingrid Pozvek OVK 2006
32. PS|Ale$Sedmak OVK
33. Mateja Stari¢ OVK 2005
34 Jana Skrlep ovK
35. Polona Sterk oVK 2007
36. Sonja Sunkar OVK
37. MatejaS. Dimic/ 10 2004 2010
Mateja Sustersi¢ Dimic
3s. ZoranSvraka 10 2007
39. Ziga Testen ovK 2007
40. Stane Tursic 10
41. JanaUrbas OVK 2010
42. Mojca Veber 10
43. Dusica Veble 10
44. Nina Vrhovec OVK
45, PS| Feda Vukié RTO 2004
18 2001/02

Oddelek za 10 in OVK/Department of Industrial Design
and Department of Visual Communication Design

1. KajaAvbersek 10 2006
2. ZanaBanov ovK
3. Ajdin Basi¢ OVK 2007

(vpisv 3. letnik/
3rd year enrolment)

4. PoloncaBirsa 10

5. Renato Bratkovi¢ OVK

6. Nenad Cizl OVK 201

7. Tina Cvetko 10 2009
8. Simona Crnigoj 10 2007
9. Emina Djuki¢ OVK 2008
10. PS|PolonaDolzan OVK

11. PS|Romina Dusi¢ RTO

12. Ales Erjavec 10

13. Katarina Goltez OVK

14, Aleksander Greblo 10

15. Darja Gudac OVK 2012
16. NinaHercog 10 2008
17. Borisjansa 10

18. Barbara Kogoj OVK 2006
19, PS|Katja Kopr¢ina 10

20. Kaja Kosmac OVK 2014
21. Peter Kostrun OVK 2007
22.  Matej Kovacic¢ OVK 2006

23. Jernej Jaroslav Kropej 10 2008 2013
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24.
25.
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27.
28.

29.
30.
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34,
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39.
40.
41.
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17.
18.

Sebastjan Kurmansek

Rok Marinsek
Mateja Martini

PS | Danica Mracevi¢

Katarina Mrvar/

Katarina Mrvar AnZeljc

Marija Nabernik
Martin Petri¢
Masa Pezdirc

PS | Tina Pezdirc Nograsek

Robert Primc

Blaz Slapar

Jure Slivnik

Vasja Stojanovski
AndraZ Sapec
Martin Sostari¢
Matjaz Valencic¢
Luka Zajc

PS | Martina Zavec

2002/03

Oddelek za 10 in OVK/Department of Industrial Design

STUDENTI IN STUDENTKE 1984-2014/STUDENTS 1984-2014

ODDELEK/
DEPARTMENT

DIPLOMA/
BACHELOR'S
DEGREE

2006
2008

2006

2007

2006

2007

201

2009
2009

MAGISTERI)/
MASTER'S
DEGREE

2012

2006

2012

2006

and Department of Visual Communication Design

Kaja Antlej

Miha Artnak
Damir Birsa
Akasa Boji¢

Miha Bojovi¢
Marijana Bradicic¢
PS | Tomo Brejc
Nejc Brezovsek

PS | Davor Bruketa
Joze Carli

Ziga Culiberg
Miha Crtali¢

PS | Gasper Dem3ar
PS | Lidija Dragisi¢
Neja Engelsberger

Bozidar JoZef FlajSman

Ana Gregoric¢
Sara Jassim

10

OVK
RTO

OVK
OVK

2008

2009
2012
2008

2012

2014
20m

2008

201
2010

2005

2005

DOKTORAT/
DOCTORAL
DEGREE

2013, Filozofska
fakulteta, Ljubljana,

Slovenija/Slovenia

2008, Pedagoska
fakulteta, Ljubljana,

Slovenija/Slovenia

147



148 ALUO:30 design is all around us STUDENTI IN STUDENTKE 1984-2014/STUDENTS 1984-2014

ODDELEK/ DIPLOMA/ MAGISTERI)/ DOKTORAT/
DEPARTMENT BACHELOR'S MASTER'S DOCTORAL
DEGREE DEGREE DEGREE

19. PS|Jeronima Kastelic 10 2005

20. Rada Kikelj OVK 2008

21. Mojca Kleibencetl OVK 2008

22. PS| Marko KorZinek OVK

23. IrenaKresevi¢ OVK 2010

24, JoZe Levstik 10

25. Urban Magusar 10

26. Matija Milkovi¢ Biloslav 10 2010

27. Tanja Mudrini¢ OVK 2010

28. Dejan Orla¢ 10 2012

29.  Marko Pavlinec 10

30. Marko Potocnik OVK 2014

31. GaSper Puhan OVK 2008

32. TenaRebernjak 10 2007

33. PiaRihtari¢ OVK 2010

34. Gregor Sajovic 10 2014

35. Ana Seljan 10 2010

36. Matija Skomina OVK

37. StaSa Sukic OVK

38, PS|Erik Sifrer 10 2006

39. VesnaSirca ovK 2010

40. LejaSkoberne 10 2012

41. Nata$a Skrjanec 10

42 Petra Strukelj ovK 2010

43, Darko Surina 10 2009

44. Tinka Tomazin OVK

45. PS|Saso Urukalo RTO 2006

46. Jaka Verbi¢ 10 2008

47. Timea Vida 10 2011

48. Leon Vidmar OVK 2010

20 2003/04
Oddelek za 10 in OVK/Department of Industrial Design
and Department of Visual Communication Design

1. SamoAcko OVK 2009
2. ZigaAlja? ovK

3. Kristina Andri¢ 10

4. MinaArko OVK 2008
5. PS|Vesna Baranovi¢ OVK

6. BarbaraBecan OVK

7. Jakob Beks$ OVK

8. JonatanBorec 10

9. PS|Katarina Cehovin 10

10. Vanja Cok 10 2010
11. PS|Polona Demsar uo 2007
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ODDELEK/ DIPLOMA/ MAGISTERI)/ DOKTORAT/
DEPARTMENT BACHELOR'S MASTER'S DOCTORAL
DEGREE DEGREE DEGREE
12. PS|Metka Dolenec/ RTO
Metka Dolenec Soba
13. Artur Felicijan OVK 2008
14. Tina Fojkar 10 2009
15. PS|Ana Gali¢ OVK
16. Andreja Goetz OVK 2012
17. Mojca Greif 10 201
18. Janja Grubar OVK
19. Martina Hribar OVK 2011
20. Martina Janskovec 10
21. Nusa Jelenec 10
22, EvaKlepec 10
23.  Jera Kokovnik 10 2013
24. PS|Polona Kosec ovK 2009
25. EvaKosel OVK 2008
26.  Ana Kovaci¢ 10
27. PSenica Kovaci¢/ OovK 2010
Psena Kovacic¢
28. Tatjana Legat Lokar OVK
29. JurijLozi¢ 10 2012
30. Zarja Menart OVK 2012
31 PS|Lidija Miklus 10
32, PS|Natalija Nikpalj oVK 2013
Polondak
33. Danaja Oblak OVK
34. NinaOman 10 2013
35. Luka Pirnat 10 2012
36. Blaz Porenta OVK
37. GaSper Premoze 10
38. PS|Sabina Resi¢ OVK 2007
39. Petra Rodman OVK 2010
40.  Andraz Sedmak OVK 2008
41. Tilen Sepic 10
42. Robert Srebrnic¢ OVK 2009
43, Slavimir Stojanovic¢ OVK
44, Renata Sifrar OVK 2009
45, AndrejStanta 10 2008
46. AndraZ Tarman 10
47. Luka Umek OVK 2008
48. Andreja Vekar OVK
49. Valentina Vicevic 10 2008
50. Boris Vigec 10

51. Lea Ziv¢i¢ ovK
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21 2004/05
Oddelek za 10 in OVK/Department of Industrial Design
and Department of Visual Communication Design
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10.
11.

12.
13.
14.
15.
16.
17.
18.
19.
20.
21.
22.
23.
24.
25.
26.
27.
28.
29.
30.
31.
32.
33.
34.
35.
36.
37.
38.
39.
40.

PS | Ognen Arsov
NeZa Bevk
MatjaZz Bizjak
Ivona Bleci¢
Marko Bratovz
Nina Brecelj
Filip Burburan
Irena Cerar

Silva Cimperman /
Silva Vitez

Lojze Cemazar
Maja Cuk /

Maja Bertoncelj
Zoltan Djeke
Sabina Durini
Eva Ferk

Urska Golob
Teja Gorjup
Jernej Hudoklin

PS | Bostjan Miha Jambrek

Nina Jordan

Ana Kostovi¢
Sonja Kramar
David Krancan
Tibor Kranjc
Lena Likar
Monika Lovse
Gaja MadZarevic¢
Aljosa Marsic¢
Gaja Meznaric¢ Osole
PS | Igor Papez
Matej Peternelj
Luka Pirnat
Milan Pluzarev
Anja Polh
Matevz Popic
Ales Pucnik

Ajda Rajner
Damjan Roncevic¢
Matija Sajovic

PS | Evelin Stermitz
PS | Mirola Soti

ODDELEK/
DEPARTMENT

DIPLOMA/
BACHELOR'S
DEGREE

2010
2014

2010

2010

2012
20M

2012
2012
2013
2010
2013

201

2013

MAGISTERI)/
MASTER'S
DEGREE

2008

2009

2007

STUDENTI IN STUDENTKE 1984-2014/STUDENTS 1984-2014

DOKTORAT/
DOCTORAL
DEGREE
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41. Sa$a Stucin

42. Gregor Sustar
43. Masa Tomazi¢
44. Bor Vidovic¢

45.  Matjaz Vitez

46.  Patricija Vrbnjak

22 2005/06

STUDENTI IN STUDENTKE 1984-2014/STUDENTS 1984-2014

ODDELEK/
DEPARTMENT

DIPLOMA/
BACHELOR'S

MAGISTERI)/
MASTER'S

DOKTORAT/
DOCTORAL

DEGREE DEGREE DEGREE
OVK 20m

OVK

10 2012

OVK

OVK 2012

10 2010

Oddelek za 10 in OVK/Department of Industrial Design
and Department of Visual Communication Design

1. ZigaArtnak

2. PS|Matena Bassin
3. Katarina Benuli¢

4. Domen BoZzi¢ Bograf
5. Mateja Bozi¢

6. UrbanBreznik

7. Jerneja Cizej

8. PS|Mirena Cale

9. Tijana Cvorak

10. PS|Lidija Bikanovi¢
11.  Martin Fujan

12. Katja Gorjanc

13. Marko Horvat

14. Sabina Hiill

15.  Goran Ivasi¢

16. Jakob Jugovic

17. Katja Kastelic

(2011/12 - vpis na uos
uo enrolment 2011/12)
18, PS|Bostjan Botas Kenda
19. BorutKerzi¢
20. KajaKisilak
21.  MajaKladivar
22. PS|Manica
Klenovsek Musil
23, PS|Anita Knezy
24. Désirée Kolarec
25. Damjan Kolenc
26. Tanja Komadina
27.  Kaja Kopitar
28. Katja Korinsek
29. Miha Kosmac
30. PS|Mateja Kova¢
31. Vid Lavsegar
32. Timon Leder

OVK
RTO
10 2014

10 2013
OVK 2012

OVK 2013
OVK 2010
OVK, UO 20m

10 2013
10 2013

OVK 2010
10 2012

OVK 2012
OVK 2013

OVK 2012

OVK 2013

151



152 ALUO:30 design is all around us STUDENTI IN STUDENTKE 1984-2014/STUDENTS 1984-2014

ODDELEK/ DIPLOMA/ MAGISTERI)/ DOKTORAT/
DEPARTMENT BACHELOR'S MASTER'S DOCTORAL
DEGREE DEGREE DEGREE

33. Dajana Ljubici¢ 10

34. Martin Mejak OVK

35. PS|Karlo Medjugorac OVK 2010

36. Metka Mencinger 10 2012

37. Nusa Osredkar 10

38. Nina Pirecnik 10

39. Tena Plavec OVK

40. PS|Jure Plesec OVK

41. Janez Plesnar OVK 2013

42, Primoz Porenta 10

43. Eva PoZenel 10 2012

44, PS|Spela Rogel 10

45, PS|Nina Savnik 10

46. Tina Sever OVK

47. Hana Sevsek 10 2010

48. AnaSinci¢ OVK

49. PS|BredaLauraSturm  ovk 2010

50. PS|Damjana Susnik OVK

51 P§| Anja Tolar OVK 20M

52. Ajda Tomazin 10 2011

53. Nika Troha 10

s54. Darja Veluscek OVK

55, PS|TjasaZurga ovK 2009

23 2006/07
Oddelek za 10 in OVK/Department of Industrial Design
and Department of Visual Communication Design

1. MajaAlibegovi¢ 10 2013

2. AnaBaraga OVK 2014

3. LotiBencek 10

4. AninaBenuli¢ OVK

5. MatejBorovnik 10

6. JanaBratina 10 2013

7. Metod Burgar 10

3. Matija Cuk 10 2014

9. StelaDolinsek OVK

10. BlaZa Drnovsek/ 10 2013
Blazka Drnovsek

11.  Melita Emin 10

12. Tamara Fras 10

13. Domen Gazvoda 10 2012

14. Kaja Gec 10

15. PS|Katarina Globo¢nik 10 20m

16. Elvis Halilovi¢ 10

17. PS|Martina Hegedis OVK 2010
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42.
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Tjasa Kermavnar
PS | Darja Klanéar
Monika Klobocar
Matjaz Komel
Sava Kosmac
Jure KoZuh

Mitja Kralj

Darka Krizman
Anita Lozar
Lucija Pale
Simon Perci¢
AnZe Pintar

Tjasa Plesec
Jasmina Plostajner
Tanja Prevejsek
MatjaZ Rogelj
Liana Saje-Wang
Luka Seme

Tanja Semion
Anja Slibar
Klemen Smrtnik
Hana Stupica

PS | Valentina Ver¢
Aljaz Vindis

Ziga Zitnik

2007/08

STUDENTI IN STUDENTKE 1984-2014/STUDENTS 1984-2014

ODDELEK/ DIPLOMA/ MAGISTERI)/ DOKTORAT/

DEPARTMENT BACHELOR'S MASTER'S DOCTORAL
DEGREE DEGREE DEGREE

10 2013

OVK 2012

OVK 2013

OVK

OVK 2013

OVK 2013

10 2014

10

OVK

OVK

OVK

OVK

10 2013

10 2013

OVK

10

OVK

OVK

OVK 2013

OVK 2014

10

OVK

OVK 2010

OVK 2012

10

Oddelek za 10 in OVK/Department of Industrial Design
and Department of Visual Communication Design

Uros Bajt

Kaja Brezo¢nik
Ziga Caks

Anja Burdevic¢
Miha Erjavec
Natasa Fink
Tjasa Gale

PS | Mojca Gazi¢
Nika Jamnik

Tina Kavcic
Amanda Kladnik
Nejc Korenic

PS | Primo? Korogec
Dejan Kos

Nika Kovacic¢
Hanna Juta Kozar

10 2014

OVK 2013
10 2012

OVK 2010

OVK 2013

153



154 ALUO:30 design is all around us STUDENTI IN STUDENTKE 1984-2014/STUDENTS 1984-2014

ODDELEK/ DIPLOMA/ MAGISTERI)/ DOKTORAT/
DEPARTMENT BACHELOR'S MASTER'S DOCTORAL
DEGREE DEGREE DEGREE
17. PS|Bogdana Krusi¢ OVK 2012
18. Vesna Lasic¢ OVK
19. PS|MasaAleksandra RTO 2012
Males
20. Janko Mandi¢ OVK 2012
21. Alen Mencej 10 2013
22.  Mitja Miheli¢ OVK 2013
23. Natasa Mijatovi¢ 10
24. EvaMlinar OVK
25. Analda Mordej 10 2013
26. Sara Music¢ OVK
27. PS|Netta Katriina Norro  ovk 2009
28. Darja Osojnik 10 2014
29. Kaja Repovz 10
30. SpelaRihar ovk 2012
31. BojanSemen OVK
32. Naja Simcic¢ OVK
33. Jure Sobocan OVK
34, DoraSabec OVK
35, Marin Santi¢ ovK 2013
36. Mia Spindler ovK
37. Nina Stajner ovK 2013
38, Ziva Suhel 10
39. Tea Tadej 10 2012
40.  Katja Turk 10
41, Aljaz Vesel OVK 2013
42. Ernest Vider 10
43. Martin Zelenko OVK 2014
44, Sebastian Zetko ovK 2014
25 2008/09

Oddelek za 10 in OVK/Department of Industrial Design
and Department of Visual Communication Design

1. AnaBeks 10
2. AjdaBevc OVK
3. PS|DuskaBoban OVK 2013
4. Petra Bukovinski OVK
5. GaSperButina OVK
6. MatejColja 10
7. Bostjan Campa 10
3. Miha Cuden 10
9. Uros De Gleria OVK
10. UrSa De Reya 10
11. BlazDeZzman 10
12. Lili Djordjevi¢ 10
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13.
14.
15.
16.
17.
18.
19.
20.
21.
22.
23.
24.
25.
26.
27.
28.
29.
30.
31.
32.
33.
34,
35.
36.
37.
38.
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Taddea Druscovich
Brina Fekonja
Vesna Gabaj

PS | Kresimira Gojanovi¢
Katja Gorenc
Jerca Jakopin
Jernej Kejzar
Dana Kodermac
Gaja Kodri¢
Aljaz Kosir
Masa Majce
Tjasa Malalan
JanZej Marin¢
Anja Mejac
Manca Mencin
Eva Mlinar
Luka Purgar
Ziga Radsel
Sanja Ristovska
Ajda Schmidt
Krispin Stock
Miha Stih

Vilma Sustersic¢
Mihael Tomsic¢
Jan Virant

Katja Zerko

STUDENTI IN STUDENTKE 1984-2014/STUDENTS 1984-2014

ODDELEK, SMER/ DIPLOMA/
DEPARTMENT, BACHELOR'S
COURSE DEGREE

OVK

OVK 2013

Bolonjski sistem/Bologna System 2009/10
Oddelek za 10/UO in OVK/Department of Industrial Design
and Applied Arts, Department of Visual Communication Design

Dan Aleksic¢
Maksim Azarkevi¢
Kristina Bastelj
Slobodan Cvijeti¢
Marko Delak
Maja Ferjancic¢
Polona Filipi¢
Rebeka Golob
Luka Gorisek
Domen Gregori¢
Elena Guglielmotti
BlaZ Habjani¢
Klemen Ilovar
Tamara Jencek
Ema Jeras

10/U0O, UO 2013
OVK, GR 2013
OVK, IL 2014
10/U0, 10

OVK, IL

OVK, GR 2013
OVK, IL

10/U0, 10 2012
10/U0, 10 2014
10/U0, 10 2014
OVK, IL 2013
10/U0, 10 2013
OVK, FO 2013
OVK, GR

OVK, GR

MAGISTERI)/ DOKTORAT/
MASTER'S DOCTORAL
DEGREE DEGREE

2010

155



156 ALUO:30 design is all around us STUDENTI IN STUDENTKE 1984-2014/STUDENTS 1984-2014

ODDELEK, SMER/ DIPLOMA/ MAGISTERI)/ DOKTORAT/
DEPARTMENT, BACHELOR'S MASTER'S DOCTORAL
COURSE DEGREE DEGREE DEGREE
16. Hana Jesih OVK, GR 2013
17. JanJuvan 10/U0, 10
18. Klavdij Juvan 10/U0, UO
19. NejaKaligaro 10/U0, 10 2012
20. Manca Kanc 10/U0, 10 2012
21. Nejc Kosir OVK, GR
22.  JernejKoZelj 10/U0, 10 2013
23. LucijanKranjc OVK, GR
24. TjaSa Krofli¢ OVK, FO 2013
25. Neja Likar OVK, GR 2014
26. Spela Lutman 10/U0, 10
27. Katarina Medi¢ OVK, GR 2013
28.  Matija Medved OVK, IL 2014
29. Helena Mejac Kolka OVK, IN
30. Maja Mihajlovi¢ 10/U0, 10 2013
31. Katarina Miiller 10/U0O, UO 2013
32. Danijel Nikoli¢ 10/UO, UO 2014
33. Jure Pavli¢ OVK, GR
34. LejaPelc OVK, IL
35. Nadja Petek 10/U0, 10 2013
36. Katra Petricek OVK, FO 2013
37. Rok Potocnik 10/U0, 10 2013
38. NejcPrah OVK, GR 2013
39.  Anja Radovic¢ 10/UO, UO 2013
40. Jan Ravbar 10/U0, 10 2013
41. EvaBrvar Ravnikar OVK, GR 2013
42. Maja Repotocnik 10/U0, 10 2013
43. UrSula Rihtar 10/UO, UO
44, Katarina Rosker 10/U0, 10
45.  Michaela Selmani OVK, IN
46. TejaSmrekar OVK, GR 2013
47. Marcel Somrak 10/U0, 10
48. Peter Stupica OVK, IN
49. Katja Spiler 10/U0, U0
50. Zala Stalekar 10/U0, 10
51. Gregor Tegeltija 10/UO, 10
52. Alma Topalovi¢ OVK, GR 2013
53. NeZaUran 10/UO, 10 2012
54. Tanja UZmah/ OVK, GR 2013
Tanja UZmah Mosquera
s5. Spela Verbi¢ 10/U0, 10

s6. BlaZ Znidarsi¢ OVK, FO 2013
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oblikovanje je povsod okoli nas STUDENTI IN STUDENTKE 1984-2014/STUDENTS 1984-2014
ODDELEK, SMER/ DIPLOMA/ MAGISTERI)/ DOKTORAT/
DEPARTMENT, BACHELOR'S MASTER'S DOCTORAL
COURSE DEGREE DEGREE DEGREE

27 Bolonjski sistem/Bologna System 2010/11
Oddelek za 10/UO in OVK/Department of Industrial Design
and Applied Arts, Department of Visual Communication Design

1. Matic Acko 10/U0, 10 2014
2. LukaAntic¢ 10/UO, 10

3. Doroteja Avgustin 10/UO, 10 2013
4. Benjamin Beci 10/UO, UO

5. Patrik Bevec 10/U0, 10 2013
6. JakaBoli¢ 10/UO, 10

7. ZalaBozi¢ OVK, IL 2013
8. Ziva BoZi¢nik Rebec 10/U0, UO 2014
9. ZanBrezec 10/U0, 10

10. KalaBucar 10/U0, 10

11. Klemen Cepirlo 10/U0, 10

12. Anamarija Dimovska 10/U0, UO

13. MihaEri¢ OVK, IL 2013
14. Marija Erjavec OVK, GR 2013
15, NeliFatoric¢ 10/U0O, 10 2013
16. Peter Ferlan OVK, IL

17.  Blazka Jurjav¢i¢ OVK, GR 2014
18.  Urska Kadunc 10/U0, 10 2013
19. BredaKlanci¢ 10/UO, 10 2013
20. Sara Koncilja OVK, IL 2013
21. BibaKosmerl OVK, GR 2014
22. Ines Kovse 10/U0, UO

23. Emil Kozole OVK, IN 2013
24. Katarina Kranjc 10/UO, 10 2013
25. LaraKulas OVK, IL 2014
26. AndrejLamut OVK, FO 2013
27. Tanja Lavrenci¢ 10/UO, 10 2013
28. Kaja Lipuscek OVK, IL

29. JonaLorenz 10/UO, UO 2014
30. Matic Malezi¢ 10/U0, 10

31. Nikka Matulja 10/UO, 10 2014
32.  Nastja Miheljak OVK, IL

33. Sara Mlakar OVK, FO 2014
34. Tone Mlakar OVK, IN

35. Pika Novak OVK, GR

36. Asha Past OVK, GR

37. Jure Pavli¢ OVK, GR

38. Taja Polovsak OVK, FO 2013
39. Kocelj Praznik OVK, GR

40. Ales Presetnik 10/UO, 10

41. Katarina Rosker 10/U0, 10

42. Lenart Slabe OVK, GR 2013
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43.
44,
45.
46.
47.
48.
49.
50.
51.
52.
53.
54.
55.
56.
57.
58.
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Kaja Skrbinsek
Aja Sredanovic¢
Luka Stefanovi¢
Nastja Stergulc
Sonja Suhadolc
Dorijan Sigko
Matevz Smuc
Aleksandra Tomc
Aljaz Vercko
Matic Vihteli¢
Blaz Volk

Sara Vrbinc

Lea Vucko

Ajda Zupancic¢
JonZagar
Marijo Zupan

Bolonjski sistem/Bologna System

STUDENTI IN STUDENTKE 1984-2014/STUDENTS 1984-2014

ODDELEK, SMER/
DEPARTMENT,
COURSE

OVK, IN
OVK, IL
OVK, GR
10/U0, UO
OVK, FO
OVK, GR
10/U0O, 10
OVK, GR
10/U0, 10
10/U0, 10
10/U0, 10
OVK, GR
OVK, IL
OVK, GR
OVK, FO
OVK, FO

DIPLOMA/
BACHELOR'S
DEGREE

DOKTORAT/
DOCTORAL
DEGREE

MAGISTERI)/
MASTER'S
DEGREE

2013
2014
2014
2014
2014
2013

2013
2013

2013
2014

Oddelek za 10/UO in OVK/Department of Industrial Design
and Applied Arts, Department of Visual Communication Design

Luka Arh

Rina Barbari¢
Luka Bassanese
Dea Belici¢

Petra Aya Beltram
Luka Bozi¢
Austra Cukura
Katjusa Cervek
Ana Cresnik

Filip Buri¢

Roko Frani¢
Marko Golubovi¢
Kaja Gortnar

Vid Grdadolnik
Ales Hocevar
Kristi Hodak
Martina Hrastnik
Gregor Humar
AnZe Jesenovec
Katja Jeza
Asiana Jurca Avci
Nusa Jurjevi¢
Katja Kastelic
Nikol Kerpan
Uros Kosovel

OVK, IL
OVK, GR
10/U0, 10
OVK, GR
OVK, IN
10/U0, 10
OVK, IL
10/U0, 10
10/U0, 10
10/U0, 10
10/U0, 10
OVK, IN
10/U0, 10
10/U0, 10
10/U0, UO
OVK, GR
OVK, FO
10/U0, 10
OVK, GR
10/U0, 10
OVK, FO
OVK, IL
10/U0, UO
OVK, GR
10/U0, 10

2014

2014

2014

2014

2014
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26.
27.
28.
29.
30.

31.
32.
33.
34.
35.
36.
37.
38.
39.
40.
41.
42.
43,
44,
45,
46.
47.
48.
49.
50.
51.
52.
53.
54,
55.
56.
57.
58.
59.
60.
61.
62.
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Lara Kumar
Anej Lasic¢
Vanja Lojen
Gregor Makovec
Ana Mally

(vpis v 2. letnik/

2nd year enrolment)

Eva Margon
Edith Mehle

Tea Melin

Sanja Mikac
Nena Milos
NeZa Oblak
SaiPan

Ursa Pecnik
Jakob Pezdirec
Jan Pogorelec
Urska Preis

Ales Presetnik
Mohor Prevc
Peter Primozi¢
Manca Ravselj
Maja Reja

Spela Rojc

Anja Senicar
Benjamin Skapin
Vesna Skornsek
Marko Sabec
Andrej Senk
Tina Simenc
Ana Suligoj
Zana Suran
Barbara Sustar
Karmen Sustersi¢
Crtomir Torkar
Lana Velikonja
Lucija Vodopivec
JanZagar
Marko A. Zerovnik

STUDENTI IN STUDENTKE 1984-2014/STUDENTS 1984-2014

ODDELEK, SMER/ DIPLOMA/ MAGISTERI)/ DOKTORAT/
DEPARTMENT, BACHELOR'S MASTER'S DOCTORAL
COURSE DEGREE DEGREE DEGREE

10/U0, 10

10/U0, 10

10/U0, 10 2014
OVK, GR

10/U0, 10 2013

OVK, IL

OVK, IN

10/U0, 10

10/U0, 10 2014
10/U0, 10 2014
OVK, FO

OVK, GR

OVK, FO 2014
OVK, IN

OVK, GR

OVK, GR

10/U0, 10

OVK, GR

OVK, IN

OVK, IN

10/UO, UO

OVK, GR

OVK, FO

10/U0, 10

OVK, GR

OVK, GR

10/U0, 10

10/U0, 10

OVK, FO 2014
OVK, IL

OVK, IL 2014
10/UO, UO

10/U0, 10

OVK, GR

10/U0, 10

10/U0, 10

10/U0, 10

Bolonjski sistem/Bologna System 2012/13
Oddelek za 10/UO in OVK/Department of Industrial Design
and Applied Arts, Department of Visual Communication Design

Eliza Atanasovska
Ajda Bertok

OVK, GR
10/UQ, 10
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11.
12.
13.
14.
15.
16.
17.
18.
19.
20.
21.
22.
23.
24,
25.
26.
27.
28.
29.
30.
31
32.
33.
34.
35.
36.
37.
38.
39.
40.
41.
42.
43.
44,
45,
46.
47.

Sara Bezovsek
Miran Bratus
Kostja Bras
Emil Bréina
Maja Cetin
Rebeka Cajo
Andrea Curi¢
Marko Damis
Julia Doria

Anja Drzanic¢
Polona Erzen
Teja Gerkman
Ursa Godina
Jakob Gregorci¢
Polona Ipavec
Eva Jakimoski
Tilen Javornik
Mihael Jenko
Jelka Kaker
Luka Kastelic
Kaja Kav¢i¢
Matija Kljun
Filip Kolackov
Viktor Kopin¢
Sara Kosirnik
Petra Kostevc
Martin Kosir
Dalea Kovacec
AnZe Krajc

Ota Kramer
Peter Kuntaric¢
Ana Kuster

Ziva Lipi¢nik
Sara Lorger
Kristina Merslavic
Tadej Oblak
Vivijan Omahen
Maja Oresnik
Tadej Paravan
Adelina Pervanje
Martin Pevec
Mojca Pivar
Lidija Plestenjak
Nina Podobnikar
Jure Pogacnik

STUDENTI IN STUDENTKE 1984-2014/STUDENTS 1984-2014

ODDELEK, SMER/
DEPARTMENT,
COURSE

OVK, GR
OVK, IL
OVK, GR
10/U0, 10
OVK, IL
OVK, IL
OVK, IL
OVK, GR
OVK, GR
OVK, GR
OVK, FO
OVK, IL
OVK, GR
10/U0, 10
OVK, FO
OVK, IL
OVK, IL
10/U0, 10
10/U0, 10
10/U0, 10
10/U0, UO
10/U0, 10
OVK, GR
10/U0, 10
10/U0, 10
10/U0, 10
OVK, GR
10/U0, 10
OVK, GR
10/U0, 10
OVK, GR
10/U0, 10
10/UO, UO
10/U0, 10
10/U0, UO
OVK, GR
10/U0, 10
OVK, FO
OVK, IN
OVK, GR
10/U0, 10
OVK, FO
OVK, IL
10/U0, UO
10/U0, 10

DIPLOMA/
BACHELOR'S
DEGREE

MAGISTERI)/
MASTER'S
DEGREE

DOKTORAT/
DOCTORAL
DEGREE
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48.
49.
50.
51.
52.
53.
54.
55.
56.
57.
58.
59.
60.
61.
62.
63.
64.
65.
66.
67.
68.
69.
70.
71.
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Matjaz Poredo$
Marina Remenar
Valentina Remenar
Sara Rman
Mihaela Romanesen
Jakob Ropret
Luka Rugelj
Brigita Secnik
Monika Smolic¢
Gregor Strazar
Katarina Seme
Zan Stiftar

Urban Sunkar
Nejc Trampuz
Katja Tratar

Tina Umer

Kaja Upelj

Gaja Vici¢

Jure Videnic

Ana Marija Vipavc
Kaja Weisseisen
Maja Wolf

Sanja Zamuda
Simona Ziher

STUDENTI IN STUDENTKE 1984-2014/STUDENTS 1984-2014

ODDELEK, SMER/ DIPLOMA/ MAGISTERI)/ DOKTORAT/
DEPARTMENT, BACHELOR'S MASTER'S DOCTORAL
COURSE DEGREE DEGREE DEGREE

10/U0, 10
OVK, GR
OVK, GR
OVK, FO
10/UO, UO
10/U0, 10
10/U0, 10
10/U0, 10
10/U0O, UO
10/U0, 10
OVK, IN
10/U0, 10
10/U0, 10
OVK, FO
10/U0, 10
OVK, FO
10/U0O, UO
OVK, GR
10/U0, 10
10/U0, 10
10/U0, 10
10/U0, 10
OVK, IL
10/U0, 10

Bolonjski sistem/Bologna System 2013/14
Oddelek za 10/UO in OVK/Department of Industrial Design
and Applied Arts, Department of Visual Communication Design

Valentina Arcan
Monika Avdi¢
Masa Avgustin
Ana Bacar

Tjasa Barbo

PS | Marta Bartolj
Miha Bevc

Laura Bohinc
Jure Brglez

Toni Bursi¢

PS | Mirjam Cancer
Spela Cuk

Nina Doljak
Kristina Drnovsek
Erik Emersi¢
Nika Erjavec
Nika Fugina

10/U0, 10
OVK, GR
10/U0, 10
OVK, GR
OVK, FO
OVK, IL
10/U0, 10
OVK, GR
OVK, GR
OVK, IL
OVK, FO
10/U0, 10
OVK, GR
10/U0O, UO
OVK, FO
10/UO, UO
OVK, IN
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18.
19.
20.
21.
22.
23.
24,
25.
26.
27.
28.
29.
30.
31.
32.
33.
34
35.
36.
37.
38.
39.
40.
41.
42.
43,
44,
45.
46.
47.
48.
49.
50.
51.
52.
53.
54.
55.
56.
57.
58.
59.
60.
61.
62.

Ursa Godina
Vesna Golob
Marusa Gorjup
Miha Gorsin

Jan Gortnar

Igor Grli¢

Maja Grobler

Alja Grofelnik

Jure Grom

Andrej HanZekovic¢
Neja Hmeljak
Sebastjan Hocevar
Matej Horvatic¢
Brina Jakovljevi¢ Pavlica
Hana Jereb

Marko JeZzek

Julija Karas

Dora Kastrun

Nal Klemen

Ana Klemencic¢
Lucija Klosternik
Zan Kobal

Rok Kostanjsek
Domen Kosir

Liza Kriznar

Neza Landeker
Nika Lapkovski
Anegj Lasic

Tamara Lasic Jurkovic¢
Lina Leks

Sara Lukanc

Maja Maselj

Lara Mastnak
Katarina Merslavic¢
Lara Mihalic¢
Ambroz Mocnik
Aljaz Mrak

Andrej Nahtigal
Teresa Neppi

Neza Penca

PS | Dragan Petrevski
Dan Pikalo

Urska Pirjevec
Jana Polak

Vid Polak

ODDELEK, SMER/
DEPARTMENT,
COURSE

OVK, GR
10/U0, 10
OVK, GR
10/U0, 10
OVK, IN
OVK, GR
10/U0, 10
OVK, IL
OVK, FO
OVK, FO
10/U0, UO
OVK, IN
10/U0, 10
OVK, IL
10/U0, 10
10/U0, 10
10/U0, 10
OVK, IL
OVK, GR
10/U0, UO
10/U0, 10
10/U0, 10
10/U0, 10
10/U0, 10
10/U0, 10
OVK, GR
OVK, GR
10/U0, 10
10/U0, 10
OVK, GR
OVK, IN
OVK, GR
OVK, IL
10/U0, 10
OVK, FO
10/U0, 10
10/U0, 10
10/U0, 10
OVK, IL
OVK, GR
OVK, GR
10/U0, 10
OVK, FO
10/U0, 10
OVK, IL

DIPLOMA/
BACHELOR'S
DEGREE

MAGISTERI)/
MASTER'S
DEGREE

STUDENTI IN STUDENTKE 1984-2014/STUDENTS 1984-2014

DOKTORAT/
DOCTORAL
DEGREE
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63.
64.
65.
66.
67.
68.
69.
70.
71.
72.
73.
74.
75.
76.
77.
78.
79.
80.
81.
82.
83.
85.

PS | Maja Poljanc
NeZa Pompe
Matej Primc

PS | Andreja Pogacar

PS | Ivan Puci¢

Gal Rancigaj

Nika Rebolj

AljaZ Rendla

Sara Rezar

Ursa Sacer

Ema Sobol

Lara Stefanci¢

PS | Maja Tisel
Klemen Verbovsek
Brina Vidic

Nejc Vrecek

Anja Vrhovsek
TjaSa Zager

Doris Zalovi¢

Luka Zorc

Mitja Zeljeznjak
PS | Milica Zivanovi¢

STUDENTI IN STUDENTKE 1984-2014/STUDENTS 1984-2014

ODDELEK, SMER/ DIPLOMA/ MAGISTERI)/ DOKTORAT/
DEPARTMENT, BACHELOR'S MASTER'S DOCTORAL
COURSE DEGREE DEGREE DEGREE

OVK, IL
OVK, IL
10/U0, 10
10/U0, 10
OVK, GR
10/U0, 10
OVK, IL
OVK, IN
OVK, FO
10/U0, 10
10/U0, 10
10/UO, UO
OVK, GR
10/U0, 10
10/UO, UO
10/U0, 10
OVK, GR
10/U0, 10
OVK, GR
10/U0, 10
10/U0, 10
OVK, GR
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* 0d aprila 2013 tuje
gostujoce predavatelje
gostimo pod znamko
ALUO Design Talks./
International guest
lecturers are hosted under
the ALUO Design Talks

brand since April 2013.

design is all around us

Seznam tujih gostujocih predavateljev in
predavateljic/International guest lecturers

Ed Benguiat (UsA)

RuediBaur (cH) / ALUO Design Talks®
Francesco Becca (1)

Peter Bilak (NL)

Piotr Bozyk (pL)

Davor Bruketa (HR)

dr. Charles Burnette (USA)

dr. Alison J. Clarke (GB/A) / ALUO Design Talks
Igor Caljkusi¢ (HR) / ALUO Design Talks
dr. Steve Diskin (USA)

dr. Yuri Engelhardt (NL)

Ray Engle (usa)

Jorge Frascara (1)

Guido Galet (1)

Ilvan Ladislav Galeta (HR)

Malcolm Garrett (GB)

Avram Grant (1L)

Jason Grant (AUS)

Svein Gusrud (N)

Tara Hughes (A)

Juuso Koponen (Fin) / ALUO Design Talks
Cedomir Kostovi¢ (B1H/USA)

Cyprian Koscielniak (NL)

Dejan Krsi¢ (HR) / ALUO Design Talks
Jerzy Kucia (PL)

Gerry Leonidas (GB) / ALUO Design Talks
dr. Victor Margolin (UsA)

Ivica Mitrovi¢ (HR)

Ron Nabarro (iL)

Vito OraZzem (D)

Filip Pagowski (P)

Gy6rgy Palfi (H)

Wtadystaw Pluta (PL)

Mark Porter (GB)

Sinisa Reberski (HR)

Paul David Redfern (1)

mag./MA August de los Reyes (USA)
Antonio Rollo (1)

dr. Karen Schriver (USA)

dr. Luka Skansi (1)

Ignacio Sola Otano ()

Daniel Szczechura (PL)

Priit Tender (FIN)

Annik Troxler (cH)

JohnThackara (G8/F) / ALUO Design Talks
Maja Urbanija (1)

Danielvan der Velden (NL)

dr. Karelvan der Waarde (NL)

Alain Le Quernec (F)

dr. Rob Waller (GB)

dr. Sue Walker (GB) / ALUO Design Talks
mag./MA Alan Zdruba (cz)

Elis Wilk (F) / ALUO Design Talks

dr. Peter Zec (D)
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V tridesetih letih smo sodelovali (in Se sodelujemo)

s Stevilnimi institucijami iz gospodarstva in javhega sektorja/
Over the last thirty years we’ve collaborated with numerous
public institutions and privately held companies

Aero, Celje

Adria mobil, Novo mesto

Agencija Promo, Ljubljana

Agencija za knjigo RS, Ljubljana

Alples, Zelezniki

Alpinum, Bohinj

Alpos, Sentjur

Ambient Ljubljana, Ljubljana

Animateka, Ljubljana

Arah Consulting, Ljubljana

Artpharma, Ljubljana

Atelje-galerija Mikado, Ljubljana

Atrij ZRCSAZU, Ljubljana

Beneskibienale, Benetke

Bienale industrijskega oblikovanja, Ljubljana
Bralno drustvo Slovenije, Zavod RS za Solstvo, Ljubljana
Brest, Cerknica

British Council, Ljubljana

BSH/Bosch Siemens, Nazarje

BTC, Ljubljana

Camera di Commercio, Trento
Cankarjevdom, Ljubljana

CasaLightup, Ljubljana

Center arhitekture Slovenije, Ljubljana

Cross, Maribor

ChargoNet, Krsko

Cumulus, International Association of Art, Design and Media, Helsinki
Delo, Ljubljana

Different, Ljubljana

Dinocolor, Medvode

Delo prodaja, Ljubljana

DMFA - zaloznistvo, Ljubljana
Droga-Kolinska, Ljubljana

Drustvo Kaverljag, Smarje

Drustvo Ozare, Maribor

Drustvo slovenskih pisateljev, Ljubljana
Drustvo za marketing, Ljubljana

Drzavna volilna komisija RS, Ljubljana

DSB Banka, Ljubljana

EEBA, European Ethnic Broadcasting Association, Celovec
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Elan, Begunje

Electrolux Slovenija, Ljubljana

Etnografski muzej, Ljubljana

Fieldo, Ljubljana

Flamula, Ljubljana

Fondazione Portalupi, Milano

Forum Produkt Design, Solingen

Galerija Photon, Ljubljana

Galerija Skuc, Ljubljana

Gimnastic¢na zveza Slovenije, Ljubljana
Gimnazija JoZeta Plecnika, Ljubljana
Gorenje MGA, Velenje

Gorenje, Velenje

Gorenjski muzej, Presernova hisa, Kranj
Gospodarska zbornica, pokrajina Berg/Chamber of Industry and Commerce, Bergisches Land
Gospodarsko razstavisce, Ljubljana

Hisa eksperimentov, Ljubljana
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IDEM, International Design Educational Meetings, Genk
IEDC, Bled School of Management, Bled
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Jazz Festival, Ljubljana
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Kreal, Kidricevo

LB, Kranj

KTL, Kranj

Les-Kro, Sevnica

Liberalna akademija, Ljubljana

Lipa, Ajdovscina

Livartis, Ljubljana

Ljubljanski potniski promet, Ljubljana
Marand, Ljubljana

Maremico, Ljubljana

Mednarodni graficni likovni center, Ljubljana
Mercator, Ljubljana

Merx, Celje

Mestna obcina Koper

Mestna obcina Ljubljana

Mestna obcina Maribor

Mestni muzej Ljubljana

Mesto Solingen/City of Solingen, Solingen
Ministrstvo za kulturo RS, Ljubljana
Ministrstvo za zunanje zadeve RS, Ljubljana
Mizarstvo Amek, \/rhnika

Mizarstvo Strahovnik, Zalec

Mladinska knjiga Zalozba, Ljubljana

Mobitel, Ljubljana

Muzeji in galerije mesta Ljubljane, Ljubljana
Muzej stekla, Zadar

Muzej za arhitekturo in oblikovanje, Ljubljana
Narodna galerija, Ljubljana

Narodna in univerzitetna knjiznica, Ljubljana
Odvetniska zbornica Slovenije, Ljubljana
Parsek, Ljubljana

Pekarna Magdalenske mreZe, Kulturni center, Maribor
Petrol, slovenska naftna druzba, Ljubljana
Pipistrel, Ajdovsicina

Pokrajinski muzej Celje

Poligon, Ljubljana

Prevent, Slovenj Gradec

Primorje, Ajdovscina

Publicis, Ljubljana

Radio Student, Ljubljana

Razvojna koalicija Vipavske doline, Ajdovscina
Razvojnizavod Velenje, \Velenje

Rdecikriz Slovenije, Ljubljana

Regionalna razvojna agencija Ljubljanske urbane regije, Ljubljana

Revija Maska, Ljubljana
Revija Mladina, Ljubljana
RogLab, Ljubljana
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RTV Slovenija, Ljubljana

Salonit Anhovo, Anhovo

Sava Tires, Kranj

Sijaj Hrastnik, Hrastnik

Silvaprodukt, Ljubljana

Slovenijales, Ljubljana

Slovenska filharmonija, Ljubljana

Slovensko narodno gledalis¢e Opera in balet, Ljubljana

Slovensko strokovno drustvo lupinarjev, Maribor

SKBbanka, Ljubljana

Sony, Ljubljana

Steklarna Hrastnik, PE Vitrum, Hrastnik

Steklarna Rogaska, Rogaska Slatina

Steklarska nova, Rogaska Slatina

Stol, Kamnik

Stolarna Dobrepolje, Videm - Dobrepolje

Svea, Zagorje ob Savi

Svet za preventivo in vzgojo v cestnem prometu RS, Ljubljana

Spac, Dobrova

Smucarska zveza Slovenije, Organizacijski komite Planica, Ratece - Planica
Talum, Kidricevo

Tapetnistvo Debevc, Notranje Gorice

Techpo, Tehnoloski center Posavja, Krsko

Tehniski muzej Slovenije, Vrhnika

Toko, Domzale

Tolminski muzej, Tolmin

Tom, oblazinjeno pohistvo, Mokronog

Trentinska kamnarska industrija, regija Remscheid, Wuppertal-Solingen
Trimo, Trebnje

Turisti¢no drustvo Sol¢ava, Solcava

Turisti¢no drustvo Zbilje, Medvode

TV Sarajevo, Sarajevo

Unior, Zrece

Univerzav Ljubljani, Biotehniska fakulteta, Oddelek za krajinsko arhitekturo, Ljubljana
Univerza v Ljubljani, Biotehniska fakulteta, Oddelek za lesarstvo, Ljubljana
Univerza v Ljubljani, Ekonomska fakulteta, Ljubljana

Univerzav Ljubljani, Fakulteta za arhitekturo, Ljubljana

Univerzav Ljubljani, Fakulteta za druzbene vede, Oddelek za sociologijo in Center za socialno psihologijo, Ljubljana
Univerzav Ljubljani, Fakulteta za elektrotehniko, Ljubljana

Univerzav Ljubljani, Fakulteta za naravoslovje in tehnologijo, Oddelek za tekstilstvo, Ljubljana
Univerza v Ljubljani, Fakulteta za racunalnistvo in informatiko, Ljubljana
Univerza v Ljubljani, Filozofska fakulteta, Oddelek za psihologijo, Ljubljana
Univerzav Ljubljani, Medicinska fakulteta, Katedra za druZinsko medicino, Ljubljana
Univerzav Ljubljani, Strojna fakulteta, Ljubljana

Univerza v Mariboru, Maribor

Univerzitetni rehabilitacijski institut Soca, Ljubljana

Urad vlade RS za informiranje, Ljubljana
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Uradvlade RS za intelektualno lastnino, Ljubljana

Ustavno sodisce RS, Ljubljana

Utensilia, Ljubljana

Velana, Ljubljana

Videm, Krsko

Vlada Republike Slovenije, Ljubljana

VM Kunovar, kamnoseskiizdelki, Ljubljana

Zarja, Zavod za varstvo in rehabilitacijo po poskodbi glave, Ljubljana
Zavarovalnica Vzajemna, Ljubljana

Zavod BIG, Ljubljana

Zavod Republike Slovenije za obvezne rezerve derivatov, Ljubljana
Zavod za spomenisko varstvo Piran, Piran

Zavod za turizem, Ljubljana

Zlatarna Celje, Celje

Zlatarstvo Malalan, Ljubljana

Zveza drustev slovenskih likovnih umetnikov, Ljubljana

Zveza slepih in slabovidnih Slovenije, Ljubljana
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